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8 RYRP ]DYUEAQRP UDGX SUKKROWXUDRQDOBIXHBOHVDPL X NXOW
industrijama’ obja® LW H VH ]J]QDpHQMH SRMPRYD NXOWXUH SOH
NRQWHNVWX UD]YRMD FLYLOL]DFLMH WH YDAQRVW SOHVD
FLYLOL]DFLMH *ODYQD WHPD RYRJ ]JDYU&GQRJ UDGD MH LVN
kreDWLYQLP LQGXVWULMDPD WH X] PHWRGX SURYHGEH GXE
VH VYH SRWUHEQH GHILQLFLMH L REUD]JORAHQMD UD]QLK
XPMHWQRVWL NXOWXUQH L NUHDWLYQH rad)fa XxwvagkbtimMH L G
MH]JLNX L SURYHGHQ MH QD KUYDWVNRP VYHXpLOL&WX WDN
LOL SURIHVLRQDOQL SOHVDpL NRML UDGH X KUYDWVNRM St
i individualce koji rade u drugim europski@ UADYDPD &LOM RYRJ ]DYU&EQRJ
QDYHGHQH WHPH WH SULEOLALWL L UD]XPMHWL UDGQH XY
SURIHVLRQDOQRP SOHVX X NXOWXUQRM L NUHDWLYQRM LQ
PHWRGRORAD LIMMHRNYR] GXELQVNL LQWHUYMX V SURIHVLRQI
SRGLMHOLOL VYRMD LVNXVWYD 'RELYHQL UH]XOWDWL LVW
prikazali su stvarnost izvedbenog i plesnog svijeta, ukazali su na probleme izvedbene
XPMHWQRVWL L RGQRVD SOHVDpPpD L SRVORGDYDFD X +UYDYV

ljubav prema plesu i umjetnosti.

.OMXpQH ULMHDpL LIYHGEHQD XPMHWQRVW NXOWXUD )
SURIHVLRQDOQL SOHVDpL
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ABSTRACT

In this final paper 'Culture and daneeprofessional dancers in the cultural and creative
industries', the meaning of culture, dance, significance and importance of dance in the context
of the development of civilization will be explained, as well as the importance of dance as an
artistic and cultural component of civilization. The main togdithis thesis is the experience

of professional dancers in the cultural and creative industries, and along with the method of
conducting an irdepth interview and analysis of the same, all necessary definitions and
explanations of various types of dancésstory of dance, performing arts, cultural and
creative industries and others will be covered. Since the final thesis is in the Croatian
language and was conducted at a Croatian university, the majority of respondents will also be
Croatian citizens or pfessional dancers working in the Croatian dance industry, with some
foreign individuals and individuals working in other parts of Europe. The goal of this final
paper is to clarify the mentioned topics, and to bring closer and understand working
conditionsand relationships, along with the respondents' opinions about professional dance in
the cultural and creative industry. The way to fulfill the goal, i.e. to implement the
methodological framework, is through andepth interview with professional dancers

which they shared their experiences. The obtained research results broadened the horizons of
the dance world, showed the reality of the performance and dance world, pointed out the
problems of performance art and the relationship between dancers pluyesin Croatia

and in the world, and also pointed out their love for dance and art.

KEYWORDS: cultural and creative industry, culture, dance, performing arts, professional

dancers
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1. UvOD

2YDM ]byuvuaQL ubG VH VDVWRML RG WHRULMVNRJ RNYL
UH]XOWDWD LVWUDALYDQMD L ]DNOMXpND 8 WHRULMVNRP
LGX UHGRP X WHNVWX SOHV SD NXOWXUD &ultlriDbGX UUH
XPMHWQRVWL L UD]J]YLWNX .DR SRYLMHVQD NRPSRQHQWD S
RQ LPD L YHOLNL J]QDpDM ]D QMLKRYX NRQVWUXNFLMX '
GHILQLFLMH SOHVD UD]OLPpLWLKXpMDRNDRL]GMAIQ RO HRHK WI
NRMHP UH VH VSRPHQXWL GD SOHV QLMH VDPR SULND] ]DED
L RGQRVD PHyX ELULPD L SUHGPHWLPD =DWLP VOLMHGH
HQFLNORSHGLMH SR VHPL ROWfardiN Bé&ertZ Ute WMEKS MefiSidijed P D
VWUXpQMDND &YMHWND OLODQMH (GZDUGD %XUQHWWD 7\
podjelu plesa kroz povijest od najranijin nalaza dokaza plesa, preko dolaska europske
UHQHVDQVH GR GDQDaQMUIKUQYKXK UFHPHWVRXD L .ORYXILNDFLM
UD]J]OLpLWLK SRGMHOD NRMH QH X]JLPDMX X RE]JLU VYH VYM
QR OQDMSULKYDUHQLMH SRGMHOH VX SRGMHOD SOHVD X GY
plesa u tri (3) grupe QDURGQL SOHVRYL GUXaWYHQL SOHVRYL L X
SRJODYOMD SURIHVLRQDOQL SOHVDpL L L]IYHGEHQH XPMF
XPMHWQRVWL X +tUYDWVNRM VDGUAa&H GHILQL wédddde NXO W X
XPMHWQRVWL SURIHVLRQDOQRJ SOHVDpD WH MH REMDAC(
SURIHVLRQDOQL SOHVDpL VD VYRMRP SURIHVLMRP X VYLM
SOHVQLK RVQRYQLK L VUHGQMLK aNRODYX X pLYDLVEA QN RMV XG L
8 PHWRGRORANRP RNYLUX QDYHGHQD L REMDaAaQMHQD MH P
LVWUDALYDQMD 3URYHGHQ MH GXELQVNL LQWHUYMX SUR
RVDP VXGLRQLND QD WHPXMAIIMNKIWS REIGIRVYRQDODEGER LSRR H
NUHDWLYQRM LQGXVWULML" 8 WRPH SRJODYOMX QDSLVDQ!
LOQOWHUSUHWLUDQL VX UH]XOWDWL LVWUDALYDQMD L GRQHYV



2. TEORIJSKI OKVIR

Unutar teorijskogRNYLUD RYRJ ]DYUZQRJ UDGD GHILQLUDW {iH VI
GDQ VDAaHW- YRMHIPNHWQIR UD]YRM SOHVD L QMHJRYH UD]JQRC
SURIHVLRQDOQRJ SOHVDpD WH NDNR SURIHVLRQDOQL SOH
2SLVXMX VH YDAQRVWL L RGQRVL SOHVD NDR XPMHWQRVW
XPMHWQLpPNH L NXOWXURORGNH NRPSRQHQWH

2.1. Kulturai ples

'RN XPMHWQRVW SOHVD YDULUD NUR] SRYLMHVW L UD
VYLP NXOWXUDPD 8 PQRJLP LOL pDN L VYLP NXOWXUDPD L
L DPDWHUVNL SOHVDpL VYLK JRGLQD XSXaWDMX VH X VDP C

AOHY®DMHOHPHQWDUQLMH QDpPLQH OMXGVNRJ L]UDaD®
NRULMHQL OH&H GXERNR X WDPL SUYRELWQH NXOWXUH 8]
PX]JLNH SRVWHSHQR VX VH L] L]YMHVQLK SRORADMD L SRI
zatYRUHQL SOHVQL REOLFL V YLVRNRP LJUDADMQRP VQDJRP

8 UDQRM GREL pRYMHpPDQVWYD SOHV MH ELR pYUVWR
UbDyDQMH JUHORVW L VPUW WH ERUED ]D RSVWDQDN NUR] C
tisXGOMHuUD PX]JLND L SOHV YLAHVWUXNR VX VH L] WHPHOM
SRMHGLQLK NXOWXUQLK HSRKDClaug U19%&BW)YHQLK XUHYyHQMD 3

3OHV PRaH ELWL L]JYHGHQ NDNR EL VOXALR UD]OLpL
natjecatelskk UHOLJLMVNLK FHUHPRQLMVNLK UDWQLK HURWYV
dvie zasebne formexz ND]DOLAaAQL WHDWUDOQL SOHV L SDUW
.D]DOL&QL WHDWUDOQL SOHV MH VDGUAaDQ RG S©OzhatDpD NRI
GD VH VDVWRML RG WHALK LOL YLA4H REUDYHQLK L NRQNUH
VFHQRJUDILMH SUL]JRUD L GUXJLK HOHPHQDWD NRML pLQH



NRMX VX WDNRYHU L L]YRYDpL LAQRUIROUIRPVD LV W XD O/NVYQROMR X
]YDQL AYLUWXRVR GDQFHUV3® NRML VYRMX YMHAWLQX XpH
LOQWHUSUHWLUDMX PX]LpNX SUDWQMX JOD]JEX V SRNUHWL
SOH&H VH X JUXWDPIMH GRERD WR MHVW VYL VX GREURGRA&
FMHOLQH 7DNYL SOHVRYL VX QDMpH&a&UH YLYHQL QD GL
IHVWLYDOLPD LOL VDPRVWDOQR aWR MH NDUDNWHULVWLD(
PRE XAaLYDWL X] QDURGQX LOL SRSXODUQX JOD]JEX X JUXS
forme). Dance Facts URbitp://www.dancefacts.ngfpristup: 20.07.2022. ]

VaaQRVW SOHVD NDR XPM HKkonmQdneriteHcivilizadipedo k24U RIOR AN H
sredstyma to jest P M HWhQdiditda NUR] WLV XUuO M Hiobijesi®oP hajstadQ L p N R
VDpXYDQ GRND] MH SU LKddthb8jskimh\spiljafnX |ddeid@ @opaN R0.060
10.000 p.n.e) u tlu, koje je nekada bilo IO R L PHNR VDpXYDQL VX RVWDFL
LVWUDALYDpL WXPDpH NDR WUDJRYH SOHVD A3OHV aHQD3
GRED 3 -CRusVIHG64: 5)

A.UR] OLNRYQD GMHOD UD]OLpLWLK SHULRGD PRJXUH
VUHGQRYDQMH SOHVD OHYyXWLP YUHPHQVNL WRN SRMHC
SUHGRpLWL 2G JELYDQMD NRMH MH VORAHQR RG PQRJLK
]JDGUADWL VDPR MHGQX NDUDNWHULVWLpPQX SR]X 2QR &
SUAYUHPHQLN NDVQLML SURPDWUDpPL PRJIJX WR X QDMEROMN
UHNRQVWUXLUDWL 1R NXOWVNH QXAaQRVWL LOL HVWHWVN
WHANRUH SUL OLNRYQRP RGUDaDYDQMX SOHVD naiWRPH V
QDURGD lalR K964t 5)

-Ra4a QHND XPMHWQLpPpND GMHOD NRMH VDGU&H SOHV L E
VOLND 3OHVDpLFH L ODOD pHWUQDHVWRJRGLaAQMD SOHVEL
slikar francuskog baleta poznat fglgar Degas. Za njega su, kao impresionistu, pokret i
RVYMHWOMHQMH SUREOHPL NRMH MH XYLMHN WUHEDOR QI
X EDOHWQRM GYRUDQL SD GR QDVPLMH&AHQRJ ]DYU&4QRJ QD
QDNRQ |DastupgRHIJDV QDP RGUDAaDYD VYH SRVWDMH X AaLYR

3



WLOD L UHIOHNWRUD L]D]JLYDR MH VYRMRP GUDAL VOLNDUH
VH NDR QDMSULODJRGOGIUY, 1964 BDWHULMDO 2 /RKVH

2G SOHVD ]D & ktarim aévieénin trenutcima i predmetima koji su danas
VDpXYDQL GROD]L GR GHILQLFLMH SOHVD NRMD MH QDVWDC

3UHPD GHILQLFLML +UYDWVNH HQFLNORSHGLMH SOHV N\
ULWPLPNRP VOLMHDOQRIOLN MEFDWHDQMD L NRBRXQWNDFLMH
RNUX&MX LPD UD]OLpLWD VLPEROLpPND ]JQDpHQMD =

https://www.enciklopedija.hr/natuknica.aspx?id=48f@stup: 20.07.2022. ]

SBOHVDQMH XNOMXpXMH NUHWDQMH WLMHOD ULWPLpPNL
PX]JLNX 30HV PR&H L]JUDJLWL HVWHWVNH LGHMH L RVMH
SUHGVWDYOMHQH SXEOLFL /MXGLWXDNRWBDW® 3 XHAG Xb XMXHR
HQHUJLMH L]JUDADYDQMD RVMHUDMD SRYH]JLYDQMD V GU
WUHQXWNX L RVMHUDMX SHpsi/winy.Dhaste lase/dd /& Bsyhistodys /
of-dance#amiversaJeIementsof-dancin?[pristup: 20.07.2022. ]

A30OHV MH YUVWD XPMHWQRVWL NRMD MH QDSUDYOMH
sekvenca i nizova ljudskin kretnji to estRNUHWD NRMH PRJX ELWL SUR:
YULMHGQRVWLPD L VLPEROLPpNLP ]QDpHQMLPD NRML VX X
XQXWDU RGUHYHQH NXOWXUH 6DP SOHV PRaH ELWL VOREF
NRUHRJUDILMX NRMD r& dskiedid$ trad@ijomQodrijetk ili povijesnog
UD]J]GREOMD 3 'D /v dEiNEe Bt nefpristup: 20.07.2022. |

A30HV MH RGXYLMHN ELR V QDPD pDN L SULMH GROD\
NDG VX QDMUDQLMH NXOWXUH HYROXLUDOH XSRWUHERP R
V MHGQH SUHWKRGQH JHQHUDFLMH QD GUXJDX &ONEHNGYHKL
SOHVRYL UDGRVWL VODYOMHQLPNL L ULWXDOQL SOHVRYL
OMXGVNH FLYLOL]DFLMﬂﬁ:/ﬁ/vv\lw.dhﬁdéfa)c&mTVMSME/20.07.2022.]

4



5LMHOH®% VH WDNRYyHU RGQRVL L QD PHWRGH QHYHUEL
ALYRWLQMD L SUHGPHWD L QD RGUHYHQH PX]LpNH IRUPH
JHVWRYQX VLPEROLNX LOL PRJX L EH] RGUHYHQH SRVHEQF
emocijX LOL GRpDUDWL GRJDYyDM LOL SULDpPX

=QDpHQMH L YDAQRVW SOHVD SUHPD (OOLV J
]QDPHQMH SOHVD SRWLpPH L] pLOMHQLFH GD MH RQ SURVWI
NRML RELOMHADYD VYH IL]LNWNHIILLY 8 WKOR Y3I®DHH WV DMH. I$IW/IWPID AL
religije kao i ljubavit UHOLJLMH SUYLK GDQD pRYMHpPDQVWYD NRML
VWDULMH RG pRYMHNRYD SRVWDQND 2VLP WRJD XPMHWQR
tradicijama rata, raddf DGRYROMVWYD L RGJRMD 9L4H QDMPXGULMLE
VPDWUDOL VX SOHV PRGHORP SUHPD NRPH PRUD ELWL VD
ELVPR UD]J]XPMHOL YD&QRVWp&resHi\i n&BstrpiR Kabkidr Dogowsl Y R
poziva +t PRUDPR X QMH]LQLP QDMYLALP L QDMQLALP WUHQXF
SUHWUPDR OMXGVNL ALYRW 3

2.1.1. Definicija kulture

6 YUHPHQRP VH SRQDAaDQMD YMHURYDQMD RSUH PRUDOC(
kulture mijenjaju iISULODJRYDYDMX GUX&WYX L YUHPHQX RGQRVQR
SURPMHQH X NXOWXUL WUHQXWQR VX QDPD QDMYLGOMLYLN
JHQHUDFLMD D WR MH QXVSRMDYD JOREDOL]JDFLMH JGMF
stalQLP GRWRNRP LQIRUPDFLMD WUHQGRYLPD L JGMH V.
Ub]PLaAOMDQMLPD 'DQDaAaQMH GUX&WYR MH SXQR YLa&H SRGC

3UHPD GHILQLFLML +UYDWVNH HQFLNORSHGLMH NXOW
VORAHQX PWWHIOLRKXLMD YULMHGQRVWL SUHGRGADED L SUL
VNXSLQH D SUHQRVH VH L SULPDMX RrimttiQns kiRura3&1E HILQLF L
NRMD VH VPDWUD SUYRP J]QDQVWYHQRP L QDMgLWeRIP GHILQ



XPMHWQRVW PRUDO IDNRQH L RELpDMH 3 +UYDV

https://www.enciklopedija.hr/natuknica.aspx?id=34fa#stup: 20.07.2022. ]

6HPLRWLpPNL SULVWAES WXOWHKQMDX LVBIXpDYDQMD VXVW
VDGUADQLK X OMXGVNRP GMHORYDQMX SUHPD &OLIIRUGX
VPLVOD SRYLMHVQR SUHQHVHQLK L XWMHORYOMHQLK X \
LIUDAHQLK X VLPERmtemNbjid ljugikénluRidraju, ponavljaju i razvijaju
QMLKRYX VSR]QDMX aLYRWD L VWDYRYH SUHPD QMHPX

OLODQMD X VYRMRM NQML]L QDYRGL GHILQLFL
Leksikografskog zavoda (3, 1967: 693) kultura je ukupnost matehijalnduhovnih
YULMHGQRVWL NRMH MH VWY fistariskdi Rraiei i Nvrdu SadavaRa G U X ¢
SULURGQLK VLOD UD]JYRMD SURL]J]YRGQMH L UMHADYDQMD ¢
GYD PHYyXVREQR SRYH]DQD SRG(@rédsMaDza PiixVddijl MdSt@l€) D N X (
materijalne tvorevine) i duhovna kultura (ukupnost rezultata znanosti, umjetnosti i filozofije,
PRUDOD L RELpDMD 8 VYDNRP MH VOXpDMX QMHQR SUYRW
L WHN MH NDVQLM& MR $EFMHMR HOPPYOMHQMD? WHRULMD
]QDQVWYHQL PHWDMHI]LN XOWXUD MH X SRpHWNX ]QDpL(
PDWHULMDOL]DP3® NDNR ]JJRGQR SULPMHUXMH (DJOHWRQ
prenese® QD SRGUXpMH GXKRYQD EDYOMHQMD 3

8 RNYLUX JOHGDQMD NXOWXUH NDR FLYLOL]DFLMH NDI
njenu vD a Q R V WveNkDIRreWtBMsnje istoj znanstvenu definicijdward Burnett Tylor
NDAH NDNR MH ANXOWXUD LOL FLYLOL]DFLMD VOR:
XPMHWQRVW PRUDO |]DNRQH RELPpDMH L VYH GUXJH VSRVF
pbODQ GUXawyb 3 7\ORU 8 VYRR HMA OROUDX eIDiAH M DIF L L
WYUGL GD A6XYUHPHQD WHRULMD SRJOHGD ND&H NDNR QD
WHKQRORANL QDSUHGDN WUHQXWQD LGHRORJLMD L NXOV
PLAOMHQMD RVMHUDQMEBMXGIWHORNPR MWD GMAWRGAGUBAH NRML
SUHGVWDYOMHQR *HRJUDIVNL VH QDOD]JLPR QD VXGDUX
]DSDGD L WUDGLFLRQDOQRJ LVWRND WH WHKQRORANL ]DR
SULGDMHPR WHGLNY]|SDMAKRLMLP GUXAWYLPD VH XpL LGHM
QMHIJRYLP QHIJDWLYQLP QDVOMHYHP $GDPRYLU L ODVNDOD



2.2. Razvoj plesa kroz povijest

Povijest plesa je podijeljena u mnogo etapa, dijelova, faza i podijeljena je vremenski i
prRVWRUQR QR X RYRP |]DYU&GQRP UDGX ELW UH XNUDWNR
VYLMHWX NRMD MH VYDND SRGLMHOMHQD QD YLaAaH GLMHOF
FLYLOL]DFLMH D]JLMVNH SOHVQH WUE&SGbdditdH HXURSVNL Gl

SUHPD ODVWHU&ODVV GUXJLP VWUXpQLP PUHAaQLP V

SRYLMHVW SOHVD VWDULK FLYLOL]DFLMD L .QMLJD R SOHVX

3.

$QWLPNR UD]GREO M H:+ Méxtdrija,Fdtayi LEQip3tD Staré! H

*UpND VWDUL 5LP 1DMUDQLML SRYLMHVQL ]DSL
VX &SLOMVNH VOLNH X ,QGLML NRMH GDWLUDMX
JUREQH VOLNH X\WDXN B{OHNV RNRD] SU DQWLpNH
XNOMXpPLYDOL SOHV X SURVODYH ERJD YLQD 'LF
%DNKD L X ULWXDOQH SOHVRYH QD VWDURJUpPNL
UDQL VX OMXGL SOHVDOL UDGL X4LWND ]DYRVYHQI

Azijske pesne tradicije (Indija i Kina): Ples dillem Azije ima bogatu
SRYLMHVW 'RN KLQGXLVWLpPNL SOHV X ,QGLML LI
VHaAaH WLVXUOMHULPD XQPWUBOHX NRXVRIWPDQLPLO
kolonisti, koji su plesove smatrali nemo@LPD 1DNRQ &WR MH ,QG
VORERGX RG 9HOLNH %ULWDQLMH ]JHPOMD MH R
plesa. Kineski ples datira najmanje 3000 godina unatrag, s ceremonijalnim
SOHVRYLPD L QDURGQLP SOHVRYLPD SULODJRYHC
dodDQDVY SURVODYH MRa XYLMHN XNOMXpXMX WUD
zmajeva i ples lavova .

(XURSVNL GUX&G&WYHQL SOHVRYL 'UXawYHQL SOHV

L] QDURGQLK SOHVRYD RG NRMLK VX PQRJL ELO
7



Europi su se narodni plesovi srednjeg vijeka pretvorili u formalni ples u

GYRUDQL 2YL VX VH SOHVRYL SUHVHOLOL QD
UHQHVDQVH SRVWDMXuL SRSXODUQL MHU VX SO
pravilnim koracima za dvorske plesove. KakMH &AHQVND RGMHU
GHYHWQDHVWRP VWROMHUX RPRJXUDYDOD YLaH \
SRVWDR aAaLYOML 9DOFHU MH SRVHEQR ]DKYDWLF
VUHGLQRP GHYHWQDHVWRJ VWROMHUD D GUXawy
pesudY LMH RVREH SRpHWNRP GYDGHVHWRJ VWROM|

4. Utjecaj baleta : Velik dio plesa koji su stvorili koreografi i skladatelji i koji
se danas izvodi kao profesionalna zabava ima svoje korijene u baletu , koji
pak datira iz renesanse. Baletni ples postao je umjetn@samnaestom
VWROMHUOX NDGD VX EDOHWQH WUXSH QLFDOH G
kroz emotivhe pokrete baletana. Kako su se cipele i kostimi mijenjali,
SOHVDpL VX GRELYDOL YHUX VORERGX L]UDAaDYDQ
supravilaL aSLFH NODVLpPpQRJ EDOHWD UHVWULNWL'
PRGHUQL SOHVDpPpL L NRUHRJUDIL SRSXW *HRUJHI
SRpHOL GHNRQVWUXLUDWL EDOHW NDNR EL VWYR

SRYLMHVW SOHVD MH SUHRSaLuUQD MHU EL VH PRJOR
PDMPpLQRM XWUREL R VSLOMVNLP FUWHALPD SULND]D SOH\
GREL VYDNRM YUVWL 1DLPH WR QLMH WHPDwuRMEWI J]DYUAaC
plesovi i plesne tradicije kako se i njihova povijest ne bi zanemarila poput plesovi s motivima
ALYRWLQMD SOHVRYL V PRWLYLPD UDGD SOHVRYL VD VHI
tragedije, kultni ples Hetita u Mezopotamiji, religijski PDJLMVNL SOHVRYL &HQVNI
SOHV auL /DQNH VDNUDOQL SOHV SDQWRPLPVNL OMXEDY
VYDWRYVNR NROR L PQRJL GUXJL ODOHWLIU QS

A30OHV NDR UHOLJLMVNL REUHG X n®&aUddRd kb We€ikok QDUR
PMHVWR X 4aLYRWX GD SOHV QHL]EMHALYR GRELYD L QDM®
XMHGQR RERA&DYDWL L PROLWL VH OL QDOD]JLPR X QD&LP P

8



JODYQH DNWH ALYRWD ]D URYHQBHVWAD@RGIEWHL NRR P Mb N B
RELOMHAHQH HNOH]LMDVWLPNLP VYHpDQRVWLPD L ]D YHOL
XYLMHN ELOR L X SULPLWLYQLK QDURGD =D VYH VYHpDQF
VLMDQMH L aHWYXMHDRGDMW yYIH@LK SEOIHORRYD -Ra L GDQDV S
LIPROLWL NL4X LOL GD VH QMLKRYLP SULMDWHOMLPD SRYU

1HNL RG QDMUDQLMLK QDOD]D SOHVD XND]XMX QD AGU
ili 5300 godina starom ESW X DOL ]DSLVL R pHaUHP XOLMHYDQMX S
VH SURQDuUL L] VWDUH *UpNH .LQH L ,QGLMH 6YL VX VH
SUHREUD]LY&AL VH X YHOLNL L]JERU ULPVNLK L HXURSVNLK
kineskihplesova, hindskih i drugih tradicionalnih plesova.

Nakon dolaska europske renesanse, povijest glazbe i plesa eksplodirala je s novim
GRGDFLPD SMHVPL L SOHVX /DNRUD SXWRYDQMD L GRVHON
X PMHaGADYLQX V PQRIFPP NGFOPRXWRDAD 1IRYRJ VYLMHWD VWY
YUVWH SOHVRYD NRML VX L GDQ D Vhtts.R\W8.Odbdéi@dis.A¢t/ D Q FH
[pristup: 20.07.2022. ]

2.3. Klasifikacija plesa

3LAXuL R SOHVX L QMHQRM ILOR]JRILML (OOLV N
NUR] WUDGLFLMX L UHOLJLMX X MHGQRM VWUXML L X GUX
XPMHWQRVWL SOHVD X (XURSL PR &H PRtradidijiQuijePstruj¢g,H U DV S
NRMH VX VH SRQHNDG PLMHaADOH DOL NRMH VX LSDN RVW
WHQGHQFLMDPD ORJOL ELVPR QD]YDWL NODVLPQRP VWDU
VPDWUDWL GD SRWMHpH LUDIALISAM M X LWIDROR. DWW VINGRRIP S RAG U L
SRIQDMHPR L] EDOHWD 8 VYRP pLVWRP REOLNX SUYL MH ¢
VQD]L LJUD]D OMXGVNH OLpPpQRVWL NDG MH QMH]LQD HQHUJ
je ples oblikovan mPLpNL L VOLNRYLWR L X QMHPX MH LQGLYLGXD
ritmu grupe. Mogla bi se lako zamisliti i neka druga klasifikacija, ali ova je dovoljno
MHGQRVWDYQD L LQVWUXNWLYQD ]D QDa SUHGPHW 3



S5RPDQWLPQD VWUXMD NRMBG WMIHVMWWDOG LMEHMDDW 5 0O R MLDUH

svijetu i njene vrste umjetnosti su balet, moderan balet i suvremeni ples.

A.ODVLpQD EDOHWQD XPMHWQRVW RG VDPRJ VYRJ SR
VWYDUDODAWYR QR YULMHGQRVW @grafdkdl HahgevhoBtQadtu]D E D C
PX]JLNX QLVX XYLMHN LPDOH SRGMHGQDNH YULMHGQRVQH U
SRVWRMDQMX QHNRJ ]DMHGQLpPpNRJ VWYDUDODpPNRI FLOM!
MHGLQVWYHQ XPMHWQLPpNL HMK) V% RP HMHXID XIPNVRHPWYQURK/XQ K
VDYUGHQVWYD EU]JLQX LJUH QRJX UD]JQLP |]DQR&NDPD VNRN
MRM RPRJXUL aWR EULOMDQWQLMX L]YHGEX D NDGLNDG L
(Bezjak, 2011: 19)

A.ODVEPQHW MH IRUPD SOHVD NRMD SRpLYD QD YUOR VW
EDOHWX SRVWRML WRPQR RGUHYHQD NROLpPLQD ILIXUD L
YMHAEDPD WLMHNRP a4NRORYDQMD L VYDNRGQHYQ@uheP SRQDY
WLMHOD 6YL SRNUHWL NRML VH NRULVWH X NRUHRJUDILMCLC
URL: https://bloq.dnevnik.hr/sveobaletuiplesu/2010/08/ZI1‘61073/kIasicnbalet.htmr
[pristup: 22.07.2022. ]

%DOHW VYRM SRpHWDN RVWYDUXMH X WDOLMDQVNRM
EDOOHWWL VSHNWDNOL QD GYRUX NRML VX QDVWDOL L
preuzelo plemstvo i prilagopd@d R LK J]DEDYDPD QD GYRUX 7R VX ELOL U]
VDGUADYDOL SMHVPX SOHV SRH]JLMX PLWRORANH PRWLY!
VYHpDQLP SOHVRP EDOOHWWL SXEOLND MH LVWR NDR L ¢
gedDOD RGR]JJR SD VH SRVHEQD SDaQMD SULGDYDOD SUD)Y
SR]IQDWRJ NDR GDQD&aQMHJ NODVLpPpQRJ EDOHWD VD VYLP VI
SUHGVWDYDPD NRMH VH GHVHWOMHULPD L]YRGIH ddRpLQMH
YUKXQFD VYRMH VODYH 6UHGLQRP VWROMHUD ELR MH (
SRpHR SURSDGDWL -Ra XYLMHN MH EDOHW QDMSR]QDWLML
izvodi, pa se u smislu propadanja tada mislilo na nedostate(kUHRJUDID L L]J]YRyDpD

GDQDaQMLFL VXSURWQR 6YH R EDOHWX
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https://bloq.dnevnik.hr/sveobaletui|oIesu/2010/06/1627761073/k|ds$rtei.htm, [pristup:

22.07.2022. ]

Od baleta, ballesiM D NODVLPpQRJ EDOHWD IRNXV VH VWDYOMD
L VXYUHPHQL SOHV 2ED SOHVD PRGHUDQ EDOHW L VXYUHTF
plesovi u sebi imaju tehniku baleta i osnovakeX QD RGUHYHQLP WUDGLFLMD
ORGHUDQ SOHV WR MHVW PRGHUDQ EDOHW MH ND]DOL&QL
IRUPX 3RpHR VH UD]YLMDWL NUDMHP VWROMHUD D SUF
VWROMHUD oDV W|Httzb$?¢/®/®\MrVastesc$a/ss.com/articles/contempetmhbet
guide#whatis-contemporanballef[pristup: 22.07.2022. ] U modernom plesu koriste te@nik

EDOHWD DOL QMLKRYH JUDQLFH SRPLpX QD QDpPLQ GD SRN
WHPSR L GLQDPLND PRJX ELWL EU&L R&WULML L PR&H EL)
PRGHUQRP EDOHWX YL&H VH NRULVWB]XMXURYIMBLBBH W HI
SRNUHWH NRML VX VPLVOHQL GD L]JOHGDMX OLMHSR A-R
NODVLPQRJ EDOHWD MH KRULJRQWDOQR NUHWDQMH EOL]X ¢
UDYQR GUADQMH HVHQFLMDOQR Brithh@@V L p\qQRR:P ED

https://www.britannica.com/art/modedance >SULV W X S @ 'DQDV PQF

PRGHUDQ EDOHW REMDaQMDYDMX NDR VSRM NODVé&pQRJI EI
IRUPH 6XYUHPHQL SOHV MH QDVWDR QDNRQ PRGHUQRJ ED(
SRJUH3EQR UHUL GD PRGHUDQ SOHV VDGUAL GLMHORYH VX
6XYUHPHQL SOHV MH WDNRYyHU ND]DOLAaQrizn&Q BMjetiNéIML MH |
EDOHWD 2QR LPD MRa VORERGQLMX IRUPX RG PRGHUQRJ S
SRSXW EDOHWQLK SDSXpLFD XYRGL LPSURYL]DFLMX L PQ
apstraktno izvedeni. Jedna od bitnih prekretnica u suwremeplesu, koju je nametnuo
5XGROI /DEDQ ELOD MH RVORERVHQMH SOHV RG SRGpLQM
SOHVDWL VH PR&H L EH] JOD]JEH NDNR EL VH SRYHUDOD VH
RVORERGLR L]J]YRYyDpH ®RIGK NREUW]R FID VANPHWHI BWWR RSLVXMH
knjizi 'Pokret i ples'. (1983: 209)

8] GYLMH JODYQH VWUXMH NODVLpQD L URPDQWLPQD
VWROMHUH L RVWDOL SOHVRYL NRML WDGDoQrmanka PRJOL
WUDGLFLMH YDAQRVWL L SRYLMHVWL

11



A/IMXGL MR XYLMHN X&4LYDMX JOHGDWL EDOHW L PRGH
D VXYUHPHQH SOHVQH NRPSDQLMH2\SRPP VK JD U CNDL B LIAJQL
XNOMXpXMEULYNWODHE OMXGH QD SR]JRUQLFH X 1HZ <RUNX
]DAWLWQL JQDN SRSXODUQLK EROO\ZRRGVNLK SURGXNFLMD

,]YDQ SR]JRUQLFH RELpPQL OMXGL VXGMHOXMX X GDOHNR

aLY R \D\oRabski ples ima bopWX SRYLMHVW NRMD GDWLUD MR& L] Ul
dvoranskom stilu popularni suidanagsUDFLR]QL SOHVRYL ToksRotdaddhBse/ X Y DO
HOHJDQFLMX SURVODYDPD GRN ALYDKQLML GYRUDQVNL SO
'"TXLFNVWHS L UD]JQH FRXQWU\ ZHVWHUQ SOHVRYH- /DWLQV
FKD VDPEX L UXPEX XNOMXpXMX VORAHQH ULWPRYH L |

OQRJL OMXGL SUHQRVH RELpDMH VYRMLK GRPRYLQD N
pratete plesove glazbom svoje kulturBRQHNDG IRONORUQL SOHVDpL WDN
SXEOLNRP NDR aWR MH VOXpDM V WUEX&AQLP SOHVRP NI
SOHVRYLPD XNOMXpXMXUL KDYDMVNX KXOX assRLUDQVNX
https://www.masterclass.com/articles/histofydance#5universalelementsof-
dancing[pristup: 20.07.2022. ]

8OLpQL L XUEDRBhXSDH\GRYIN B FRALMNI70-#h @odina, te 1996h

zbog popularnosti MTVD SRS UbS JOD]JEH L VSRWRYD +RXVH G
XWMHFDMH GRN VX SOHVRYL QD 'Hig Hog"pRs/Kop s® oste@dinhJ L p QL
ccnapNH DPHULpNH SOHVQH VWLORYH HNVSORGLUDR MH GLO
]IDMHGQR VD VYRMLP VURGQLP VWLORYLPD NDR a8WR VX EL
rock’, 'krumping’, 'waacking' i mnogi drugi. Uz ‘house’ i 'hip hop' Do&tLK XUEDQLK XO|
VWLORYD X XUEDQH VWLORYH MR& VH XNOMXpXMZ7, MD]]
130-131)

=DWR GDQDV SRVWRML MHGQD SRGMHOD SOHVRYD NRM
SOHVRYD NRMD VD GjW su_narogi [plesdu dugd/ $kiplad. Sl plesovi koji su
VDVWDYQL GLR GUXaWYD L I[DEDYH VX GUXaWYHQL SOHVRYL
VX ND]DOLAQL SOHVRYL #H]DMHGQLpNL MHJONWLMHORJ VYl
URL: |https://www.etrafika.net/magazin/6366/plegjednickijezik-cijelog-svijetal [pristup:
20.07.2022. ]
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SURIHVLRQDOQL SOHVDpL L L]IYHGEHQH XPMHWC

Uovom SRJODYOMX ELW iH RSLVDQH L GDQH GHILQLFLMH
EL ELOR ODN&H SULND]DWL ]QDpHQMD L ]QDpDM L]YHGEH
RSUHQLWR L X +UYDWVNRM

A.XOWXUQH LQGXVWULMH VX RQ iHuitafp @EMIWsligekdeN RMH S
VX WLMHNRP YUHPHQD X NRMHP VX VH UD]J]YLMDOH SUHSF
RELOMHaAMH NRULVWL LOL VYUKX NRMD XWMHORYOMXMH
NRPHUFLMDOQX YULMHG Q ReVRe KarseXkuRuURI&k&oDuldzRuDjddiXiculi R Q
VDGUAH NXOWXUQX GLPHQ]JLMX LDNR VX QMLKRYH SURGXN
DUKLWHNWXUX L GLIDMQ NRML LQWHJULUDMX NUHDWLYQH
JUDILPpNRJ GIQRMGD]DAMRED LOL RJOD&DYDQMD 8 7RPD&HYLUO

'UADYQL ]DYRG ]D LQWHOHNWXDOQR YODVQLAWYR
LQGXVWULMH A LOL NXOWXUQH L NUHDWLYQH LQGXVWULN
NUHDWLY QRVW la a kdjé Hréa)y hof@htijal 28/ @sdtivan)é prihoda i otvaranje novih
UDGQLK PMHVWD VWYDUDQMHP L LVNRULAWDYDQMHP DXWR
]DAWLWH LQWHOHNWXDOQRJ YODVQLaAWYD . XOWXUQH L N
MmarNHWLQJ DUKLWHNWXUX REUW YL]XDOQX XPMHWQRVW
LIYHGEHQX XPMHWQRVW JOD]EX IRWRJUDILMX ILOP L Yl
NQMLAHYQRVW L L]GDYDAWYR VRIWYHUtite inte@kudMoy RQLPNF
YODVQLAWYD ]DVWXSOMHQL X GMHODWQRVWLPD NXOWXUQ
SUDYD LQGXVWULMVNL GL]DMQ 4aLJ R]JQDNH JHPOMRSLV
LOQWHOHNWXDOQRJ YODVQLAWYD 3 WXDIDYRL YPDYREAWDR

http://dziv.hr/hr/msp/imam_ideju/imaideju-sto-dalje/kreativhendustrije [pristup:

22.07.2022. ]

.UHDWLYQH LQGXVWULMHXN®®MXPpXR & LRIQHSRIWVDWRUH NR
YH]DQL ]D NXOWXUX DOL VX VYH GMHODWQRVWL SRYH]DQ

kapitalom.
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,JYHGEHQH XPMHWQRVWL VX MHGDQ RG WRpPQLMH &
Republici Hrvatskoj, te u s8 RU L]YHGEHQLK XPMHWQRVWL SULSDGD
+RUYDW OLMRpPp =UQLIU

Slika 1. Sektori kreativne industrije u Republici Hrvatskoj

,JYRU SUHX]HWR X FLMHORVWL +RUYDW OLMRp =UC

Izvedbene umjetnosti (eng. perforldin DUWYVY MR&a VH QD]JLYDMX L VFl
SHUIRUPDQV L SRQHNDG GUDPVND XPMHWQRVW 3R VYLP (
QD]JLYL NRUHNWQL L WDNR VX LIYHGEHQH XPMHWQRVWL SU|
i pojmova danas je pojamiGEHQH XPMHWQRVWL MH PDOR GUXJDpLML

'‘Otkrivanje umjetnosti' portal sufinanciran od strane Creative Europea Programme of
WKH (XURSHDQ 8QLRQ REMDaQMDYD L]YHGEHQH XPMHWQR
LVWR]QDpPpQLFH A3HUIRUPDQW W AV ISBFMWIDIR QRHYGRD QV W& ONNDHADC
RYDM MH SRMDP SRYH]DQ V XPMHWQLpPpNLP SUDNVDPD NR
ceremonijalne tehnike i pristupe. Izvedbenu praksu dekonstruirali su umjetnici, od druge

SRORYLFH VWROMHEDLGD | QDGWENMHYV INRIMLLMBO UXAaHQMH
14



SUDYLOD 2VPLVOLOL VX QRYH QDpLQH ARNLUDQMD SXEOLN
MHGLQVWYHQRJ MHGQRNUDWQRJ SUHJHQWLUDQMD XPMHW

odnos s pubkom bili su presudni za prvu generaciju novih izvedbenih umjetnika.

Danas je bolje Kkoristiti termin "izvedbena umjetnost” umjesto "umjetnost
SHUIRUPDQVD 5DJ]ORJ WRPX MH WR d4WR MH X Xa&HP VF
]JDPLMHQMHQR V YLAKGERHGRIRRQDDALRLPD UD]JXPLMHYDQNM
ADQUD 3 2WNULY D Q Nhttp:XdRdd\¢ AR dUXNrIpoBriiidrasli/31/izvedbena

umjetnost{pristup: 2207.2022. ]

2Q0R aWR WYRUL LIYHGEHQH XPMHWQRVWL VX SURIH
VFHQDULVWL SOHVDpL NRUHRJUDIL NRMLPD MH SURIHVLM

SURIHVLRQDOQL SOHVDpL VX SOHVQ@EUR QBB XPOHAD p
IMLKRY SRVDR MH ELWL SOHVDp XpLWHOM SOHVD NRUHR
SODuUX L PRJX aLYMHWL RG VYRMH SURIHVLMH .DNR 5RVHQ
SOHVDpL SUROD]H NUR] FMHQREDGROWQR XHEHQW B MX NKDMWR.I
SUDNWLFLUDWL MH GR VDYU&@HQVWYD 2YLVL R YUVWL SOH\
8 QHNLP YUVWDPD SOHVD SRWUHEQD MH GLSORPD a@aNROH
(plesnog studija, PHVQLK UDGLRQLFD SOHVQLK SURJUDPD SOHV(
QLVX SRWUHEQD SURaAOD XpHQMD L GLSORPH YHU YMH&WL
LIYHGEL =D SURIHVLRQDOQRJ SOHVDpD QLMH XYLMHN SRV
I1DMYDAQLMH MH GD ]QDMX GREUH WHKQLNH SOHVD NRMH
GUXJLPD WR SUHQLMHWL DNR MH X SLWDQMX XpLWHOM S
SUHGVWDYDPD ND]DOLaQLP SUHGVWDYDPDS® NDYRPDED XQ [
GRJDYyDQMLPD X JODJEHQLP VSRWRYLPD X ILOPRYLPD L
klubovima [ tako dalje. Learn.org URL:

https://learrorg/articles/What_Is_the_Job_Description_of_a_Professional _Dancer.html
[pristup: 22.07.2022. ]
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SURIHVLRQDOQL SOHVDpL L L]IYHGEHQH XPMHWC

SURIHVLRQDOQL SOHVDpL X +UYDWVNRM WDNRYHU VWR
navedenkK JRUH 8 +UYDWVNRM MH PQR&WYR SURIHVLRQDOQLK
JUDGRYLPD L +tUYDWVNLP QDURGQLP ND]DOLaAaWLPD SOHVE
VURGQLK SOHVRYD X RVQRYQLP L VUHGQMLP $@aHKAiQLP L J¢
LPDMX GUDPVNH L SOHVQH RGVMHNH SOHVDpPpD L XpLWH
SURIHVLRQDOQLP SOHVQLP ANRODPD NOXERYL VWXGLML
SOHVDpD VDPRXND SOHVDpD QD GRJDyDQmihPD SOHVDpPpD Q

S3OHVQH AaNROH X +tUYDWVNRM X NRMRM PQRJR KUYDWYV
]QDQMH L GLSORPX VX AQNROD |]D NODVLPpQL EDOHW X =DJl
EDOHWD RVQRYQD daNROD NODVLpPpQR o&\DNDHHNVY PD MO B G Q IMDL &
RGVMHN |]D QDURGQH SOHVRYH S8PMHWQLpPpND SOHVQ
=DJUHEX SUHG&ANROVNL SULSUHP QIO B\URIQD FEDWO BW D VRKEUN
RVQRYQD 4NROD-WGODIDLRGY EBDOHW VXY Ul PaHOdnsSKO HV VL
SOHVDpPD ANROD VXYUHPHQRJ SOHVD $QH OLOHWLUO X =D.
VUHGQMD aNROD 8PMHWQLpND da8NROD )RUWXQDW 3LQWDU
SOHVD 8PMHWQLpPpND ANROD )UDQM®ID/ ENRI®DX] B HOLYNIFRHW H E
VUHGQMD aNROD ]D VXYUHPHQL SOHYV 2VQRYQD aNROD ]D
5LMHND 2VQRYQD aNROD ]D EDOHW L VXYUHPHQL SOHV SU
ANROD -RVLSD +DW]JHD 2®RNMRBAYQDNODVRQPQISEDSIUHWP QL UD]L
BPMHWOQLPND AaNROD /XNH 6RUNRPHYLUD X "XEURYQLNX RVC
*OD]JEHQD aNROD %ODJRMH %HUVD X =DGUX RVQRYQD L
odsjcka + NODVLpQL XFDOIRWQL QSOHYV 8PMHWQLPpND aNROD 3R
VXYUHPHQL SOHV *OD]EHQD aNROD )UDQMH .XKDpD 2VLMI
balet +t RVQRYQD aAaNROD V GYD RGVMHND BPMHWOQLpPND &aNR
RVQRYQD EDOHMNQRGWNROD SRpHWQL SURJUDPL ]D EDOHW
%HOL ODQDVWLU RVQRYQD SOHVQD aNROD ]D VXYUHPHQL
RGVMHNRP MH $NDGHPLMD GUDPVNH XPMHWQRVWL 6YHXDp
VYHXpLOL4AQka YWXBUMPBQRJ SOHVD L]YHGEHQL L QDVWCL
pedagogije).
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2SLV SHUVSHNWLYD L PRIJXUQRVWL VWXGHQDWD NRML
studij Plesa na Akademiji dramskih umjetnosi 8 VSMHEQL VWXGHQWL VWXGLMI
radt tH NDR VORERGQL XPMHWQLFL SOHVDpPL L NRUHRJUD
VXYUHPHQRM SOHVQRM VFHQL NDR QDVWDYQLFL X XPMHW(
izbornog predmeta ili kao rekreativne ili slobodne aktivnosti u osnovnim i sredpR O D P D
YUWLULPD WH QHIRUPDOQLP HGXNDWLYQLP RUJDQL]DFLMD
RUJDQL]DWRUL DQLPDWRUL L SURPRWRUL SOHVD QH]DYLV

8VSMHaQL VWXGHQWL VWXGLMD EDOHWQH \8 8 GIDNRR LAWR QD
baleta i suvremenog plesa ili nastavnici plesa kao izbornog predmeta ili kao rekreativne ili
VORERGQH DNWLYQRVWL X RVQRYQLP L VUHGQMLP &NRO
edukativnim organizacijama, kao novinari i urednici u medijim@anizatori, animatori i
SURPRWRUL SOHVD QH]IDYLVQL SOHVQL LVWUDALYD|

https://masterwww.aduckstudiji/preddiplomskistudiji/preddiplomskisveucilisnistudiji-iz-

podrucjaplesneumijetnostif[pristup: 01.08.2022. ]

6XNODGQR pODQNX =DNRQD R XPMHWQLpNRP REUD]JRY
7UDMDQMH REUDJRYDQMD XP MM MW Q\LU N M DNOAMUH. NRKEDUXP] RRYGUDH,
2VQRYQR SOHVQR REUD]JRYDQMH L]YRGL VH SUHPD RVQRYC
PHWYHURJRGLAQMHP WUDMDQMX BULSUHPQR SOHVQR F
ANROH SUHPD XPMHWQLpPNRB LKERMIHNPX QYUDXM B QWKG QR IR U H G
REUD]JRYDQMH L]YRGL VH SUHPD XPMHWQLpPNRP NXULNXOXP

8] SRVWRMDQMH SOHVQLK RVQRYQLK L VUHGQMLK aNRO
plesne udruge, klubovi i studiji koji amdteV NL XpH SOHVDpPpH L LQGLYLGXDO
SURIHVLRQDOQRJ REUD]JRYDQMD SRVWDQX SURIHVLRQDOQL

niti diplomu kako bi to dokazali.
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3. 0(72'2/2a., 2.9,5

3. OHWRGRORJLMD LVWUDALYDQMD

&LOM L VYUKD RYRJ LVWUDALYDQMD MHVW SULND]DWL °
SOHVDpD X NXOWXUQRM L NUHDWLYQRM LQGXVWULML WH
7TDNRYyHU L XND]DWL QD SUREOHPH QHGRMWDLW@QBOQRU HGX
WH RGQRVD LVNRULaAWDYDQMD ILQDQFLMVNLK HOHPHQDV
industriji.

SROD]LAQR LVWUDALYDpPpNR SLWDQMH MH MHVX OL SURIHVL

primanjima.

H1: Profesionalni plesaL X +UYDWVNRM QLVX J[DGRYROMQL VD VYRM
SUHPD VWUXFL WH WDNRYHU QLVX IDGRYROMQL VYRMLP SU

3.2. 'XELQVNL LQWHUYMX V SURIHVLRQDOQLP SOH\

8 LVWUDALYDpNRP GLMHOX ]DYU&AQRJ UDGD SURINHGHQL
SURIHVLRQDOQLK SOHVDpD QD WHPX 33XW RGQRVL L UDGQ
NUHDWLYQRM LQGXVWULML" 'XELQVNL LQWHUYMX VDGUADC
PLAOMHQMD L DQDOL]X SOHVQHNQ G XMDWLAM W \QNDD Y RIGQ B Y {1
GUXJH .UR] GXELQVNL LQWHUYMX SURAOR MH LVSLWDQL
(12), ispitanik 2 (12), ispitanik 3 (13), ispitanik 4 (14), ispitanik 5 (15), ispitanik 6 (16), ispitanik
7 (17) i ispitanik : ,VSLWDQLFL VX SOHVDpL SURIHVLRQDOQL
plesnoj i izvedbenoj industriji po svijetu (Hrvatska (Zagreb, Osijek), Srbija (Novi Sad),
IMHPDpND 'UHVGHQ %UD]LO OHNVLNR 8. WH VXoLPDOL 1
uUub]QLP JHPOMDPD L PMHVWLPD 6YL LVSLWDQLFL MR& XYL
SOHVDpL 'RE LVSLWDQLND YDULUD RG GR JRGLQD

Pitanja dubinskog intervjua glase:
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1. .RMD MH YD&D SURIHVLMD"

2. .ROLNR MH YD4H SOHVQR UDGQR LVNXVWYR"

w

Kako steXaOL X SOHVQL VYLMHW L |D&a&WR VWH RVWDOL"
,PDWH OL GLSORPX LOL FHUWLILNDW NRML GRND]X
vPDWUDWH OL MH OL SRWUHEDQ WDNDY SDSLU X 9l

plesna karijera? (formalno/neformalno obrazovanje)

B

5. .DNDY MH ELR 9D& SXW SOHVDpD X 9DaRM SURIHVLRQ

6. .RMH MH 9D&d&H WUHQXWDpPQR ]JDSRVOHQMH" X NRMRM

7. .DNR MH UDGLWL NDR SURIHVLRQDOQL SOHVDp X NXO

8. 2SLALWH P hgdRe iUddresg Hi profesionalnoj plesnoj industriji u kojoj
WUHQXWQR UDGLWH GUADYD JUDG DJHQFLMD VWX
ALYMHOL NDNR EL LK XVSRUHGLOL

9. OR4AH OL VH AaLYMHWL RG SOHVD L PRA&H OpleshdR ELWL |
industriji u kojoj ste? (plesna industrija, izvedbene umjetnosti, kulturna i kreativna
industrija)

10. -HVWH OL |[DGRYROMQL UDGQLP XYMHWLPD RGQRVLI
industriji koji podupiru ples?

11.Koje Vi smatrate da bi bile dob strane ili pozitivhe u izvedbenoj umjetnosti i

., D NRMH ORaH QHIJDWLYQH DNR VPDWUDWH GD SR’

12.aWR ]D 9DV ]QDpL ELWL SURIHVLRQDOQL SOHVD}p"
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13. AWR PLVOLWH NROLNR VH SURIHVLRQDOQH SOHVDD
poslodavaca kod kojih ste vadili?

14. 6PDWUDWH OL GD VH QHND YUVWD SOHVD YLaH SULN|
$NR GD NRMD L ]DaAWR

15.Smatrate li da postoji nepotizam ili favoriziranje ili posao 'prekae X 9DaRM
LQGXVWULML" &WR PLVOLWH R WRPH DNR MH RGJRYR!

16.$NR AaHOLWH SREROM&DWL VLWXDFLMX RNR SOHVD L !
LPDWH OL LGHMX NDNR WR QDSUDYLWL LOL DNR VWH

17.aWR PLVOLWH a4WR EL WUHEDOR SREROMADWL X SOHYV

18. aAWR PLVOLWY D MXNAULYW SURIHVLRQ,DOWYLK ISEONRPD L
QRYPDQRP VPLVOX™

19.-H OL VH SR 9DPD LVSODWL ELWL SURIHVLRQDODQ S

3.3. Rezultati dubinskog intervjua

,VSLWDQLFL RYRJ LQWHUYMXD VYLWD IS W RVMH\A IQRMDD/@®L
SURIHVLRQDOQL SOHVDpL , SURIHVLRQDOQL SOHVDpL
: VWXGHQW L]YHGEHQLK XPMHWQRVWL SOHVD XpLW
SOHVQL SHGDJRJ DHNRMIUDQL ,SOBMYDPLNRG SOHVDpPD LPD VYI
NDULMHUX L SOHVQR UDGQR LVNXVWYR 30HVQR UDGQR LV
JRGLQH GR GYDGH V H Widifgkafikon tW.). JRGLQH

Grafikon 1. Plesno radno iskustvo
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Izvor: izrada autora

'LR SOHVDpD , , X SOHVQL VYLMHW VX XaOL X GM
UDJUHGLPD RVQRYQH AaNROH NDGD VX NUHQXOL QD VDWH E|
VX ] DSRpHOL X YLALP UDJUHGLPD RYVQ R @vpudt NRt€enizii OL X VLI
JOHGDOL UD]QH NRPHUFLMDOQH VSRWRYH NRML VX LK R
NRPHUFLMDOQH L XUEDQH VWLORYH WH SRVOMHGQML GLR
ANROL QD XPMHWQLPNLP SURNMHBDWWRDY QRSWHYQ LPXWERN MG N
VXYUHPHQL SOHV L EDOHW D , X IRONORU EDOHW IODP
ljubav i strast prema plesu od djetinjstva otkada su gledali plesne predstave, spotove i ostale
XPMHWQLpPpNHHP DIQINRGWDMAMWMQ]LYQLK WUHQLQJD SOHVD L G
SROMLPD VYL SOHVDpL VX RGOXpLOL RVWDWL X SOHVQRM L

Od osam (8) ispitanika petero (5) ih ima diplomu ili certifikat koji dokazuje da su
profesionaini WHVDpPpL D GYRMH LVSLWDQLND QHPDMX GLSORHI
MHGDQ RG LVSLWDQLND QHPD GLSORPX QR LPD ]DYUaHQ
(vidi grafikon 2.) Od petero (5) ispitanika koji imaju diplome dvoje (2) smatraju da je
potrebna diploma za rad u visokim institucijama, dvoje (2) ispitanika s diplomom i jedan (1)
LVSLWDQLN EH] GLSORPH VPDWUDMX GD QLMH SRWUHEQD
SRPRiUL SUL ]DSRAOMDYDQMX WH RVWD&dN diploB oy D QLN D
VPDWUDMX GD QLMH SRWUHEQD QLWL QX&QD 3URIHVLRQD
HGXNDFLMD UDGLRQLFD SOHVQLK &@NROD L] UD]JQLK JUDGH
8PMHWQLPpND SOHVQD aANROD pgRadch Mriversitywiflahée@idddexx =D J U
School of the Bolshoi Theater in Brazil, Plesni centar Tala, De Montfort University Leicester,
$GGLFW 'DQFH $FDGHP\ WH L PQRJLK DQJDAaPDQD UDGLRC
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=DJUHE L 2VLMHN .MDDL&WE AWRPHGLWXUQHMD SOHVQH
QDWMHFDQMLPD VSRUWVNLP QDWMHFDQMLPD WUJRYLPD
SRSXW 7RQ\ &HWLQVNL .UDQNAYHVWHU &RORQLD LWG

Grafikon2.'LSORPD FHUWLILNDW NRMD GRND]XMH SURIH

lzvor: izrada autora

TUHQXWDpPQR ]JDSRVOHQMH pHWYHUR LVSLWDQLND M
SOHVQRP VWXGLMX 'MHpMHJ ND]DOLaAWD %UDQND OLKDOM
DQVDPEOX +UYDWVNRP QDFLRQDOQRP ND]DOL&WXpE@VLMHN
SURMHNWLPD X +1. =DJUHE L X ND]DOL4AWX p.RPHGLMDY C
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2VLMHN , WUHQXWQR UDGL X 6USVNRP QDFLRQDOQRP SR]F
osnovali svoje udruge u kojima vode treninge plesa, te 14 honorarnoUatlALM X SOHV Q!
SUHGVWDYD X ND]DOLaAaWX p.QDSYT ,VSLWDQLN MR& VWXGL
VWXGLMD D, UDGL NDR XpLWHOMLFD EDOHWD X *OD]EHQ
ANROL 9XNRYDU =D VYRM SRWIR L UDSO IMNWXSMXWDQ LB K VWNIE X C
]D NRML MH SRWUHEQR RGULFDQMH SULYDWQRJ 4LYRWD L
volje kako bi nastavili to raditi. Na pitanje jeste li zadovoljni radnim uvjetima, odnosima i

SODUDPD X .., MRML p8deRdIX Shitanika reklo je da nisu zadovoljni, samo je

MHGDQ LVSLWDQLN UHNDR GD MH |[DGRYROMDQ VYLPH L
zadovoljni. gidi grafikon 3.) Ispitanik 3 je rekao da je s odnosima zadovoljan kroz cijelo

&olovanje i rad jer su svi korektni i jednaki u poslu i svi jedni druge smatraju kolegama, dok

]D SODUH L QHNH QHSUDYHGQRVWL X ND]DOL&AWLPD JOXPF
toliko prisutni na probama, glumci nemaju toliko iscrpne probe, ddk SOHVDpPpL MDNR Q
SRVWDYOMHQL D UDGH MHGQDNR NDaH GD MH YHRPD QH]J
MH FLMHOD LQGXVWULMD NRUHNWQD 'UXJL LVSLWDQLN NR

MHU GUAL VYRMX XGUXudjkteli kit&rife, 1 kakd i @&odsvdmadadil Da

AHOH ]DSRVOLWL DOL ND&H GD RGQRVL L XYMHWL QD JDa
YUHPHQRP SREROM&DWL NDR L RGQRVL PHYyX SOHVDpLPD N

kao kolege. Nadovezanobh WR pHWLUL RG RVDP LVSLWDQLND \
SOHVDpH QH FLMHQL GRYROMQR X SOHVQRM LQGXVWULML
FLMHQH SOHVDpL D SRVOMHGQMLK GYRMH VP8 AVUDMX G

PLPEHQLFL SRSXW SODUD RGQRVD NWRJUdgidRKod B.) Pa r&ReV O R G D \
XYMHWH RGQRVH SRJLWLYQH L QHJDWLYQH VWUDQH X LQV
YHULQVNL NDaX GD LPD PMHVWD ] aSVERDGWEHD (BNDHH V B fipD SL
VSRVREQRVWL SRWSODUHQRVW MH pHVWD LaLYOMDYDQWN
NRUHRJUDID QR RSHW LQGLYLGXDOQR MHU QHNL NRUHRJU
SOHVDpLPD SRWUHEDQ RGRBNR RN QHN QW EDWWDMEXDOL E
XRSiUH WLMHNRP WUHQLQJD GRN VH QH QDSUDYL VYH aWR
SOHVDpLPD X YHULP LQVWLWXFLMDPD L SOHVQLP VWXGLM
razumijevanja, no u cijelojincdd WULML SRVWRML WDM QDWMHFDWHOMYVN
RNUHQX MHGQL SUHPD GUXJLPD $ WDNYD L]JUDGQMD SOHV
XpL GD PRUDMX VYL ELWL QDMEROML L X QHNRP VPLVOX S
GRELOL VROR JODYQX XORJX X SUHGVWDYDPD LOL SUYR
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VLWXDFLMD GROD]JL L GR IDYRUL]JLUDQMD QHSRWL]PD L SR
ga htjeli iskorijeniti iz plesne industrije kako bi svi mogli i maHGQDNH &aDQVH |]D XV
IDYRUL]LUDQMH VYL LVSLWDQLFL VPDWUDMX GD MH ORAaH
LQVWLWXFLMDPD X NRMLPD GMHOXMX LOL X NRMLPD VX C
SREROMADQMH L QHVWD GDMN WDL KDQH IJQAWULY®R KN B WX B@DMH
XYLMHN UH SRVWRMDWL .DGD VH XpL L QDYLNDYD PODGH
LQGXVWULMH PQRJL RG QMLK UD]JYLMX PHQWDOQH SRUHF
GHSUHVLMX 8] PQRAWNWIRUQHIVUMWAUXDREKMD SR]JLWLYQH VWUD
QD L]IYHGEHQX XPMHWQRVW 3R]JLWLYQLP VWUDQDPD LVSL
NUHLUDQMH RVREQL UD]JYLWDN NUR] XPMHWQRVW UD]JYLW
vole raditiL aWR LP MH ELR VDQ UDGLWL RG PDOHQD LVSXQN
SXWRYDQMD QD DQJDaPDQH L WXUQHMH GREUL RGQRVL P
ALYRW SXQR PRJXUQRVWL ]D SOHV L SRVDR L &WXJH .DN
SOHVQRM LQGXVWULML GRN PRJX QHNL RG QMLK aHOH SR
VWUDQH MDYQRVWL JOHGDWL QD SOHV NDR QD R]JELOMQX S
YH]L WRJD J]ERJ WRJD awWR MRa Q laNaXodEdiravi€) posdavedeal L X L
LQGXVWULMH L GUXJLK UD]JORJD DOL RYL NRML AHOH VDF
PODGLK SOHVDpD L QMLKRYLK URGLWHOMD SXWHP HGXNDF
SOHVDPD QD MDYQLP SOHRRX&DFDIX HV &D&FD ¥HD ME XEFLUD W L
SUREOHPH QR ]D WR MH MR& GDOHN SXW L SXQR SURPMH
SRWUHEQR SRNUHQXWL 1D SLWDQMH pOR&H OL VH ALYMH)
sedam ispitanikasureklisd LJXUQR&UX GD VH PRaH WH VX QHNL RG QN
SRPRUL LOL QHNDNRPGUERDQYRML OMXEDY SUHP&®»OdHVX VYH
ugovor, 14- ][ERJ VYHVWUDQRVWL SOHVD PR&H VH DOL DNR VH \
PRA VH EDA@+UYDWVNRM L YHULQRP X 2VLMHNX VH PRaH MH(
VDPR NDR S®&HRDBWNHYHQD NRQVWDQWQD XODJDQMD X VHEH

Grafikon 3. Zadovolstvto UDGQLP XYMHWLPD RGQRVLPD L SODUUD
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lzvor: izrada autora

Izvor: izrada autora

Grafikon 4. Cijenjenostprofesionalrih pO Ha/ D p
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% XGXUILXGIDYVSLWDQLFL SOHVDpL UD]JQLK VWLORYD QD S
SOHVD YLa4H SULND]XMH L XpL X L]JYHGEHQLP XPMHWQRVW
koliko suizZIRAHQL GUXJLP YUVWDPD SOHVD L LIORAHQRVWL WLI

PUHADWIDJUDILNRQ IDMYHUL SRVWRWDN LOL RVRE!
SLWDQMH V RGIJRYRURP pu.RPHUFLMDOQL VWLQ@Bs6heyi IDWLP
SRVWRWDN RG LPDMX WUL RGIJRYRUD p6XYUHPHQL SOHYV

RGJRYRUDYT X NRMLPD VH ]D VYDNL RGJRYRU |DOD&H SR MH«
LVSLWDQLN MH UHNDR GD MHRMX BHM &D MY H aHH XQHUNMVP D L
YL4AH XpL &WR MH SRSXODUQLMH LOL EROMH

Grafikon 5.Vrsta desakoja VH QDMYLAH SULND]XMH L XpL

lzvor: izrada autora
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'LR LQWHUYMXD X NRMHP VX QDMYL&H L]JQHVHQD QML
SRJOHG QD VYLMHW QDMRS&ALUQLML L YL]XDOQL RGJRYRUI
GDOL GHILQLFLMX SURIHVLRQDOQRJ SOHVIHML ROWDLODWYS BW B
WUHED ELWL SRVYHUHQ VYRPH SRVOX PDNVLPDOQR EDYL)
RGUDyLYDWL JD NRQNUHWQR R]JELOMQR L PDUOMLYR ,VSL'
ELWL SURIHVLRQDOQR &ANRORYDXQ LPRAUHG@®UDWLSEBVER &
DNDGHPLMH °~ 'RN VH V WLPH NRVL VWDMDOLaAWH LVSLW
SURIHVLRQDOQRJ SOHVDpD ]D PHQH MH SURIHVLRQDODQ
poslu, bez obzira na obrazovanje, netko tko ozbifpnistupa svom poslu i tko dubinski
SULVWXSD SOHVX L XPMHWQRVWL 2]ELOMDQ SULVWXS V
QDMELWQLML X] LVNXVWYR ~ 6 WLPH YLAH LVSLWDQLND VP
SOHVDpL RVREH NRM Hvdeht hoSIly QeR pStteheV2Ad/ dBdambhX oni koji su
SODUHQL L FLMHQMHQL ]JD VYRM SRVDR X VYRMRM LQGXVW.L
X VYH RVWDOH RGJRYRUH LVSODWL OL VH ELWL SURIHVLR
Odgovori LVSLWDQLND QH UHIHULUDMX VH VDPR QD SODUH L
izvorna ljubav koja na kraju ukomponira cijelu profesiju. Troje (3) ispitanika (11, 15, 17) su
UHNOL GD VH LVSODWL VOMHGHULK WURMHsplati dg i |, :
SRVOMHGQMLK GYRMH LVSLWDQLND VX UHNOL GD VH QF
zemlji i industriji. {vidi grafikon 6.)

Grafikon 6. Isplativost bivanjgprofesionahog pO Ha/ D p
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Izvor: izrada autora

4. INTERPRETACIJA REZULTATA,675%$4,9%1-%

U ovom poglavlju slijedi interpretacija rezultata/odgovora dubinskog intervjua na temu
33XW RGQRVL L UDGQL XYMHWL SURIHVLRQDOQLK SOHVDDEL
XMHGLQLWL RGJRYRUH VYLK RVDP LVSLWDQLND L SREO
intervju je proveden s ciljem prikaza stvarnosti profesionalnih figdaX NXOWXUQRM L NL
LQGXVWULML VDPRJ SOHVQRJ VYLMHWD WH UD]JXPLMHYD
SOHVDpD R QMLKRYRM SURIHVLML L R LQGXVWULML X NRM
nedostaci i prednosti cijele profesije proleRQDOQRJ SOHVDpPD RGQRVD PHyX
QMLKRYLP QDGUHYHQLPD L V SXEOLNRP WH LVNRULAWDYD

kreativnoj industriji.

SRVWDYOMHQD VX SLWDQMD NRMD XNOMXpXMX @MLKRY X
LVNXVWYR NRMH XNOMXpXMH WUHQXWQX UDGQX SR]JLFLMX
stavove o radnim uvjetima i odnosima plesnoj i izvedbenoj industriji, te koliko su zadovoljni
LVWLPD L @&WR EL PLMHQMDOL RNR Qitah& ve&haQd NjiRoBaHQD SL
RVRED PLAOMHQMD R GHILQLFLML SURIHVLRQDOQRJ SOHV
PRIJXULP QHSUDYHGQRVWLPD RNR |DSRaAOMDYDQMD WH LVS
SOHVDpPLPD UDGLWL X LQEB®XYVWLWYVISM WV DEYLIHVIN X RQIL REIJR'RRNO D
GD GLSORPD LOL QHND YUVWD FHUWLILNDWD QLMH SRWUHI
VLIXUQR SRPDAaH SUL ]DSRAOMDYDQMX X LQGXVWULML L
QDMYL&H V Hshdavddnde $3ilQvid smatra da nije potrebna nikakva dokumentacija, uz
MHGDQ RGJRYRU NRML MH YHULQVNL VPDWUDR GD MH SRW!
VODIJDQMHP VDPR |D RGUHYHQH SRVORYH 7DNRYHU VYL V
veiLQVNL OR&L L GD EL WUHEDOL ELWL EROML SODUH VX Sl
SVLKLpNR L ILJLPNR ]GUDYOMH VH SRJRUADYDMX NUR] JRGL
LQGXVWULMX QR LSDN VYL SOHVYierhd psk idpinenje svpjeQ M X E D
ALYRWQRJ VQD SRVWRMDQMH XPMHWQLpPpNH VORERGH UD])
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6YL LVSLWDQLFL EL KWMHOL SREROM&A&DWL UDGQH XYMHWH
UHSHUWRDU L EURNMMRKRED MGMPRWEBRBQD YHUD DQJDALUDQ
EL VH NXOWXUQD L SOHVQD LQGXVWULMD UD]YLMDOH QDGL
KUDEURVWL UHUL QHAWR QD JODV X YH]L SUREOHPD L SUX;:
AWNR EROML SOHVDpL L RVREH 8] QHGRVWDWNH L SUREOHP
WYUGH GD MH WR ORdH L QHSUDYHGQR QH SRGUAaDYDMX V
cijeloj industriji. No za kraj na pitanje ' Je li se, po Vama, BWL ELWL SURIHVLRQDO
9D&RM JHPOML L LQGXVWULML" WURMH LVSLWDQLND UHNO
RGUHYHQX NROLPLQX WUXGD YROMH OMXEDYL L SR]QDQ
individualno, ali za njih seisplat U QH UDGH WR VDPR JERJ QRYDFD YHU
2VWDOD pHWLUL RGJRYRUD LVSLWDQLND ELOL VX pYUVWR
NXOWXUD QLMH WROLNR UD]YLMHQD QH QR X RVWDOLP GU
odgovor NDAH GD RYLVL R RVREL WH QMHJRYRP PLAOMHQMX C
posao koji se radi iz ljubavi ne zbog novca (3), i zadnji odgovor tvrdi da se isplati ako si
LQIOXHQFHU L DNR VH SXQR XORaL X VHEH L H&NAKSRQLUDC
RVRED LPD VYRMX XGUXJX X NRMRM UDGL WH VX WR MHG
SOHYVDpmER @ D ABdkar.D

,] VYHJD JRUH QDYHGHQRJD GDMH VH |]DNOMXpLWL NDNR
SURIHVLRQDOQL SOHVDp X VPLVOX SULPDQMD L VLIXUDQRYV
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5. =%$./-8y$.

3OHV MH XPMHWQRVW ULWPLpPpNRJ L KDUPRQLpPNRJ NUHWDQ
XNRPSRQLUDQL L SRYH]DQL NDNR EL WYRULOL FMHOLQX 2QR M
komunikacie NRMH SULND]XMX RVMHUDMH UDGQMH SRYH]DQRVW
30HV SUHPD (OOLV +DYHOREFN G XKREQHK YDOI@L MVAN\AW DLF L v
NDR SULPLWLYDQ LJ]UD] OMXEDYL L UHOLJLMH L FLMHORJ p
ELWQD GRJDYyDQMD X OMXGVNRP SRVWRMDQMX 9DaQRVW S
NUR] QDMYLAH L QDM@B&aM XWMXH G XMWHIGIX NRWILLY XOMX NRMX N
6YDND NXOWXUD LPD VYRMH L]JULpDMH QDURGQH SOHVRY
SOHVRYH V RGUHYHQLP FLOMHP L |IDGDWNRP L PQRJH GUXJI
MH ]Q D p pled f@ bitav faktor kulture od prije dolaska pisanog jezika i moderne povijesti,
NDG VX QDMUDQLMH NXOWXUH HYROXLUDOH XSRWUHERP RL
generacijama. Prema definiciji Hrvatske enciklopedije kultura je pojam kop@odR R]QDpDY D
VORAHQX FMHOLQX LQVWLWXFLMD YULMHGQRVWL SUHGRC(
VNXSLQH D SUHQRVH VH L SULPDMX XpHQMHP +UYDWVND

URL:|https:/www.enciklopedija.hr/natuknica.aspx?id=34§p#stup: 20.07.2022. ])

Smatra se da je kultura ukupnost materijalnih i duhovnih vrijednosti koje je stvorio
PRYMHN X VYR MB/NesGBUXEIV Y BVMhR Blladavanja prirodnih sila, razvoja
proizvodniH L UMHADYDQMD GUXaWYHQLK ]J]DGDUD NRMX X VYR

L IDNOMXpXMH GD VH SR WRPH PR&aH UHUL GD NX
SRYH]DQD SRGUXpMD PDWHULMDOQD NXOWXUD L GXKRYQI
razvoM SOHVD SOHV MH SRVWDR YHOLND LQVWLWXFLMD L XpF
UDJLQL 30OHV NRML VH L]XpDYD ]D L]YRYHQMH QD MDYQLP P
WH QD RVWDOLP MDYQLP GRJDYyDQMLPDSMRINVIRID QHGE
SUROD]H NUR] JRGLQH aNRORYDQMD L LVNXVWYD QD YUV
SURIHVLRQDOQR L]YRYHQMH 7DNYH daNROH VX RVQRYQH L
VXYUHPHQL SOHV WH L IDNXO et 8ukremem [FI8sGrhiddérm pled,D N O D
XUEDQH VWLORYH L L]JYHGEHQX XPMHWQRVW 3URIHVLRQD
SURIHVLMD SOHVDp LFD 1MLKRY SRVDR PRAaH ELWL SOHVD|
L]YRYyDp SBURIHVLRQBOIGLYMBEAWRLIDX L WDOHQW QLNDGD (
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GRUDYyLYDWL GR VDYU&GHQVWYD 3RVORYQL SXW VYDNRJ Sl
POQRaAWYR UD]OLpPpLWLK SOHVQLK VWLORYD L QDREUD]JEH R W

8 LVWUDALYDQMX WR MHWW ML GNME ISQWRN RIS H Q WBI L/YYNUXX
UDGD XRpHQH VX VOLPQRVWL L UD]JOLNH L]JPHYX VYDNRJ S
GHNODULUDMX SR SURIHVLML aWR RQL VPDWUDMX GHILQL
uvjeta i odnosa u institucijamakojima su i u cijeloj kulturnoj, kreativnoj i plesnoj industriji.
=DNOMXpPpQR MH L] LVWUDALYDQMD GD SODUH YDULUDMX SF
SOHVDp XORAL X SURQDOD]DN DQJDAPDQD L HNVSRQLUDC
GUXawFuduR&aPPD .ROLNR JRG ELOR GREUR LOL OR&H SODIuF
NROLPLQX XORAHQRJ WUXGD JRGLQD LVNXVWYD L WUHQLU
ILILPNRJ |1GUDYOMD WH FLMHQMHQRVW SOrdublkDjekMsd YHULQ
QD SOHV MR& XYLMHN X QHNLP GLMHORYLPD VYLMHWD L Q
SUDYL SRVDR 30HV MH XPMHWQRVW L QDpLQ LJUDADYDQN
SOH&H L] OMXEDYL SUHPD SIDNDXR MM XPVMDNOME R&GRMDH &
VX VH WUHQXWQR VWYRULOL LOL VX VWYRUHQL X GMHWLQ
ALYRWX L NROLNR JRG GD JD YROH UDGLWL L SUHSRUXpDI
profesionalno, smatraj D VH WD SURIHVLMD YHULQRP QH LVSODWL U
QDpPLQD LVNRULAWDYDQMD EDUHP QH QD SRGUXpMX %DON

]IDSRVWDYOMHQD WROLNR GD VH SOHVDpH QH FLMHQL C
poslodavaa.
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