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Paralelde ULMHp NRMD GROD]L L] JUPNRJ SDUD 3SRUHG’ L D
]QDpL XVSRUHGED .UR] 8LYRW pHVWR QDLODJLPR QD XVSRL
8VSRUHGED QDP SRPD&H X UD]XPLMHYDQMX SURQDODA&HQM
umjetQRVWL pHVWR SRYODpPLPR SDUDOHOH L]JPHYyX PD&WH L V
RYRPH UDGX SDUDOHOQR SRNXADYDP GRALYMHWL XPMHWQF

RadA3DUDOHOHS3 L]Y Huztha lnslalacakof ¢ @veReriR P R U X
tehnike snimanjavidea ]YXND D SULN D]projektokaia SieoRiRalptostorije.
.RPELQLUDMXuUL HOHPHQWH J]YXND V YL]XDOLPD VWYDUDMX
gledatelja, stvorila sam audio vizualnu instalacitad je realiziran trajanju od 14 minuta i
VHNXQGL D VDVWRML VH RG NUDWNLK YLGHD XQXWDU
LIREOLPHQMD L PDQLSXODFLMH VOLNH L JYXND QDNQDGQLP
LVNULYOMHQD NDNR PUGRYK RO DIHHO@EOM DGEBEYWR M LG HMD
je iz fascinacije underground techno video spotova: Stan Christ, Trepidation, Stan Christ,
$FLG -DXQW 6WDQ &KULVW pbLML MH YLGHR UHDOL]JLUDEF
Thermala kao videgrafa i vizualnog umjetnkkaQHawWR aWR JD NDUDNWHUL]JLUD
SUHGVWDYOMDQMD JYXND QD HNUDQLPD VWYDUBMXUL DWP
RG QDSHWRVWL VUHUH WXJH GR OXGLOD NRMrHop UHGVWDY
RPRJIJXUXMX ]DRNUXaHQ RVMHUDM X] JOD]JEX L YLGHR

Acid Thermal o radnom procesu navodl3URFHY VH PR&H VPDWUDWL VW]
dizajna i oblikaUvijek to vidim kao evoluciju filma ... s elementima koji dolaze i odlaze,
ILJIXUDPD NRMH VH SRMDYOMXMX L |DPDJOMXMX ERMDPD N
analizirate.9UO R MRH WMDYL.PQ D QM X JO D]Eadhighe j§ RV Wolakvadatira L Y R
nekoliko figurativnih i apstraktnih elemenata, zatim neki "izvorni oblici”, a to su objekti i
JUDILNH NRMLPD VH PRaH PDQLSXOLUDWIDNRIQY &W B XWWHH R YNRR
postavi PRJX VH LJUDWL V WLP HOHPHQWLPD QD UD]JOLpPLWH Q
YLGHR]DOSLVH A

! Acid Termal, Matrix Barcelondnterviews by Francesca Hector, 2017.
http://www.matrixbarcelona.com/create/releasihgkrackle-at-art-lover-groundwith-petruandacid-thermal/
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)DVFLQLUD PH VLPELR]D DSVWUDNWQRJ L ILIXUDWLYQ
umjetnica RGDELUHP HOHPHQWH NRMH aHOLR SdiheMNDk@iwL SU
QDL]JOHG QDVXPLPpQL PRIX SUHGVWDYOMDWL MHGQX SRUX
MHGQDNR WDNR PRJX ELWL QDVXPLPpQL L RWYRUHQL LQW
UD]J]OLpLWLK HOHPHQWD QHNRPH PRAaMREHW.WEH]QWD WY Q Mz

interpretaciju.

.OMXpQHalloMHPpXDOQR LQVWDODFLMD YLGHR ]JYXN PDQLS



ABSTRACT

The parallel is the word that comes from the Gremkpound'next to"and allelon
"each other" generally means comparison. Throughout life, we often come across
comparisons, accidentally or actively looking for them. Comparison helps us understand, find
relationships between entities. Thus, even in art, we often draw fmradeveen imagination
and reality, creativity and destruction. In this work, | try to experience art, the world around

me and know myself in parallel.

The work "Parallels" was performed as an andswal installation that was performed
using the techigue of recording video and sound, and is displayed using 6 projectors on the
walls of the room. Combining sound elements with visuals, creating afaxdted sensory
experience for the viewer, | created an audio visual installation. The work wasdealize
lasting 14 minutes and 36 seconds, and consists of 35 short videos within it. Each video
shows a different form of distortion and manipulation of image and sound by subsequent
interventions, in which the image of reality is distorted to become an expressnner
feelings and idea3.he technical development of ideas stemmed from the fascination of
underground techno videos: Stan Christ, Trepidation, Stan Christ, Acid Jaunt, Stan Christ,
911, whose video was realized by Levi Van Ham, and Abermal. Acid Thermal as a
videographer and visual artist, something that characterizes him is his way of presenting
sound on screens, creating an atmosphere and connection between the crowd and the DJ, from
tension, happiness, sadness to madness regddsntlifferent images, colors and analog

filters that allow for a rounded feel to music and video.

Acid Thermal states about the working process: "The process can be considered a
constant development of design and shape. | always see it as an evolution of film ... with
elements that come and go, figures that appear and blur, colors that mix and,cbyptiast
analyze it well. It's very similar to creating a live music lineup. For me, the first step is to
choose several figurative and abstract elements, then some "original shapes", which are
objects and graphics that can be manipulated in person, thcodgs or values. Once this is
set up, they can play with these elements in different ways, creating completely new images



DQG YLGHRV A

I'm fascinated by the symbiosis of the abstract and the figurative, their mutual
alternation. As an artist, | chamshe elements | want to display, present visual elements that
can seemingly randomly represent a single message, my form of communication with the
audience. These can also be random and open to interpretation. Thus, one random set of
different elements cabe insignificant to someone while someone else can create their own

personal interpretation.

Key words: audicvisual, installation, video, sound, manipulation, abstract, random

2 Acid Termal, Matrix Barcelondnterviews by Francesca Hector, 2017.
http://www.matrixbarcelona.com/create/releasihgkrackle-at-art-lover-groundwith-petruandacid-thermal/
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1. UvOD

1.1 Produkcija rada

=D UDG VDP NRULVWLOD ND P Hidj@raPGOESvakQVRIdo KAVvUky DM D
REUDyLYDQL VX X SURJUDPLPD 'D9LQFL 5HVROYH $GREH
,Q6KRW 'XOMLQD YLGHD MH aLuLQD NDGUD MH
iznosi 30, te je izveden u HD formatbDG A3 D UWROHOHEQR MH L]JORALWL
LQVWUXNFLMH A8 SURVWRUX QD JLGRYLPD QDOD]H VH YL
SURMHNWRUL ,PDWH SRWSXQX VORERGX NUHWDWL VH SR
potpunosti prilagodljiva prostoru u MHP VH SULND]XMH MHU QLMH XYM
dimenzijama, koje su promjenjiveomicanjem SURMHNWRUD 5DG PRaH ELWI

zatvorenom prostoru galerije te u urbanim prostorima

SURFHV UD G bdathir&nkgrédbRmisPHobitno sam odlp LDIDSRpHWL VQLPDQ
kratkih videa od 10 sekundi. Rad je iniciran maMjee 8 H QHMDVQRP LGHMRP QDNRC(
GR LOQNXEDFLMH RGQRVQR X]LPDQMD YUHPHQD VDPRUH JGM
razini. Nakon prve fazea W R MH GRY H O RedliZaci{e ahhi0 idefaDspavitend.je
nastao i prvividleoSUHWYRULOD VDP LK X ILJLPNX FMHOLQX 8 GUXJ
7DNRYyHU VDP QDSUDYLOD QHNROLNR VNLFD VYRJ RNUXaHQI
VX VH IRUPH SZrdtiHV@lkel sN helstejsll Bv@ki dan, tako i zvukovi koji su
QH]DRELOD]DQ GLR YLGHD NRML pHVWR EXGH |]DQHPDUHQ S
osjetom.=YXN SRGLAH DPELMHQWDOQRVW L GRALYONMDM RNROL
PRAH ERPMWUXKKILSDN SRGL]DWL QDSHWRVW .DR L VOLNH ]YX
LOL LPDWL YUOR DVRFLMDWLYQX PRUO 6LUHQH XYLMHN DVR
QHL]YMHVQRVWL =YXN MDYQRJ SURVWRUD V&iastaihP aDPRUF
VXGLRQLND PRaH SREXGLWL RVMHUDM JX4aYH SRSXQMHQRYV
SURVWRU 3ULPMHULFH ]JYXN NL&A4H QD VWDNOX PR&H SUREX:
KODGQH L ROXMQH QRUL

Svako mjesto prikazanou vidleulbn UD]J]OLpLWH L VXSWLOQH JYXNRYH
QMHJRYRJ VSHFLIL7HQIRY RMIU XBXIYDIB WOMXINAMX YRGX &XaWw



EXNX SURPHWD L VWURMHYD ]JYXNRYH OMXGVNRJ NUHWDQ
zvukove motora To su tokratki videi koji su mogli funkcionirati svaki sam za seBeaki
YLGHR SRND]XMH GUXJDpLML REOLN LIREOLpHQMD L PDQLS:
LQWHUYHQFLMDPD NRMH VDP NUR] LJUX RGQRVQR SUHPD U
programimaDavinci Resolve i Adobe Premierdidei i zvukovi su povezani s emotivnim
VWDQMLPD RGQRVQR YRYHQMHP YODVWLWLP RVMHUDMLPD

volje.

.RULVWLOD VDPHJBI]BNNNHV S R] W>XOhIMMoENY kako IhsE Rtpid Q M X
WUHQXWNX RVMHUDOD HIHNWH NRMH QXGH 'DO9LQFL 5HVRO
YUOR PDOR 8QXWDU 'D9LQFL 5HVROYHD QDOD]JL VH NQMLAC
YHUBQWH NRULaWHQ DodBdshoizBI DL pM D MHUX NI pLQ |D VWYDUDQM
buke ili odvajanje analognog zvuka ABR =DWLP XSUDYOMDMWH RGUHYHQLF
SRPRIE{O0OXOWLEDQG &RPSUHVVRU 5HYHUE NRIMul@RPRJIXUXMF
zvuk koji se snima u prostorij/elike prazneVREH LPDMX SXQR RGMHND SRSXV
J O H G DRomalMbBjekuje dose buka odbija po prostoriji.

Delay UHSURGXFLUD JYXN2Q@GDRRHQOWDEYMMUHRIAMNFLMD PRAaH VH S
UDJOLPLWR YULMHPH ]D / L 5 NDQ DrékvéndieRkaked diseDWL ILOWULU
ponovljeni zvuk razlikovao od izvornog.

&KRUXV VWYDUD LIPLMHQMHQH XPQRAHQH NRSLMH L]YRUQ
Modulation, unaprijed postavljeni efekti za promjenu frekvencije, amplitude i prostorne

modulacije zvuka. U X J LinQskrjvljavanja zvuka.

6WYRULOD VDP UDG X NRMHP MH VOLND VWYDUQRVWL L\
XQXWDUQMLK R\YOlidpMazi ikradéradNtd@) se sastoji od 35 kratkih videa,
]DWLP VDP WikidmietnGwikapbo izgledu % X G XiiL GD VDP KWMHOD VW)
YLIXDOQX LQVWDODFLMX RGDEUDOD VDP SURMLFLUDWL YL
YLGHD X UD]J]OLpLWLP LQWHUYDOLMPDHuBIRuS prestojuRulbidjofi L NR M L
MH YHUOLQDOBSURDNNRRGDR XPMHWQLpPpNRJ GMHOD SXEOLND SR

obzir potpuno osjetilno iskustvo.



Audio-vizualna instalacijska umjetnost (AV umjetnost) kombinira elemente zvuka s
YL]XDOLPD VWY DUD M X igledételgailyoioOrQ RX D\ONXY WFRHWQLpPpNH S
GDQDV VH QDVWDYOMDMX aLULWL L UD]YLMDWL |[DMHGQR V
PRIXUQRFMHWQLFL SURQDOD]H EHVNUDMQH QDpPLQH NRPELC
se preklapai L QWHUDNWLYQRP XPMHWQR&A&UX NLQHWLPpNRP VNXO
%QULWDQVNL JOD]JEHQLN L GLIDMQHU JYXND %ULDQ :LOOLDP'
XPMHWQRVWL |IDMHGQR NDNR EL SURL]JYHR LPSUHVLYQD LVI
SRSXW 8QVRXQG $WRQDO L ,QFXEDWH RSLVXMXiL VYRMX ;

RadA3DUDOHOH?® L] YHBHQDMHOBPDRP MXGLR. pND LQVWDODFLM
RGQRVX ,QVWDODFLMD NDR VU H®Y Werdkcilu]deBADE® QMD RPRJ
JOHGDWHOM SUHVWDMH ELWL VDPR SURPDWUDpPp GMHOD L S

ASPMHWQLpPND LQVWDODFLMD MH NOLPDY WHUPLQ NRML \
PRAH IL]JLPNL Xiu4L D pHVWR VX RSLVDQD NDRnstalaeiia/ DWLpQD
GDQDV VH SURALULOD QD RSLY JRWRYR VYDNRJ SRVWDYD R
svakom tradicionalnom postavu. Instalacijska umjetnost se razlikuje od tradicionalnih medija
VNXOSWXUD VOLND IRWRJUDYRRDREULGBHRJGRGDRAHD X RN Z
SULVXW QR V WRishopJ2065ynavRdi kakd je upravo inzistiranje na doslovnoj
SULVXWQRVWL JOHGDWHOMD QHGYRMEHQR NOMXpQD NDUDI

2YDNDY SULVWXS GDMH PRIXUQRVW VORERGQH NRPELQLI
HNVSHULPHQWLUDQMH QRYLP WHKQRORAGNLP RWNULULPD NF
MHGLQVWYHQL RVMHWLOQL GRAaLYOMDah nh@ledatbljiHOMX 6DP
LQWHUDNFLMX V QMLPH $XGLRaeYL]XDOQD LQVWDODFLMD X

publikomkroz sudjelovanje i interakcijjer o njoj zavisi njeno samoostvarenje.

8SUDYR X UDGX A3DUDOHOHE LY LGARR PMMOREQR GRM H/C
LPSURYL]DFLMX X VQLPDQMX JYXND L YLGHD L UDVWH]DQMH
NRPSMXWHUVNLK SURJUDPD D |DWLP SURMLFLUDQMH LVWR

3 Audio-Visual Installations combine sounds & light or objects in a space, Avidigal Art into the future
4 Brian Williams, Installationart.tv, AudieVisual Art into the Futuréittps://installationart.tv/audigisuat
installation/

5 Bishop, Claire. Installation arfs Critical History. London: Tate publishing, 2005. Str. 6.

8 lbid., str. 24.
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2QR WR YLGHR pLQL HNVSHULPHQ@jaypv® QrmBiiMHVW QHNRQYH
VDGUSRGIDR YL]XDOQD LQVWDODFLMD RPRJXiXMH SXEOLFL (
QLNDGD SULMH QLM3UREGNVRQOVWARGR &RNRUDWL ]DGLYLWL
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2. O RADU

5DG MH SURL]DADR L] SUYRELWQH 8HOMH ]D GHILQLUDQ!
UD]J]PLAOMDQMD RVYPD\SWLWD R RR V-NGHRISDYCGOQVHD MKXKMHVGQ RV W L
YLGHD L JYXND SRUWUHWLUDP QLAWDYLOF ORQVPRNUHLRNREP
9LGHL NRML VX SUYRELWQR QDVXPLPQR VQLPOMHQL QDNQI
JHRPHWULMVNL VPLUHQR L XMHGQDpPHQR GRN ]JYXNRP RG(

kaos i nered.

=YXpQL DPELMHQW AXYDNRYNL GBIG QRML NHR] B X MHIV Q
L RGUHYHQMX SURVWRUD JYXNRP3® D ]JYXpQL UDG NDR AXPM
IOXNVXVX SURFHVXDOQRM XPMHWQRVWL ERG\ DUWX SHUI
QDJODADYDMXiL GD Mébr&ibith WhRRiKpVilXrhisidiadBR. Q L

*OHGDWHOMD X MHGQRP WUHQXWNX UDG PRaH SULYXUL
SURVWRULML D X GUXJRP RGELWL XSUDYR JERJ JYXPQRJ NL
GUXJDpLMH RVMHiDMHGIR 8IDWRMDHA IS WDWYD VO MXDLLYDQ VDPH
odnosnounamaZ LPH VWDYOMDP SDUDOHOX L]PHYyX YDQMVNRJ VY

skrivenog u vlastitom unutarnjem svijetu.

6YMHGRFL VPR MHGQRJ X4XUEDQRJ VY LiMiKd WD OMQ@H S UH V
.RQVWDQWQR VPR L]JORAHQL SURL]YRGLPD L VDGUADMLPD ¢
PRYMHN ODNR L]JJXEL 6YDND DNWXDOQRVW LPD VYH NUDGUGL
VYHJD QHNROLNR GDQD LOL WM HE & QMDD DOWRGIHURR. KRRMX N M
'DQDAQML pRYMHN QHSUHVWDQR &4XGL L WUDAL ELMHJ RG R

neispunjen.

"OLANR AXYDNRYLU 3¢ BrRjefr@4tiNHAet2KY Eagreb, 2005. str. 227.
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6DUWUH WYUGL GD MH OMXGVNR SRVWRMDQMH ]DIJRQHWND
UVYHXNXSQRP VWie@ikkad L BWRYQODNUDMX GRSKaWD VORERC
LVWRYUHPHQR EXQEXWDUpRRBHIYLMHWX PL VPR SULVLOMHC

izbore.

Upravo ta podvojenost izaziva tjieskobu, BUHGVWDYO MO RERGRILEARWBDU LQD
neobuzdanog raspona misiDNRQ WRJD OMXGL QDVWRMH SREMHUL RG
NRQVWUXNFLMD RULMHQWLUDQLK QD GMHORYDQMH SRSXW
koje nas vode prema nekom smislenom cilju, popd @R VWL VXGELQH GHWHUPLC
LWG 'DNOH A3LYHUL VYRMH ALY Gumei- BHYVARD \BNRLY W B RIHPIRV @Y 1
UDGQLpPNL SDUWLMVNL |1UDQHMXGHLL MDY ING®OWNRL BLONP R PLHSL

odabranih likova.

OHYyXWLRJHEWYWGL GD VX QD&aL VYMHVQL LJERUL NRML GRYF
VXSURWQRVWL V QDARP L QSADHNO WMWIXPIO YRR MORERBWRYDQ|
u kojem je uvijek potreban neki oblik djelovanja dovodi dgpropalih snova o doW 8 H{W N X

NDNR LK MH 6DUWUH RSLYVDR MHU QHL]EMHAQR QLVPR X VW
VSRQWDQRVWL PLVOL L SUHYLBEH REZX D@LLAHIKBDMXDHI GMHOR
LOQKHUHQWQR SR@XGDUDMX X QD&HP

KrozovajradL]UDADYD VH LGHDO LOL RWSRU XKRGDQLP UXV
WRPH NDNR PL VYL LPDPR LGHMH &4HOMH L PDaAWH NRMH X \
VYDNLGDaAQMH SUROD]JQH WUHQXWNH X NRMLPD QH PRJX R
demolimm kroz video, transformiram ih i dajem im novi kontekst. U svojem radu ja sam
JODYQD XORJD L SUROD]QL PRWLYL VYDNRGQHYLFH VX SRG
efekte ih razbijam, unosim svijetloitamo XGLP LK L] QMLKRYH EH]QDpDMQR\

3URMHNW MH WDNRJHU L]UD Witled R rhddij Ea\pfolagnBsFjerM H S U R ¢
VH VDP RGYLMD X RGUHYHQRP YUHPHQX 6YDNL MH YLGHR]C
VYDNLGDAQML /MXGL NRPXQLFLUDMX MDVQRPISU@IDBIRP D S|
QDVWDOL PRM UDG MH WDNRVHU YL]XDOQD L DXGLR NRPXQ
VLPEROL]JLUD L]JXEOMHQRVW JXVWLA4 RSDVQRVW L PLVWH!

8"JeanPaul Sartre %LUH L QLAWD Y L @zRornaBlsiphj¥ 2000 QR L]
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rutinu i transpor{Prilog 1,2,3,4,5,6,70ni su utjelovljeneQDaH UXWLQH VD VYRMLP 1|
definiranim linijjama i vriemenskim tablam&DPLP XODVNRP X MDYQL SULMHYR]
UXWLQH VH LVSUHSOLUX X YR]JLOX =DMHGQR VPR GLR PRQR
zbivanjima. Mi smo kao i taj autobus, slijedimo lginu rutinu, vremensku tablicu iz dana u

GDQ JDMHUL QvajEaHd stvakh@QUiRHYHL ] X DO Q X SUR MH N/Rjedviost L |DELO M|

ekspresije, impulzivnost i prolaznost.

14



3. 2$./-8Y%.

'LSORPVNLP UD 6RA3IDIL®ROFTHYXORDEMW H L VWYDUQRV WL
L GHVWUXNFLMH 8 RYRPH VH UDGX S Dokldn@sHBIp@RSKERA LY O M D
jeaudio YL]XDOQD LQVWDODFLMD NRMD XQIDMBWHQTHYS E IR DWW QL
DNWLYLUDMXUL QD&D R Savhinime magtabak Jedstavieh ¥ gledatelja i
LQWHUDNFLMX V QMLPH $XGLRoYL]XDOQD LQVWDODFLMD X

publikomkroz sudjelovanje i interakcijjer o njoj zavisi njeno samoostvarenje.

5DG MH QDVWDR L] &HOMH ]D G H IS$v@KkothBvQidde-gRvha SUR QD O L
XORJD L SUROD]QL PRWLY bkuVixsbid] Rol.Qheq@ack d aSdvG ORAQ L
VizXDOQLP L]ULpDQ}RH M HS@RMEWDWILOR L] YODVWLWH RNROLQH
QHODJRGX L NQRWV BQPRPQMD YLGHD ]DELQUWNHSH®OD MH SUF
QLAWDYLORHK QIRMHRP ,JOR&EHQL SURVWRU X NRMHP VH UL

koja se ispurgva slikom i zvukom kao bijeg od iste.

*OHGDWHOMD X MHGQRP WUHQXWNX UDG PRAaH SULYXUOL °
prostoriji, a u drugom odbWL XSUDYR JERJ ]Y X%¢ sy&kdg §IEIR®|D izaZikaG N
GUXJDpLMH RVMHDYRH OINNONR GRAEYOMDML VWYDUDMX L]Y|
odnosnounama8 RYRP UDGX VH VXSURWVWDYOMDMX VOLND L JYX
PLUQH VYDNRGQHYQH UXWLQH GRN ]JYXN SRQLaAwWDYD PLU L
koemsenalat UDG ELR EL JRWRYR LGLOLpQR PMHVWR 8SUDYR ]
HNVSUHVLMH LPSXO]JLYQRYVWIRWANSIR]Q DSWH. OLLJNDY LG D GBNR I GHRANF
sebeirazPMHWL VYLMHW R NpbzurhbBtha didoGuh8danhind itiharmislima
QD QDpLQ GD LK SRPRUX DXGLROYLLXW B GiH HINJWHAV D O PEHILMIHP N
monotonjaSRPRUX NDNRIRQLMH QD QDpLQ GD VDPLP XODVNRP X

stvara jedinstvenu subjektivnu interpretaciju.
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5. POPIS PRILOGA

Prilog 1. 'R ULV ,PHr§l8le Audio-vizualna instalacijg202L., slika zaslona] D Y eh&Rije
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Prilog 2. 'R ULV ,PHr§l8le Audio-vizualna instalacijg202L., slika zaslona] D Y eh&@Rije
diplomskog rada
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Prilog 3. 'R ULV ,PHr§l8le Audio-vizualna instalacijg202L., slika zaslona] D Y eh&Rije

diplomskog rada

Prilog 4. 'R ULV ,PHr§lBle Audio-vizualna instalacijg202L., slika zaslona] D Y eh&Rije
diplomskog rada
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diplomskog rada

Prilog 6. 'R U LV ,PHr§l8le Audio-vizualna instalacijg202L., slika zaslona] D Y eh&Rije

diplomskog rada
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Prilog 7. 'R ULV ,PHar§lBle Audio-vizualna instalacija202L., slika zaslona] D Y eh&Rije
diplomskog rada
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