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6DaHWDN

5DGHAQJLELOL]JLUDQMH XpHQLND RVQRYQH aNROH ]D UL
likovnoj kulturiz QD DXWODNKERQD YDXPRAMMHWQLPNLK VDGUADMD
obrazovnom sustavisto tako, posebn@ DJODaDYD YDAQRVW FMHORYLWRJ F
NRML SURPLpPpH GXKRY QLYW HRMRWNLO @G JRM YRM ]QDpL VDPR |
XPMHWQRVWL QHJR JD W Udjl EaDlijegdK LY Wnijndstialid lizidad nfiN DR R G J
SULURGL UDGX /KNRYRRVYXWRBUBODAWYR PR&AH VH LQWHUSI
XWMHpH QD HVWSHWRSNIH VLHQ [ NERLYGPHR/ WM VR I/ /EKQRIYW]IQDpDM QL M
PLPEHQLFL XVSMHAQRJ XpHQMD L Intéteddidgbap D Q M LY XAO ONIRR QW |
]JD XpHQMH MHU RPRJXUXMX XYMHAEDYDQMH VRFLMDOQLK
GMHWHWRYH SDMOWHYDPRWLYDRPIWONRI SRMHGLQFD PRAaH ¢
MHU VYDND RVRED UD]OLpLWRKAJHLID XLpUWHI) IONDD LEF RVEHU R WPLRAVX IOYDI
PRUD ELWL NUHDWLYDQ GRVMHWOMLY L GREDU SR]QDYDYV
razvop GMHWHWD (PRFLRQDOQL UD]JYRM PRJXUH MH SRWLFCL
UD]YRMQH SRWUHEH L PHYXRYLYD RIWVW RLRIKD ODILY R B RYRMGR(F
QHYL]XDOQR SRWLFDQMH NRMLP RWYDUDMX GXK sUD]YLMD
prema prepoznavanju osobnih emocifaDNRYyHU UDG UD]JPDWUD PRJXUQRVW
radova UD]J]OLpLWLK OLNRYQLK WLSRYD GMHFH SUHPD ]DGDQL
NDUDNWHULVWLND QXaQR MH ]D REMHNWLYEBR R GHSBWRRID(

razreda.

.OM X p Q Hoddadj, MKHPIM.H W Q L pastetsik Gdd6jJMovna kultura, motivacija, teme |

motivi, interesidjece likovni tipovi djece slobodho vrijeme izvannastavne aktivnosti



Summary

7KLY DFDGHPLF S D $&Hsifizafibh WfQpHnGaryAschosl students for the
GHYHORSPHQW RI JHQHUDO DELOLWLHY DQG LQFOLQDWLRC
importance of teaching artistic content during the entirety of a child's education, alongside the
need for a wblly encompassing education that promotes the development of moral and spiritual
values. Therefore, aesthetic education should not be understood just as a means of teaching
what is beautiful in art alone, but also as a means of recognizing what is Heautitu
surroundings, be it in work, nature, or life in general. The creative process in art can be
interpreted as a way of condoning aesthetic sensibility. The most important subjective factors
of successful learning and expressing art are motives atidatnans. This is corroborated by
the fact that in order to enhance a child's attentive span and motivation, playtime and interest
building have proven to be vital in learning how to express art due to being among the main
ways of practicing social and goitive skills. Motivation differs from individual to individual,
since the reaction to a stimulant will not be the same for everyone. In order to be a great
motivator, the art teacher needs to be creative, resourceful, excel at his knowledge of the fine
arts, and also be good at recognizing both mental and physical aspects and stages of a child's
development. When it comes to emotional development, it can only be furthered if the teacher
understands the child’s emotional needs and how they respond totiteéy eof a child's
development. One of the things that affect the emotional development igisoah
encouragement, which is responsible for the intensity of a child’'s imagination and, more
importantly, a building block by which emotional intelligenséuilt. Furthermore, this paper
discusses the possibilities of creating works of art on a given motive, the variable being children
with differing artistic inclinations. The paper states that respecting individuality is one of the

key factors in objectivevaluation of artistic creation in schools beginning with the first grade.

Keywords:upbringing art educationaesthetic educatigart, motivation themes and motives,

child interestsartistic typef children free time extra-curricularactivities



1. UVOD

A*RWRYR GMHYLFD MH ELOD L L]DYyH RQD L] WH MHGLQVWYH
VYRM SUROMHWQL YHR L SRVWHOMX VSUDYL VHEL X PRMHF
'UYHUH NRMHP VDP VH GLYLR R YRMDWRYXW WM KYLH VGIDOINRL (X
]JEL 2QD MH VSDYDOD VYLMHWRP %RaH NRML SMHYD& NDNI
SUREXGL" *OH RQD XVWDGH L |Pavt®D198%5 vyl MH QMH]LQD VP

XOWXUD L XPMHWQRVW ef bdaaH oWrdzovabjs Woe Y@lbrfose RS i
SXQRP UD]JYRMX SRMHGLQFD 8PMHWQRVW RPRJXUXMH RNR
XNOMXpPpHQ X LVNXVWYD SUGRFMNUBIQLL B DR XIPANU8 WERddR & D 2RGY|
kako UPMHWQLPNL R GJRadovaéju LkGiR Quiellimjujer gelesne, intelektualne i
VWYDUDODpPNH VSRVREQRVWL L RPRIJXUXMH GLQDPLpPQLMH |
kulture i umjetnosti./LNRYQD XPMHWQRVW JUDQD MH XPMHWQRVWL
kako bi mogla izrazitideje i emocie. A% H] HPRFLRQDOQRJ VXGMHORYDQMD
LOL RGOXND ELOD EL |DVQRYDQD QD SXNLP UDFLRQDOQLP ¢
NRMH SUHGVWDYOMD pYUVWX RVQRYX JUDYDQLQD DKWL
2018 : 5).Svi su ljudi subjekti likovnih procesger u njima sudjeluju kao stvaratelji ili kao
NRULVQLFL SD MH OLNRYQD DNWLYQRVW REOILDNMV HLVaAMHH W \
RGIJRMQLK PRJXUQRYdVima]bd nastedwnind \WedhetinGlikovna la@ena
NXOWXUD LVWR WDNR YHOLNH PRJXUQRVWL ]D HVWHWVN
hrvatskog jezika i izvannastavnim aktivnostim@U LP DU QL ]D @ [kevieNukupeljdv H O M
RWNORQLWL VWUDK RG AQH]QDQMD?® L UD]JELWL SUHGUDVXC
QHULMHWNR PLVOL GD FUWDQMH SRGUDI]XPLMHYD JQDQMH
njegov likovni izraz. AERJ WRJD GRIOOWH XVLRXEEUDQMD A]QDQMD F
QMHJRYR D RQ SUHWSRVWDYOMD GD EL PX VH WUHEDR SUL
i obrascimapredstavljana 3 UHSXVWLPR OL GMHWHWX GD EH] VWUXpPpQF
YLGL?3 UHIXOMDQWHHLBLW LEH VKHPDWVNL SUEBNDBLEKWWHUH
2015:3). * RYRUMRMOQRYQRANROVNRPXREPDDIRYDQBWXYHPD 7URA&W
NDNR ]DGRYROMVWYR XpHQLND QDVWDYQLP SUHGPHWLPL
kompeWHQFLMDPD XpLWHOMD NRML V QMLPD UDGH MHU XSU
REUD]JIRYDQMD SUHVXGDQ VX pLPEHQLN NRML GMHOXMH QH
na zadovoljstvo istimaHuzjak (2005) opisuje nezadovoljstvo odgojnim sustavkao

UHIOHNVLMD GUXawWYHQRJ QHGRVWDWND V otggjHnika&/iPLV O D
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smisad RSLVXMH pRYMHND NDR2PRIEQYR BHMHFQRERGRIVA/DMH X
vidimo kao nedostatke odraslihgubitak svrhe, nemotiviranost, nejasad. Y RWQH YULMH G (
nespremnost na timski rad, stvarfdai kriti pNR PLAOMHQMH SODQLum®MH YUH
VYHIJD SR]QDYDQMH ¥YHNEWDNDR PDNRPHU QDYRGL VOMHGHI
LSDN WUHEDPR QDXpLWL @ REOMNRWDWQ RIX BVMENWNWLR RR M
DOL QDP VH PRAH XpLQLWL L GUXNpLMH ]JERJ pHJD VH QH V
8).

8 UDGX VX REUDYHQL UD]Q R YikbvhQdotidaji Hie&OMplivi krelgajd Witi ] X D O Q L
]DQLPOMLYL L X VNODGX V GMHpMRP. BGREX XIORNNWK UH\DL XD LWV
LIERUX PRWLYD QD NRML QDpLQ SRWLFDWL PRWLYDFLMX

predmet zbog nje samédiL JERJ ]QDQMD YMHAWLQD L YUHGQRWD NR
poticati estetski senzibilitef DAaWR MH LJUD E L Wdbr@zovddwvgiiedgsganGuW R M QR

QHND RG SLWDQMD QD NRMD UX SRNXabDWL GDWL RGJRYF
PRIXRWQWL VWYDUDQMD OLNRYQLK UDGRYituaBdihkbuwiord D]OLpLV
RGJRMX L REUD]JRYDQMX SRWUHEQR MH L PRJXUH MRA&a YLa
LOQGLYLGXDOL]JLUDWL QDWWRBEWXY DEQWHIY DQ 8 Y'Y WE XD O@X &Q R DN
]D REMHNWLYQR YUHGQRYDQMH X OLNRYQRP UDGX X aNROL



2. ODGOJ

A«RVOREDYyDQMH XNODQMDQMH VYDNRJ NRURYD RWSDGD
ELOMDND L]JOLMHYDQMH VYMHWORVWL e VddjesievarzkH OMXS
RER4ADYDQMH SULURGH NDG MH QDVWURMHQD PDMpPLQVNL
GRVNDpH OQMH]LQLP VYLUHSLP L QHPLORVUGQLP QDSDC
dobro. 3(Nietzsche, 2003 : 8)

Hrvatska enciklopedija, leksikografski zav@d URVODY .UOHAD RSLVXMH RC
LIJUDYyLYDQMD UD]YLMDQMD L REOLNRYDQMD pRYMHND X QI
UXNX PRa4H GMHORYDWL MHGQRVWDYQR GHILQLUDWL RGJ
PODGHAaL YUOR M SBROMU HEDDMRLLY]ERD NRMLK UD]JORJD" 3R(

RGJRM GHILQLUD NDR XNXSQRVW SRVWXSDND NRML
VORERGRQRVQR UD]YLMDMX GMHWHWRYH RGQRVQR pRYMHI
2019) smatra odgoj prd¢d VRP IRUPLUDQMD pRYMHND L]JUDyYLYDQMD L
svim njegovim tjelesnim, intelektualnim, moralnim, estetskim i radnim osobinama. On ima
VYRMH RSiUH XQLYHU]DOQR SRYLMHVQR L LQGLYLGXDOC(
GUXAWYHRWR &LYQGLYLGXDOQRP ALYRWX VYDNRJ SRMHG
REOLNRYDQMH VYDNRJ pRYMHND NDR &@&WR MH WLMHNRP SFK
A3BRYLMHVW QDP VYMHGRpPL NDNR RGJRM SRVWRML RG NDGIL
pUHQRVLOL QD QRYH JHQHUDFLMH QH ]1QDMXUL WRpPQR aWR
PRAHPR VSR]QDWL YL&H GHILQLFLMD QDpLQD NRULAWHQML
OXNVDQRYLU SUHPD %DUNRYLUQ Mj&WD YRr&zlikuNoD R WHP |
ALYRWLQMD NRMH VX ELRORANL SUHGRGUHYHQH GD EULQX
VXVWDYQR L VYMHVQR *RYRUHUOL R pRYMHNX 1LHW]VFKH
LIJUD]JH pMPRGHUQL PpRYMHNY XNVESDHNIOL L L VOQHXY PRNMOGHNRY
PRYMHNY QHUYHOLNLY L pPDOL PRYMHNYT upRSRUVND A&LYF
HQDGPRYMHNYTY 3UHPD QMHPXS WRE GHR EfCRHYAM WND M § RDM H N
I1LHW]VFKHRYX PLAOMHQMRWA R NG QbRobE R®WBXHOQDONVRL GU X J|

! Antropologija (antrope +-ORJLMD ]JQDQRVW XQLYHU]DOQH SUHGPHWQRVWL SUR
JHRJUDIVNX UD4ALUHQRVW ]DNRQLWRVWL NRMH PX XYMHWXMX ELRORA&N
GUXAWYHQH L NXOWXUQH IHBIB®HEGHE UDH RV hNWKIKDIMXIG YINYRGDMURYVOD
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ULMHpPLPD pPpRYMHN MH QHGRBIREDH AL HGIRWULEH @R QM D OF
QHUD]YLMHQR QDURPLWR X VYRMRM GMHWLQMVNRM ID]L

hominizacijf i humanizacif 5RYHQMHP GLMHWH MR& QLMH JRWRY pRYNM
x statu nasoentk YD O MD G Din Statunvigésfielerddi© $ WR QH PR&aH EH] RGJR
VYUKX GLMHWH L MHVW SULURGQR REGDUHQR SRXpOMLLYR

%H]LU LVWLWH RONMPE WDORSRWUHEX 1MH QHPKBINRG RV
ALYRWLQMH WUHEDMX X]JRM DOL QH RGJRM 7HN URYHQ
RSVNUEOMHQR ]D ALYRWQX ERUEX QHJBzIOMX-GYMNLRV P HA R R8V
X PQRJR EROMHP SRORADMX RG VYDNRJ OMXGEWaNtEHeIN® RYRUR
YDAQRVW GLVFLSOLQH A*ODYQL PRPHQW RGJRMD MH VWHJD
GD EL VH WLPH LVNRULMHQLOR RQR SXNR pXOQR L SULURGC
tek samo s dobrotom; jer upravo neposrednaavidjgluje prema neposrednim pomislima i

SURKWMHYLPD D QH SUHPD UD]JOR]JLPD L SUHGRGAEDPD 3 +

1HVXJODVLFH L]PHyX UD]OLpLWLK DQWURSRORJD SULVXWQ
NDGD MH X SLWDQM@MHIRRND PRIYWRIAD OQRJL DXWRUL VKY
Bog§ D GUXJL RSHW L] &LYRWLQMH *HKHO SUHPD 'XMF
SULND]DWL pRYMHND L XVSRUHGLWL JD VD &LYRWLQMRP EH
izolirano RELOMHAMH pRYMHND PR&H VH SURQDUL L MR ALYRW
RGJRM SRWBHE®QH:pRYMHND NDR GUX&AWYHQR ELUH ,]YDQ
ELILPD QH PR&H QL ELWL RVRED 3UYL UD]YR EL@RIELMWIO MX Wi
X NULOX ZLUHJD GUX&WYD A2GUDVWDR PRYMHN MH UH]XC
RNROLQH MH]LND &NROH VWDOH&D QDFLMH YMHUVNH ]
RERVWUDQR SRWUHEDQ ® 9% Hdrkkbm odgoju, ljudsRoYiiets HijelsaRo Y M

OMXGVNR RQR MH L %YRa&MH GLMHWH %H]LU QDYRGL N
SULOLNX?® VYRJD QHEHVNRJ 2FD SD WX VOLNX PRUD X VI
1LHW]VFKH QD]LODNNWPASDRNONMRWWYRP YHOLNRP L QD

YHOLNLP LQVWLQNWRP PUAQMH NRMHPX QL MHGQR VUHGV\
PDOR QD]JLYD JD AEHVPUWQRP PUOMRP pRYMHPDQVWYD?3 .U

2 Hominizacija- ILO HYROXFLMVNL SURFHV X NRMHP MHGQD OLQLMD SULPDWLE
SRPRYMHpPLYDQMH

3 Humanizacia MH SURFHV NRMLP MH QHAWR REGDUHQR OMXGVNLP RVRELQDF
“lat:ustaM X UDYyDQMD B RthtH hi<QeRdN iaBtaeidid

5 Fin statum perficiendi+ ODW NUDMQMH VWDQMH L]YHGEH ]DYU&QD ID]D

6Bog ODW 'HXV KHEU -DKYH DUDS $00DK VYHWR QDMYLAH ELUH V\
isPLVDR VYHJD 4WR SRVWRML



on zastupa. Smab GD MH PRUDOQR VYH RQR 4WR MH X OMXGVNRM
PRGU awR VH WLpH ILOR]JRILMH QMX VPDWUD VUHGVWYRP NF
stavove. U djeluA7DNR MH JRYRUILRYROUDRV ¥RWNMB R X KRR MKH MBI OILH Q
VXYUHPHQRJ pRYMHND VPDWUD GHNDGHQWQLP

A8pLP YDV QDGPRYMHNX YyRYMHN MH QHAWR AWR WUHED EL
previadali?2 (Nietzsche, 1955 : 10)

2.1. aNROVN LolR@dvRje

A2QR AWR GMHFL QHGRVWDMH X SURFHVX #R@iaR BviheY LG LPR
QHPRWLYLUDQRVW QHMDVQH &LYRWQH YULMHGQRVWL QH'

PLAOMHQMH SODQLUDQMH YUHPHQD L NNRLMMLOKHRDE VY
2005 : 8)

5D]XP X JQDQVWY A® R PRNIDRRSIPVEZ \6® RablehisRih
SLWDQMD YH]DQLK X] SURPMHQH NR Mbbrazévnie Rusbayidal X X &N
3DYORYLI SUHPD 5D]XP LVWLpH SUREOHP RGQR

QDVWDYQRJ SURFHVD RGJRMD L REUD]JRYDQMD QLMH PRJX
L QMLKRY RGQRV SR]QDWH ULMHAHQH LOIFHXVDDYRRPVRDI VI
SUHPD '"HIJPHpLU QDYRGL GD MH REUD]RYDQMH UL
RGQRVL L QD UDFLRQDOQR HPRFLRQDOQR L YROMQR SRGU.
RVRELWR X UD]JPLAOMDQMLPD SPIRNGNRNMDIURND RHWM®RQWRE RWBGWQ
QDMWHALK |DGDWDND V NRMLPD VH XpLWHOML VYDNRGQHY(
SRWLVNXMH RGIJRMQL DVSHNW QD UDpXQ REUD]JRYQRJ 3 3D
nacionalni obrazovni standard (M6, prema Razum, 2007) navodi kao jedan od prvobitnih
FLOMHYD UDVWHUHUHQMH JUDGLYD VYLK aNROVNLK SUHGP
VYRMHPX UDGX RGJRMQR GMHORYDWL QD GMHFX L PODGHEH
programa kao i golemM@@QHGRVWDWDN MDVQRUH RNR RGIJRMQLK FLOMH"
PRIXUQRVWL L XVPMHUHQMD ]D VXVWDYQR L XVXJOD&aHQR
VUHGLAQML FLOM REUD]JRYDQMD QDYRGL LVSXQMHQMH SRMtE
treEDOR VOXAaLWL NDR SULMHQRVQLN NXOWXUD L YULMHGC



socijalizaciif %RJQDU L ODWLMHYLIU SUHPD '"HIPHpLU JR
QDYRGH NDNR VH YL3d4H SDaQMH SULGDYDOR RIifWiD]JRYQRNM
IRUPXOLUDQL X REOLNX ARSUHQLWLK IUD]D3® 3RG RGJRMQLH
SR]LWLYQH XpLQNH REUD]JRYQRJD GMHORYDQMD QHJR QD R
socijalizacie XVYDMDQMD SR]LWLY QL KdamakbaxskhwijedRoSti R&umR U D O Q

VPDWUD NDNR RGJRM WUHED ELWL VKYDUHQ NDR SR
WHPHOMQLK VWDYRYD VSRVREQRVWL YDAaQLK ]D GRVWRMDC
su savjest, sloboda, istinoljubivost, osigmnost. Hoblaj (2005, prema Razum, 2007) navodi
NDNR EL a4NROD WUHEDOD ELWL VDPR REUD]RYQD XVWDQRY
LQWHOHNWXDOQX IRUPDFLMX XWHPHOMHQX QD NRPSHWHQV
IHXWUDOD@QHVXVRBRGIJRWMQRPH VPLVOX QHSULKYDWOMLY MH L]
+UYDWVNRM MR a -bbHhzovid udtehNveR dalki®RAMdQ Rernosti viastitome identitetu
LJUDAHQRP L X QMH]LQRPH LPHQX RQD VH QH PR&H RGUH!
REUD]JRYDQMH NRMH EL X YULMHGQRVQRP VPLVOX ELOR Q
QHXWUDOQRVW ANROH MHU VX R GKiRavoQ kuriKuluniyl #i@gQraVW L EL
QHNL QDpPpLQ SULVXWQH 3 +REODM SUHPD 5D]XP

ODWXOQa5)iu raduASUHYODGDYDQMH VXNRED ¢gdveriHy grob@muQ MD L |
RGIJRMQH PHWRGH SUREOHP QDYRGL X pLQMHQLFL NDNI
QHIDPMHQMLYL L MHGQDNR GUDJRFMHQL X RGIJRMQRP SURF
QD WWHGUXJH 7D pLQMHQLFD pLQL VXNXV VYLK QHVSRUD]X
VYMHGRpPL R WHALQL L ]DKWMHYQRVWL RGIJRMD A2GJRMQD
SRVWXSQRP XVYDMDQMX LVNXVWYRP SURY MdfeUoHIRUILK LVSUI
LGHQWLWHW L RVREQRVW RGJDMDQLND XYDAaDYDMXuL SUL\
]IDKWMHYH XURYHQH PRJXUQRVWL L YHUO UD]JYLMHQH VSRVRI
usmjerena na postupmateriorizaciju® bitnih viieGQRVWL SRVUHGRYDQLK X RGJF
ODWXOLU +HQWLJ SUHPD 5D]XP QDYRGL
GDQDV LPD QRYX L SRVHEQX NYDOLWHWX 1D VYLP UD]LQD
PRUD GDQDV QDiUL L DUHPWRADDL 5 RRRWNRRUDDMLPD UD]PL&AON

7 SocijalizacjaMH VORAHQL SURFHVL X NRMLPD SRMHGLQDF X LQWHUDNFLML
GUX4A4WYHQR UHOHYDQWQH REOLNH GR4&LYOMDYDQMD L SRQD&ADQMD XY
8 Skrivenikurikulum R]JQDpDYD YULMHGQRVWL NRMH XpHQLFL QDXpH X &NROL ]E
X AaNROL SODQLUD L QD NRML MH QDpLQ NROD RUJDQL]JLUDQD WH NUR]
XMHGQR YULMHGQRVWL NRMH QLVX XNQM M MWQRIGX FSYORQ IUKD TIM ¥ Ry®ILQ MB
ANROH .HOO\ FLWLUDQR X 9XNLPHYL

9 Interiorizacija SUHGVWDYOMD SURFHV XQR&HQMD VSROM P§&iivic olRsB HUD FL M D
UD]JYLMD SULVYDMD RGUHVHQMD NXOWXUQD GRVWLJQXiUD L SUHQRVL R
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XpHQLND PRUD LK SURUDGLWL L DQDOL]JLUDWL 'XJRURDPQR
QHJR QX8QR LVSXQMHQMH NRJQLWLYQLK FLOMHYD XpHQMD

22. 8PMHWQLPNL RGJIRM

8PMHWQRVW SRVWRML GD EL SRQRYR XShRIBVSKW prémaO D RV M
OHQGHA L VXU

SUHPD .UXadLu QD]JLY XPMHWQLpPpNL RGJRM NRULVW
REMHGLQMXMXUD R]QDND ]D |H®R PGIOND NSRU UMV H. R DNRXQ ¥ H ]S
L RGIRMHP RGQRVQR REUD]J]RYDQMHP QR NRML VX PHyXV
GMHODWQRVWL L LJUD]JD QHJR L SR IXQNFLMDPD L FLOMHYL
LQVWLWXFLRQDOL]LUDWTsD =@ B MDM R LIRIXUQRVW VXYUHPFE
estetskom odgoj VWLpH NDNR OMXGL X VYRMRM SULURGL WHaH N
*RYRUHUL R NUHDWLYQRVWL .UXVWXUD QDYRGL NDNR
UD]OLPLWLP GBRIGKRXYPMEPPRWD NDR QH]DRELOD]QL PHQWDOQ
8SUDYR SRWLFDM NUHDWLYQRVWL MHGDQ MH RG SULPDUQ
NRML X VYRMRM SUDNVL VDGUAL UD]J]QH XPMHWQLpWNH VDGU

SUHPD 5DJXa LVWLPpH NDNR XPMHWQLPpNR REUD]R
HYWHWVNRP NUHDWLYQRP UD]JYRMX WH RVREQRP L VRFLMIL
HPRFLRQDOQRP L KXPDQRP SRUXNRP WH HVWtHavximaLP L HW
YDAQX RGIJIRMQX XORJX X &LYRWX PODGRJ pRYMHND PDQLIF
poeziju, kiparstvo, slikarstvo, arhitekturu, ples i glazbu, pjevanje, dramsku i filmsku
XPMHWQRVW ~ 3HMDNRYLU SUHPD & Bdrhice za ¢
XPMHWQLHANWRIBHRM YDAQRVW VXGMHORYDQMD X NXOWXU
RGUDVOL WUHEDMX SRVWXSQR QDXpLWL VKYDUDWL FLMH(
kojima neki lijudi + pHVWR QD]LYDQk APWMDMAMREYPBGXMX UD]OLpL
SRVWRMDQMD L |DMHGQLPNRJ A&LYRWD OMXGL A%XGXUuL GD
]JD NXOWXUQH L XPMHWQLpNH DNWLYQRVWL XPMHWQLpPNL
REUD]RYQLK SURJUDPD ]bdgejMretsiriJV XVPWBWIQQA ANRPRJXUDYDC
YLAH JRGLQD MHU VH UDGL R GXJRURpPQRP SURFHVX 8PMH
REMHGLQMXMH WMHOHVQH LQWHOHNWXDOQH L VWYDUDC
SORGRWYRUQLMH ROTRNMHOMIPHRX OREXUH L XPMHWQRVWL :
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FMHORYLWRP UD]JYRMX GMHWHWD XPMHWQLpPpNL VDGUADML E
OLMHSLP YHU MH SRND]JLYDR L SUYRELWQL pRYMHN XNUDAL
suse bavlil RGUXpMHP XPMHWQLpPpNRJ RGIJRMD L REUD]JRYDQMD
XPMHWQLpPpNLK VDGUADMD 3HMDNRYLU LVWLPH YDAQRV!
WHAQMD MH NDR L RVWDOH WHAQMH NXOWXUQlkd YROMH
QDMHOHPHQWDUQLMLK ALYRWQLK SRWUHED SRVWRML SRV
GRALYOMDMD pRYMHND SULNODGQLP OLMHSLP IRUPDPD
HVWHWVNLP NDUDNWHUL]JLUDQMHP VYRJD RbahXpiddtota, RUXaM
VWLOVNRP ULWPL]DFLMRP SRNUHWD L PHORGLpPQRVWL JR

nastojanjennomo aestheticu$d 2 3HMDNRYL SPMHWQLpPNL RGJRN
DQWLNH EURMQL DQWLPNL PLVOIHRFH]® N RM LY XQ R YW L& DML
S3ODWRQ OHQGHa& ,YRQ 3LYDF X VYRMLP SRJOHGLPD ]D

VHQ]LELOLWHW GMHOXMH QD HWLpPNX GLPHQ]LMX OLpPQRVW
XQXWUD&AQMHJ \RNWOHDGAM) PR p QRNWMI. SULVWRWHOX OHQGHA&
XPMHWQRVWL X RGJRMX GRSULQRVL UD]JYRMX FMHORYLWFE
XVPMHUDYD SRMHGLQFD QD PRJXUQRVWL LJERUD GREURJ L
JD RN&X&X

.uXxakLda SUHPD .XVWXUD QDJODAaDYD NDNR VX SRMI
REUDIRYDQMH WH XPMHWQLpND SHGDJRJLMD WUL UD]OLD!
GMHODWQRVWLPD L IXQNFLMDPD D pHVWRL@XXKFMUHWQLQRWOR
RGJRMD .UXAaLU &P WM¥HR\PQHL piNEIA R GM R MV R hayoHi eiva \z&)axnad "

bliska i povezana, no ipak posebna usmjerenja: odgoj/obrazovanje za umjetnost(i) i
RGJRM REUD]JRYDQMH SXWHP XPMHW Q R\vMidimaABdcéminayV PMHU |
RGJRMD L REUD]JRYDQMD &NROVNLP L L]YDQANROVNLP |
SR]IQDYDQMH L RYODGDYDQMH UD]JOLpLWLP YUVWDPD XPMF
XPMHWQLpPNL MH]LFL L PHG L Mdgojgdbbrazc/ofavadld Nadgixsal G U a D N
RYGMH QD RGJRMX L REUD]RYDQMX ]D UD]XPLMHYDQMH S
LUXaLua 'UXJR XVPMHUHQMH pLQH RQL REOLFL L NRC
JODYQL FLOMSHKXK®EMHERR@IRRAD/enstveno upoznavanje, ovladavanje i
SULKYDUDQMH UHFHSFLMD UD]JOLpLWLK YUVWD XPMHWAQL
XPMHWQLpPpNL PHGLML L MHJLFL XSRWUHE cobtazdvbilivcjey® SRV WL

10 HomoEstetik(eng.homo aestheticus je pojam kgi opisuje estetiku i evoluciju ljudske umjetnosti pod
njegovimutjecajem.



L XpL@psiNdazvoQLK VRFLMDOL]J]DFLMVNLK NXOWXURORA&GNLK

QHSRVUHGQR REUD]JRYQLK QSU X QDVWDYL SRMHGLQLK &aNn
MH VYRMHYUVWDQ@DINWIADPNRANBLYVWXS X NRMHP XSRUDED UD
aNWLYQRVWL SRVWXSDND L GMHOD SUHGVWDYOMD REOLN L
0dgojncREUD]RYQLK VDGUADMD SXWHP XPMHWQLpPpNLK VDGUAD!

*RYRUHUL R @&NROVNRP NXULNXOXPX 9LGXOLQ 2UEDQLU

XPMHWQLPpNL RGIJRM NDR GLR A@4NROVNRJ NXULNXOXPD XVPM
SURL]OD]L L] RVMHWLOD RVMHUM®RAID AN L RGROLUFRWMBIU DD@H L]
SUHPD 5DJXa RSLVXMX XPMHWQREUD R SBRB UXDb
WURVWUXNLP FLOMHP VWYDUDQMH XPMHWQLPNRJ GMHOD
UDGRYD L XWMHFDM SRYLMHVQLK DURPDBQID XIP WHWY Q IUNC
%UDMpLU SUHPD 5DJXa LVWLpH NDNR REUD]RYDQN
UD]YRMX XPMHWQLpPpNRJ VHQ]JLELOLWHWD UDGL XPMHWQRVYV
SRGUXpMD NDR a4WR MH FOERJIBDIRVREQRJI ]©DEAOWDH QWIDp VW
kriterija, imaginacije i kreativhe sposobnosti.

2.3. Estetski odgoj

5LMHp HVWHWLND |QDN@RWOVWWVWHKHRWRMMHWLOQRP ]DPMHU
RGQRVL VH QD ]QDQRVW R OLMHSRP SRVHELFH X XPMHWQ
QDMSRWSXQLMHP L]JUD]X RQRJD 4WR MH OLMHSR" $QLUO L V
*UJXULU -DNXBU®PD 9XNLO OLRpLUG LVWLPpX NDNR GLMH
L GRALYOMDYD HVWHWVNH YULMHGQRVWL SD YHU RG UD
QHSRVUHGDQ NRQWDNW V XPMHWQLpNLP GMHORP VOLN
reprodukF LMDPD VOLNDUVNLK JUDILPpNLK NLSDUVNLK XPMHW:(
SRGORJH ]D EXGXUH HVWHWVNH GRALYOMDMH L UD]JYRM
HQFLNORSHGLMD OHNVLNRJUDIVNL ]JDYRG OLURVODY .UOH
WHPHOMQLK RGJRMQLK SRGUXpMD X] WMHOHVQL LQWHOHN
VH VXVWDYQLP SHGDJR&ANLP GMHORYDQMHP SRVWLAH VN
RVREQRVWL 2Q RERJDUXMH GRALYOMDY D @M bstwaijedeH WD D |
0dgonc REUD]RYQRP GMHODWQR&UX X QDVWDYL L]JYDQ&A&NROV
XPM GMHODWQRVWLPD WH X HVWHWVNRP RGJRMX RNUXaMI
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BHMDNRYLU VPDWUD NDNR MHQ® 8 R®QRNMM QGDNWHVE QN
VDGUabDML HVWHWVNRJ RGJRMD PRJXUL VX X NRQWDNWX V
RGQRVLPD VYXGD RNR QDV DOL L SURGXNWLPD pRYMHNR
9XNDVRYLU SUHPD 9 X Ndtdki o6doRiim& dadatke d&l NMivije u djeteta
RGQRVQR PODGH RVREH VSRVREQRVW XRpDYDQMD OLMHSR
GRaLYOMDYDQMD WH L]JUDGL VWYDUDODpPNR HVWHWVNH V
HVWHWVNRJ YUHGQRYDPOQHWAD 3RUDINRYLU VPDWUD NDN
XVPMHUHQ VWYDUDODpPNLP SRWHQFLMDOLPD GMHWHWD JXE
SRVUHGRYDWL L PDQLSXODFLMRP DOL VDPR NDR SRYLMHV
QX&4QR JXEWWRIQULIMODpNL QDERM NRMLP MH SRYLMHVQR QRA&H
SPMHWQRVW QH EL WUHEDOD SRVWRMDWL VDPD UI
SRYH]DQD V RVWDOLP ALYRW@GXRI WD HGQRVEDPDP D 5DHEVRDYNDR\
navoGH NDNR XPMHWQRVW aLUL KRUL]JRQWH GMHWHWD SRWLE
VYLMHW VSR]QDMH SRWLpH QD XVDYUaADYDQMH EROMX NR
QHGRVWDWDN NYDOLWHWQH NRPXQUdMB.RbjkdKRON2, peMaH FR P L
,YDNRYLU WDNRYyHU LVWLpH GD HVWHWVNL RGJRM Xpt
XPMHWQRVWL QHJR JD WUHED VKYDUDWL @aLUH NDR RGJRM
UDGX X ALYRWX XRSUHDYDQ GID8ROMEDFEMIDEWMWYVYNRI RGJ
VSRVREQRVWL RSDADQMD GRALYOMDYDQMD YUHGQRYDOQN
JHQHUDFLMH ]D OMHSA&AL aLYRW ]QDpL SHGDJRA&ANL RPRJXULYV
zajednice svestrani ratyw DN QMHJRYH VQDJH L VSRVREQRVWL ]D VO
GMHODWQRVWL?® 3RaJDM SUHPD ,yDNRYLU

24. 8PMHWOQLPNR SRGUXpMH X RGIJRMX L REUD]JRYDQMX

A5D]OLpLWH VWXGLMH SRND]XMX NDNR DNWLYQRMSNL NRMHI
]JDMHGQLFL L SURIHVLRQDOQL UD]JYRM RPRJXUDYDMX VWMHF
XWMHpX QD 28erk,Qms RrenzBudimir, 2017, 15).

ANROVNL NXULNXOXP GHILQLUD FMHORNXSDQ SURFHYV
planira zaVYRMH XpHQLNH D QDVWDMH QD WHPHOMX QDFLRQL
programaPrema Nacionalnom okvirnom kurikulumu (NOK, 2011, 208 prema Tvarog 2016),
QMHJRYD MH VYUKD ARVSRVRELWL XpHQLNH ]D UD]XPLMHY

10



UMHWQRVWL VYRMLP VXGMHORYDQMHP ]DWLP ]D XpHQM
UD]XPLMHYDQMH VHEH L VYLMHWD SRPRiUX XPMHWQLpPNLK
LVNXVWDYD LGHMD L VWDYRYD XPMHWQLpPNLP pranfiLY QR VW
7YDURJ QDYRGL NDNR VH VDGU&DML RYRJ SRGUXpPM
L]IYDQQDVWDYQH DNWLYQRVWL 8 QMLPD VH UDGL QD VDG
HVWHWVNH NXOWXUH VSRVREQRVWL XRpD YaDj® lepog. GRALY O
3UHYLALU SUHPD %XGLPLU QDYRGL GD XpHQLN X
SULOLNX GD VORERGQR L VDPRVWDOQR UDGL RNX&D VY
AQHSRJIJXEQH® SURPDADMH 6WRJD DNWLYQRWWLXNRG®ENRY
DNWLYQRVWL ]J]QDWL&HOMH VSRVREQRVWL UMHADYDQMD !
XSUDYR L]YDQQDVWDYQH L L]YDQANROVNH DNWLYQRVWL

2.5. O likovnoj kultur i

A GD MH OLNRYQD NXOWXUD SUHGPHW pLML VH VDGU&DM
YMHURYDOR D YMHUXMH VH L GDQDV GD MH PDUJLQDODQ
ANROH 8ORJD NROH MHVW GD SULBUHBHPEGWHVFRAURDRG H
NXOWXUH QXGH PRIJXUQRVWL SRGVWLFDQMD SURVWRUQH L
MR& XYLMHN VH GU&L GD VX VDGU&DML RYRJ SURJUDPD HOL
GRND]XMH VWUXpQX @8R EDIY M ¥ W Q. LsKD288./289.
SUHPD YyRUNR

ILNRYQD XPMHWQRVW GDWLUD MR& L] QDMUDQLMLK
NRPXQLNDFLMRP D GDQDV VYH YL&H SRVWDMH YD&ADQ L ]Q
nieznaVULMHGQRVW ]DX]LPD YD&QR PMHVWR NDNR X &NROL W
NRQWHNVWX VPMHAWHQD NDR OLNRYQD NXOWXUD UD]YLML
UD]YLMDQMD YMHAWLQD NULWLPNRJI RFMKPMWHWDQ MDR N UHD
XWMHpXiL QD FMHORNXSQD DNDGHPVND SRVobrazb@uiD 2QD
UDGX ]D UD]YRM GMHWHWD MHU SUX&D YD&QX UDYQRWH&X
=HpHYLU %RVQDU SUHPD =#l flikb¥hbivizuano VPDW
REUD]JRYDQMH VXGMHOXMH X NRQVWLWXLUDQMX RSiUHJ RE
PRYMHND .UNOHF ASORVVRPDUIN®XH OLNRYQH NXOWXUH
LVWLPH NDNR VH X 5HSXEOLFL + UMDV ddgmddcihy percapbijey H i J R
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QDVWDYQRJ SUHGPHWD /LNRYQH NXOWXUH X GUXawyYyXx 6V
XpHQLND SD L VDPR GUX&aWYR YHU GXJL QL] JRGLQD VPD\V
SUHGPHW VOXaL ]D RGPRU DL a3ROVWINYRIMBDDIMH IS RYM HNP D
NRQVWUXNWLYDQ XWMHFDM NRML XPMHWQLpPNL LJUDADM LF
SUHPD 7URA&awW QDYRGH OLNRYQR L]JUDADYDQMH N
kvalitetno koncipiranoj nastavi ikovh NXOWXUH X MHGQDNRM PMHUL SRWI
djetetaztNRIQLWLYQD DIHNWLYQD L SVLKRPRWRULPND /LQGV\
NDNR GMHFD SXWHP OLNRYQRJ VWYDUDOD&awWYyYD XpH SURTF
VSRVREQRDWMDUDYM®MLK PLVOL L HPRFLMD QD YHUEDODQ
VWHpPHQH SXWHP OLNRYQRJ RGJRMD L REUD]J]RYDQMD XpH
ALYRWD L XpHQMD +UYDWVND HQFLNORSHGLMD OHNVLNRJ
QDVWDYH OLNRYQH NXOWXUH UD]JYRM SVLKRPRWRULNH LQ
PDawH 3VLKRPRWRULND VH RGQRVL QD WMHOHVQH VSRVRI
pokreta tijela i udovaU likovhom smislu, psihomotorika podrazunvige razvijanje fine
PRWRULNH NRQWUROH UXNH X VYUKX QHNRJ REOLND OLI
1HIJRYHWLU VPDWUD NDNR OLNRYQL L]JUD] GMHFD N
UDIXPLMHYDQMH L LQWHUSUHWDFLMRVYVREQRRWRLPpGDN ELSULN
pbLQLOL A=ERJ VLPEROLpPQH SULURGH OLNRYQRJ L]JUD]D O
EROMH QHJR ULMHpL® 6HHIHOGW SUHPD LELG SUHPD

Prema navodima prijedloga Nacionalnog kurikuluma nastavnaggnata Likovna kultura i
ILNRYQD XPMHWQRVW QDYRGL VOMHGHUH AB6YUKD MH SUF
XPMHWQRVWL NDNR EL QMLKRYLP VDGUADMLPD RSOHPHQLO
ALYH WH UD]YLOL VWYDUDOLDA WL RO MMHIGIDIV LY @R M @R WIDERM@D
NXOWXUD L XPMHWQRVW LPDMX X VYDNRGQHYQRPH AaLYRW)>
SROD]LAWH MH RUJDQL]DFLMH WH SULVWXSD XpHQMD L
likovnogalvizualnoga jezika, razvi@MHP OLNRYQH YL]XDOQH SLVPHQ
XSR]QDYDQMHP DODWD L PHGLMD VYHREXKYDWQLP XYLGRP
XPMHWQLpNLK VWUDWHILMD L NRQFHSDWD XpHQLFL VWM
UD]XPLMHYDQMX VOR &H QsdosyHit] ¥1[x® gkkvn& BLURj€dvahje u njezinu
REOLNRYDQMX NULWLPpNRPH SURVXYyLYDQMX L YUHGQRYDQ

predmet Likovna kultura i Likovna umjetnost 2016 : 1)
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A6YDNL SDN RGJRM NRML QD NUBMXVY®8 XA EXRNIL WD ®X1 DC
0dgoj za obrazovanje, kako ga mi razumijemo, nego je samo naputak, na kojem se putu u borbi
]D RSVWDQDN VSDAaDY NietzecWel 2020 YR M VXEMHNW 3

OHQGH& ,YRQ 3LYDF SUHPD &4DED®HUL XpWELWH DNMU
promatranje i analizu likovhack PMHWQLpNRJ GMHOD GLMHWH VXGMHORYI
SRVWLAH VYRM LQWHOHNWXDOQL UD]YLWDN NUR] QMLKRYR
REMDVQLWL QDUDYQR L]LEWEDI GMERMHGLMWAWRGUGKBQH F
XVSRVWDYLWL WH GRQLMHWL ]DNOMXpNHXPM KXV QDN 0L LGN
OHQGUH& ,YRQ 3LYDF SUHPD abEDQ LVWLpX NDN
YLIXDOQH DNWLYQRVWNDYRMRLAAMIXXIDIMMH L LQWHOHNWD >
SRWHQFLMDOQR XYLYDQMH QMLKRYLK HPRFLMD GRSXawDbDMN
UbD]YLMD VYRMH VWYDUDODpPNH SRWHQFLMDOH NRML XNOMX
SHWUDpPp SUHPD 7XaLORYLU QDYRGL MHGQX RG |]DGDuUD
NRMD VH RGQRVL QD OLNRYQX NXOWXUX QDXpLWL NDNR
XVSRUHYyLYDQMHP SURL]YHVWL NRG GMHWWWDXG@GKKBR YXQQ WHN
WH VH WDNR QDSRML LQVSLULUD LGHMRP NSODVWHpRALPY
LIJUD]JRP 1LMH GDNOH GREUR VYHVWL OLNRYQR GMHOR VDP
OLMHSR QLMH GREUR REMD @Eak/ ® YabemarivaiMikoFikredtdieR OLNR
VSRVREQRVWL LOL PHWRGH REOLNRYDQMD SRMHGLQRJ XPN
RSLVXMH OMXGVNR RNR NDR RVQRYQL RUJDQ SRPRUX NRF
LIUDADYDMX RQR daWR WK GRRAMDY¥ MBONDBSR]QP NLSDUVWYF
XSR]QDWL VH VD aLYRWRP RND QDURpPLWR QMHJRYLP &LYR
A9LGL VH GD VX VOLNDU NLSDU L DUKLWHNW ]DSUDYR XPM
3HLU SUHPD 7XaLORYLU
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3. EMOCIJA

AILWNR WL QH PR&H L]JUDGLWL PRVW SUHNR NRMHJD PRU
V D P [Niétzsche, 2003 : 6)

OQRJL SRMDP HPRFLMD SRLVWRYMHUXMX V SRMPRP RV

VPDWUD NDNR WDXP RVMWHIGQD RG dnoaa Térmid lemeti] L M H
SRMDAQMDYD NDR XVNODYyLYDQMH RVMH{iDMD SREXJHQRVW
ADEDQ QDYRGL NDNR RYD WHRULMD QDGRSXQMXMH L )
SD VH NDR SULPMHU VSRPLQMH UHDNFLMD PL&L{UD OLFD X
SRNYDUHQH KUDQH L]D]YDW i{iH QD RUDAWMMQ QYUWHDH PR FDM D VB &'
OLFD JHVWL LQWRQDFLMH L VOLpPQR ]JRYHPR DIHNWLPD
.RPHVDURYL *ROHPDQ SUHPD 3UDQMLI VP
QDV YRGH QD GMHORY D QiMlagolSnotdre{lat. kret@iRe) i pediks "8" G U &
XND]XMH QD RGPLFDQMH &WR ]QDpL GD HPRFLMH SRGUD]XP
OLOOHU SUHPD .RPHVDURYLIU RSLVXMX HPRFLMH I
biti ugodne i neURGQH 2DWOH\ L -HQNLQV SUHPD .RPHVDUR)
NDR SRVHEDQ WLS GX&HYQRJ VWDQMD NRMX NDWNDG SUDV
L SRVWXSFL 2ELpPQR MH L]D]YDQD VYMHVQLP LOL QHVYMH
biWQRJ ]D QHNL YD&DQ FLOM HPRFLMD VH RVMHUD NDR SR]L
NDG MH RVWYDULYDQMH FLOMD ]DSULMHpPHQR

&KDERW SUHPD 3UDQMLU LVWLPpH NDNR JRWRYR V
MDpH MH XVMHpHWLX QXRD & FAIHNMMHUDQR HPRFLMH QH PRUD
SDPUHQMH X VYDNRM VLWXDFLML 8 VOXpDMX VWUHVD HPF
QDa4H VMHUDQMH 6DPLP WLPH ]DNOMXpXMH VH NDNR HPRFL
XWMHFDM@WHSDXppHQMH 3 UD QM Méatodika nastavé Ykevelkulides X A

(PRFLMH L GRALYOMDML X QDVWDWRDSWHG RBDWR PIQNRIYL.QOM
SRWH&aGNRUH X SUHSR]QDYDQMX YODVWLWLK HPRFL®D D MR
WXyLK HPRFLMD WDNRyHU MH WH&NR L ]DKWLMHYD RGUHYVI
SUHPD 3UDQMLU QDYRGL SRMDP AHPSDWLMD3 NDR HPR
WXyLK RVMHuUbMD L HPRFLMD (PSDWLMDLVEAWRHFRAR MNWGR W
SUHPD YODVWLWLP HPRFLMDPD WR UHPR ELWL YMH&WLML

se radi o emocionalnom sluhu.
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3.1. Emocija u odgojno-obrazovnom procesu

$XWRULFD .DUHQ 6WRQH OF&RZQ 3U D Q MijaiodvojenoLVW LpH
RG GMHWHWRYLK RVMHUDMMH (PRKWRQROENR $DURPBQRIMR/ L
PDWHPDWLFIMKEPHANDQMX SUHPD /RYULU QDYRGL NDNF
PRJXUH SRWLFDWL VDPR DNR UD]XPLMHPRH {OMHWWHWOQRWWM
UD]YRMQLK GRPHQD WH DNR UD]XPLMHPR L SULKYDuUDPR
UD]J]YRMX NDR L NXOWXUDOQH UD]JOLPpLWRVWL X HPRFLRQDC
PMHVWR SULSDGD LJUL /MXEHaALVYWLpH SUHRINDRYUQWULQ]L
DNWLYQRVW GMHWHWD NRMD PX SRPDaH X RWNULYDQMX \
RNUX&AHQR L NUR] NRMX VH VRFLMDOL]JLUD L JUDGL RGQRYV
ponajprije roditelji. Salovey i SIuyWw H U SUHPD /RYULU LVWLpPpX 1
REUD]JRYQRP SURFHVX HPRFLMH PRJX PQRJR SULGRQLMHWL
odnose na relaciji nastavr Kk pHQLN 7DNRYHU GMHFD NRMD QH UD]YLMX
NRG NXUH mRiXOorBtiBAHPRFLRQDOQH L]k PridddiHpreko anvéyid L
GUXaWYHQLK SUHGPHWD 6DPDULQ L 7DNDAaLU SUHPD
VRFLMDOQR L HPRFLRQDOQR XpHQMH NRG GMHFH L]JJUDYX
vlastitiP HPRFLMDPD XVSRVWDYOMDQMD SR]JLWLYQLK FLOMI
HILNDVQRJ QRAHQMH V LQWHHGOIR KRA\QMDHPXLQ (RBWR B HB M XD L
SRILWLYQX L SRWLFDMQX &dNROVNX RNROLQX A3URJUDP
NRPSHWHQFLMD J]DSUDYR XQDSUMHYyXMX UDJUHGQX NOLPX
VYUKRYLWR NRG GMHFH UD]YLMDMX Y MH owidsQilpred@ndsiD QM D L
X UDGX QDpLQH NRQWUROH LPSXOVD L QRAHQMD V GRJDY
7DNDaLu SUHPD /RYULU A8] VWDELOQRVW Y
HPRFLRQDOQX LQWHOLJHQFLMX XPNRGRHY R PR aX FOMWNLHP W
uspjesima i neuspjesima te se integrirati u socijalnu okolinu. Razvitak emocionalne
inteligencije direktno je povezan i s razvitkempatijé¢! NRMD MH NOMXp XVSMH&AQRJ
VRFLMDOQH JUXSH NDRHIWRS MIHMUBDQWH G GHERI VYHRPD MH |
emocija i osobnog emocionalnog razvitka u svakodnevnu nastavu, posebice u nastavu Likovne
NXOWXUH NRMD GR]YROMDYD SRVYH RVREDQ SULVWXS UDC

LEmpatjaL] SVLKROR&NH SHUVSHNWLYH SUHGVWDYOMD SURFHV XODaHQM
RGQRVQR VSRVREQRVW VWDYLWL VH X ggRORADM GUXJRJID L UD]XPMHWI
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4. POTICANJE ESTETSKOG SENZIBILITETA

"Ako MH WYRM MHGLQL DODW pHNLUO Y (MadldwWOG44Z)V YDNL SUR

Institut za lingvistku, 2EMD&AQMDYDMXiUL UMHpp3ujl pajaxVNRJI M
VHQ]JLELOL]DFLMD NDR SRYHUDQMH RVMHWOMLYRVWL aLY
sreds® 3RYHUDQD RVMHWOMLYRVW PRaH VH SRMDYLWL WLM
LVNXVWYD LOL NDR UH]XOWDW YMHAEDQMD 7R PR&H ELWL
QDGRNQDGH RVMHWQLK QHGRVWDWDND e3/blikddjétljivost HQ]LE L
umjetnikova oka na proporcionalnost oblika i postojanost boja i nijansi. Na estetski senzibilitet
XpHQLND SRWUHEQR MH XWMHFDWL SODQV Ndabrazoh&gQ WL Q XL
sustava (obrazovnim ciklusima) kako biseonlpptDR L UD]J]YLMDR + 5HDG 6SDN
OHQGH& ,YRQ 3LYDF HVWHWVNL RGJRM VKYDuUD YUOR
SULURGQRJ LQWHQ]JLWHWD VYLK REOLND SHUFHSFLMH L R
SHUFHSFLMH IPXy RGREQYX QD RNROLQX HNVSUHVLMX RVMI
NRPXQLNDELOQRM IRUPL 3UHPD QMHPX HVWHWVNL RGJRM
YLIXDOQL RGJRM RGJRM RND |]D GLIDMQ SODVWLpPpQL RGJIR
(0GJRM XKD NUR] JOD]JEX L ULWPLNX NLQHWLpPNL RGJRM R
odgoj (odgoj govora kroz poeziju i dramu) i konstruktivni odgoj (odgoj misli kroz sposobnosti
L YMHAWLQH 8 RVPLAOMDYDQMX PHW RtGré jushijetenSjLlhna VW X S D
XpHQWMPHOMQL GLR pLQH NUHDWLYRBOQ@H HD N WUH@RWMWIQ H (X
SLYDF QDYRGH NDNR VH XSUDYR ]QDpDM NUHDWLYQL
LPSURYL]DFLMH NRMRP XpHQLN VIS RJIR\WD MGIH XPM B W\ R SFRWVKIDR
LPDIJLQDFLMH A8SUDYR X SRGUXpMX XPMHWQRVWL GMHFL
ALVNULYOMHQX VWYDUQRVW?3 VWekntekstdaXiziratP\étvamast,L AYH Ut
PD NDNYD EL@pDpargdoksBInoR Qostaje jasnijom; spoznaje razvoju percepcije;
OLNRYQRP LJUDADYDQMX GRALYOMDMD L RVREQLK LVNXVW
QHYL]XDOQH X YL]XDOQX IRUPX PRIXUQRVWL DOWHUQDWI
likovhih PDWHULMDOD NDR PHGLMD V NRMLPD MH PRJXUH L]U
DQDOL]JLUDMXUL LK LOL |DPLAOMDMXUL PLVOLWL PDWHULMI
SULMHQRVD PLVOL SRUXNH GRALYOMDMDUHRGQWWVQ R ] INGX

12 Rekontekstualizacijsi %o} *&pn% | 1}i] J1Ao ] & 1+8U Iv I}A Jo] Iv  vi ]I [IA}EV}P I}v:
upotrebljava u drugom kontekstk} & Tpuli A % @E}ui vp Iv  vi ] @ (]Jv] liu
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PRWLYDFLML pLMD MH SRVOMHGLFX RVMHUDM UDGRVWL L |D
: 8)

Pivac (2016) u svome radBRWLFDQMH GMHpPpMHJ OLNRYQRJ VWYDUDOTL
NXOWXUQRHA\EWEPH QPN R G XQPRBIMRGMHBEDQDHVW GYDQD
SHWRJ L 8HVWRJ UDJUHGD RVQRYQH 4aNROH RSWHUHUHQL \
SUHX]LPDMX MHGQL RG GUXJLK DOL MR&a pHauH L] PDVRYQI
QD |DWLUDQMHHDOWPWDRIWRMVMWN %DUDWKX SUHPD OHQGHa
MH XSUDYR XpLWHOM OLNRYQH NXOWXUH LQLFLMDWRU U|
YL]XDOQLK DNWLYQRVWL A8pL GMHFX L PODGH NDNR SURP
RVMHUDWL VXALYMHWL V RVREQLP RNUX&AHQMHP NDNR NI
GUXJLPD L] QDMEOLAH RNROLQH NDNR XRpDYDWL RVREQH
UMHAHQMD NDNR SODQLUDWL AVNLMHUDYLIMHWNRQBY /R \RV
NUR] XPMHWQLpPpNL OLNRYQL VDGUAaDM NDNR YUMHGOQRYIL
XVYDMDQMHP QHNLK HOHPHQWDUQLK NULWHULMD GUXawyt
OHQGH& ,YRQ 3LYDF nosti jedaD & BdViglaRnhRddjeva likovnog
obrazovanja danas.

4.1. Likovnost kao poticaj estetskog senzibiliteta

+UYDWVNL MH]LpQL SRUWDO GHILQLUD OLNRYQRVW NDF
LIUDAHQR VUHGVWYLPD XO\DNRYRMW RIQUPDAD EWERMIDLQL OLNRY
SHUVSHNWLYD ERMH L QMLKRYL RGQRVL GLQDPLND ULWLEL
VYUKX UD]JYRMD RVMHUDMD ]D OLMHSR GMHHIiRpoBRIX XV
emocionalnim razvojerjer interes za lijepo i skladno zahtjeva prisutnost emocija odgovornih
]JD HVYWHWVNADGREL YAQ MDMN SUHPD 5LPDF RSLVXM
GMHWHWD NDR VNORS XURYHQLK RVRELQD L VSRVREQRVW
sukladnonHJRYRM UD]YRMQREDAREL SVYHMNRWDRQNRYLU QDY
OLNRYQR VWYDUDODAWYR PRAH LOQWHUSUHWLUDWL NDR VU
RGQRVQR RVMHUDMD ]D OLMHSR XN StdbadN &inérid SpamtahbsdiQ RVW G
OHYyXWNVB®RERGD X RYRP NRQWHNVWX QH ]QDpL pLQLWL ELO
QHpLP 7DNDY SULVWXS UH RPRJXULWL SURQDOD]DN OLMHSI
DOL UH L XWMHFDWL QD WVMRWHWRNMMKWO RNWRPWHELR R Q@R P
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QRYR QRYX YDULMDQWX SRVWRMHUHJ RGQRVQR RVORERG
WLMHNRP YODVWLWRJ OLNRYQRJ VWYDUDODAaAWYD 6WRJI
RVQRYQRANROVNRP REUDDRQD MR SHDUWIRR G X  X\bHH@IW X W U H
svoju slobodu radoznalost % DOLU aLPUDN SUHPD ,YDQNRYLU |
]D OLMHSR SXWHP OLNRYQLK DNWLYQRVWL PDQLIHVWLUD
samostalno odeLUH OLNRYQR VUHGVWYR L XSX&WDBudeldieX OLNRY
OLNRYQLP DNWLYQRVWLPD SODQLUDQLP RG VWUDQH XpLWH
aLPUDN SUHPD ,YDQNRYLU QDYRGH NDNRalndoX DNWLNY
SULVWXSD OLNRYQRP LJULpDMX GREDU L]JYRU LQIRUPDFLMD
koje su unaprijed osmislili odrasli dobra prilika za upoznavanje novih likovnih tehnika i
]JDMHGQLPNR GRQRAHQMH QRYLK ]DNO MKpPRID RIVPUMRNIY QR \
2011). UraduBSR]QDYDQMH WUDGLFLMVNH NXRmMACH20ED)Maye&d] OLNRY
AXNROLNR MH GLMHWH VSULMHpPHQR X RWNULYDQMX OMF
PDQLSXOLUDQMX PDWHULMDOQHR PDGIRWRFOMWH) RN R OV.R) ki H SIFDV 8V
ALYRW 3 5LPDF

OLANRYLU SUHPD ,YDQNRYLI ]JDNOMXpXMH NDNR O
SLYRW GMHFH QD QDpLQ GD XWMHpH QD VSR]QDMQH SURF
razmLAOMDQMH R VWYDUQRVWL RNUXAHQMX V NRMLP MH GLA
HVWHWVNL DVSHNW WH L GMHWHWRY GRALYOMDM LVWLK 0
NDNR XPMHWQLPNR SRGUXPMH SUXAD le]dptinfaRedU B R QRVOHRAN
LIPHYyX LQWXLWLYQH L LQWHOHNWXDOQH VSR]QDMH NDR QI
SLYRWD WH UD]YRMD HVWHWVNRJ VHQJLELOLWHWD SUHP

fenomena.
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5. MOTIVACIJA

AORWLYL VX SUHWSRVWDYOMHQD VWDQMD XQXWDU RUJDC
RUJDQL]DP SUR&MDs,ROTLNERS)?

+UYDWVND HQFLNORSHGLMD OHNVLNRJUDIVNL J]DYRG O
SVLKLpNL SURFHY QOPMRHQIWDO GRWILLOL WMHOHVQH DNWLYQF
SRQD&ADQMH .RULMHQ VDPH ULMH pLnPRMhrY. RrEthtMee) GWEAD]|L L
EL |/QDpLOR GD QD PRWLYDFLMX JOHGDPR NDR QDN&RNUHW
"XNLU X SVLKRORJLML PRWLYDFLMX GHILQLUD NDR VWD
QHNLP SRWUHEDPD SRULYLPD &HOMDPD LOL PRWLYLPD
SRVWL]|DQMX QHNRJ RGUHYHQRJ FLOMD Utk kadsilukojd Hp L P D
QDV SRWLpH QD GIMH/GR 3 DR XD WHQIM HPDUD]QLK L]YRUD OLWH
GD EURMQL DXWRUL SRNXaDYDMX GHILQLUDWL SRMDP PR\
PRWLYDFLMX REMDAQMDYD NDRULHRBWNVDINM XSRMIDPLNRMR W I
UDGQMX LOL RGDELUX RGUHYHQL QDpLQ SRQDaADQMD X RGUL
MH RQR @&WR QDV SRWLpH-QIDGRMNX IDNWWYQRVWS UHRBN.UH|
QDYRGH SRVWRMMNWHVO-MPONRRMK BROVLpX XpHQLNH QD XpHQMI
XpHQLN aHOL GRVWLUL QHNL QMHJRYL LQWHUHVL LVNXVW
GRGMHOMXMX URGLWHOML LOL XpLWHOM LFD DBDMBRIQDAaH S
RKUDEULYDQMH QHNRJD GD XpLQL QHAWR &daWR EL WUHEDF
]JDSRpHWL LOL L]GUADWL GR NUDMD 5HHYH SUHPD a4DE
WHRULMH REMDVQLWL da8WR SRQDaMXMXHGDM]H H GH WILQMNKDL
VWYDUL YHUO XQDSULMHG RGUHVYHQL SHULRG YUHPHQD Ul
5HHYH L ODVORZ SULMH VDPRJ GHILQLFLMH PRWLYDFLMH S
QHAWR AWR JD MH SRWRNREORGRHOWRQ DA BYIDMBDWVW YHU XU
GDOMQMHP aLYRWX WHAL N QMLKRYRP LVSXQMHQMX 5DGL
podrazumijeva pravilno ispunjavanje postavljenih ciljeva. Odnosno, ukoliko prva stepenica od
SRVWRMHHEHLIDGRWRQMM QD SRMHGLQDF QH PRaH RVWYDULW
RG FLOMHYD SRMHGLQFX GMHOXMH NDR AQDJUDGD? L QXGL
RGJRYRU QD SLWDQMH |DA&WR QHAWR UDGL 3 0 MR SL
LOQGLYLGXDOQR SRQDADQMH RYLVL R aHOML GD pRYMHN ]DG
VX ILJLRORANH VLIXUQRVQH VRFLMDOQH SRaAWRYDQMH V
JUDGLUDMX SR NRQFHSWX KLNNHKDUXUWMMD RGD MDYLIAAKP | U]
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VSRVREQRVWL aWR MH ODVORZ SULND]DR X REOLNX VWHS
2017 : 15)Kada govorimo o ciljevima svaki ispunjeni cilj pojedincu daje privid osvojenosti
VYRMHYUVQRJ AW U R |jerMiodv&ivahjeJdstalih RieReOGijEVi ¥ na prvoj
VWHSHQLFL SUHGRpHQL SRWUHEDPD D 5HHYH SUHPD a
PRWLYDFLMVND VWDQMD XQXWDU QDV VDPLK A=DSRVOHQL
XPHQLRIQWX 3G X aNRODPD UDYQRGX&aQL L QH]DLQWHUHVLUL
]DNOMXpDN GD QLVPR XYLMHN PRWLYLUDQL L]QXWUD L GD
PRWLYLUDMXUH VXJHVWLMH 3 5HHYH SUHPD aDEDQ

aLPLu X HQREVWHBD@NE HDYQDWHOMD X3 RRONIRAIWDQ
PRWLYDFLMX NDR QL] vVQDJD NRMH XVPMHUDYDMX L RGUH
XWMHFDMHP VX PQRJLK LQWHUQLK L HNVWHUQLK pLPEHQLN
smjer, intefLWHW L WUDMDQMH RGUHYHQRJ REUDVFD SRQD&DQM
LVWLpX NDNR PRWLYDFLMD QInYhR kol r&diekdkellispQriiiH GD UD
FLOMHYH SRWUHEH LOL RpSOHFDQMPLV¥UHYHORYRUL R S
PRWLYDFLMH L PHQDGAPHQWD XSUDYR PHQDGAaHUL PRWLYI
VYRMLP UDGRP SRVWL]DOL UH]IXOWDWXQ\WDHKNDMQHSDHPWLKR
2020) motivaciju smat D NDR XQXWDUQMX YDULMDEOX NRMX PHQDG
samo pretpostaviti da je ona prisutna kod zaposlenika ako on svjesno obavlja svoj posao.
/IDJLEDW L 'XPDQpLU SUHPD -XULA&LU LVWLPpX GD Mt
potreED &aHOMD &HUWR SUHPD aLPLuQ GHILQLUD PRW
XJURNXMH GD VH SRMHGLQDF SRQDaD QD QDpLQ NRML RVLJ
L .RRQW] SUHPD aLPLU VPDWUDMX RRIWQDDEX GIQ MK
QDSRU |D | DGRYROMHQMH RGUHYHQLK SRWUHED &HOMD L F
SRMDP NRML VH RGQRVL QD FLMHOL VNXS QDJRQD SRWUHE

51.8pLWHOM NDR PRWLYDWRU QDVWDYQRJ SURFHVD

31IDMVLIXUQLML QDpLQ GD LVNYDULWH RPODGLQX MH GD LK
RQLPD NRML PLVOH LVWR QHJR SUG@NRRsARQ13BD: IR ML PLVOH (

Veliku uloguu 0odgojnopREUD]RYQRP SURFHYV X L$ba kofalpkriadl@zMm 8 p L W
QDpLQH QD NRMH PRWLYLUD XpHQLNH QD UDG VDPRDNWXELC
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“HUHPLU SUHPD ODULQDF QDYRGL NDNR XpLWHOM |
QMHJID VMHGH QMHJRYL QD\RGM NG @QLFLLF LE XSEMRIGE DY D\ H plQ U RIC
XpPHQLN LVNRULVWLWL FLMHOL VYRM SRWHQFLMDO ]D VDPF
PHYXWLP L RYGMH XpLWHOM LPD YHOLNX XORJX ORWLYDFL
QHAWR GUXND RWREDYUD]OLPLWR UHDQRUDWERDP RWAN LI\ LK
XpHQLND ]D UDG L XpHQMH PRA&H ELWL NRQWUDSURGXNWL)
3RADUQLN SUHPD ADEDQ VPDWUD NDNR EL GRAOR
PRWLYDFLMD SUYRWQR PRUD ELWL XpLWHOMHYD DNWLYQR\
LIQXWUD SRWLpH QD XpHQMH XVPMHUDYD JD RGUHyXMH
XpHQLND GREUR PRWLYLUDR XpLWH Cosr joavBtelFlikoViiogN U H D W
MHJLND WH PHQWDOQRJ L ILJILPNRJ UD]YRMD GMHWHWD .DC
MDYOMDMX NRG XpHQLND L QDSUDYL GREUH VPMHUQLFH ]D
AHOMD L QDJRQ ]D XV B8 Mdia&emMNRMX QD]JLYDP

5 ,QWULQ]LPpQD PRWLYDFLMD

A awR UD]DUD EU&H QHJROL UDGLWL PLVOLWL RVMH{DW
LJERUD EH] UDGRVWL" NDR DXWRPDW GX&QRVWL " 8SUDY
L G L R W [(\BtBsche1999 : 7)

5HYHH SUHPD 'XNLU LQWULQ]ILpPQX PRWLYDF
VNORQRVW SRMHGLQFD GD VH EDYL YODVWLWLP LQWHUHVL
GD WUDAL RSWLPDOQH FLOMHYH L VDY OdeGiizy takdvikbliiiDED Q
PRWLYDFLMH ]QDpL EDYOMHQMH RVREQLP LQWHUHVLPD L .
VDYODGDYDMXuL RSWLPDOQH L]I]D]JRYH 5HYHH SUHPD
PRWLYDFLMD SRGUD]XPLMHYD LLYXMaDODYDKMHIREBU HYEQWHHDN
UMHADYDQMH L]DJRYD 6SRQWDQR SURL]JOD]JL L] SVLKRORAN
RVREQLP UD]YRMHP *RYRUHUL R LQWHUHVLPD XSUDYR LQW
aktivnostima jer u njima pronate interes, zabavne su i nude im izazove. Beck (2003, prema
aDEDQ NDR NOMXp LQWULQ]JLpQH PRWLYDFLMH QDYRGL
RGQRVQR RVREQD NRQWUROD SRMHGLQFD NDR X]JURPQRJ
Prevodnik (200 SUHPD 4aDEDQ QDYRGL VOiveRuGat kolinastajeL NR Y Q L

na kraju procesa pokazuje zadovoljavanije ili nezadovoljavanje unutarnjih potreba. Unutarnja
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PRWLYDFLMD ]DYLVL RG REXMPD L LQWHQ]LY Q RVMPLD ViX G/NDH (
MH QDPMHUD ]JDGRYROMDYDQMH QMLKRYH JQDWLAHOMH L
SUHPD aDEDQ

*RYRUHUL R GMHPMOP VYW HX) MNULHPED XNOMXpPpLWkajfgo®@ LPOMLY
MH WR PBUMHNA OLGRYLUO L VXU SUHPD *ODWNL QDY
QHNRM JUDYHYLQL D XpLWHOMLFD LP VSRPHQH GD MH WD .
VX XpHQLFIDNRYGDOMHSRRIMWXS X NRMHP (H XPHRIPHYRR UL
QHNROLNR DNWLYQRVWL NRMD LP MH |IDQLPOMLYLMD LOL ]
]DGDWDN LVSXQMDYD XpHQLNRYH REYH]H .DGD XpHQLFL SI
treba raspraviti o toj temi bez obzira ako to nije plankanfD WDM QDVWDYQL VDW 3

SUHPD 4aDEDQ LVWLpH NDNR XpLWHOM NRG XpHQLND PR
GD PX SUXAaD SRPRU X UD]XPLMHYDQMX RGQRVD L]JPHYyX Y(
AQDPHWQXWL23 9L]HN 9LGRUYHRDL*@RWNL WDNRYHU QI

SULMHGORJD NDNR MH PRJXUH SRYHUDYDWL LQWULQ]JLpQX |
XpHQLNRYLP LQWHUHVLPD XYRYHQMH QRYRVWL L UD]JQROLN
i brze povratne informFLMH SRWLFDQMH UDGR]JQDORVWL SRYH]LYL
ALYRWRP XpHQLND SRPDJDQMH XpHQLFLPD GD VL SRVWDYH

53. (NVWULQ]LpQD PRWLYDFLMD

3. DNR VH SRVWDMH OHSWLU" ORUDWH aHOMHW LetONay MHW L V
SRVWRMDQMD Nitiria BedIVsYf HQLFD

SUHPD 6RULIU SUHPD *ODWNL LQWULQ]ILpQD PF
DNWLYQRVW XNOMXpXMHPR ]JERJ ]DGRYROMVWYD L XALYL
SRGUD]XPLMHYD D Qfima io@ iMstiumentalhiwra2toga, na primjer zbog
REHUDQH QDJUDGH URGLWHOMD ]D GREDU XVSMHK X @aNROL
DNWLYQRVWL UDGL QMH VDPH D HNVWULQ]LpQD PRWLYDFL
kako bise p¢/ WLIDR QHNL SRVHEDQ RGYRMHQL FLOM 'DNOH HN
PRWLYDFLMD NRMD VYRM L]YRU LPD L]YDQ XpHQLND QSU S|
VXU SUHPD "'XNLU 8PMHVWR GD VHWRHMLRXERYD I
QD NUDMX sSuXaLwL RVMHUDM |JDGRYROMVWYD SUHPD 5HHY
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PRWLYLUDQRVWL RQ UH MH L]JYUALWL UDGL QHNRJ YDQMYV
posliedice i za njih su spremni napraviti unaprijed predgdieQ ]|DGDWDN A=D YD
HNVWULQ]LpQX PRWLYDFLMX MH NDUDNWHULVWLpPQR VXGM
bLMD MH QDPMHUD LOL FLOM SUL]QDQMH RGQRVQR QDJUD
SUHYRGQLN VWU SUHRDNELEID Q SUHPD '"XNLU

NDNR HNVWULQ]LpQL PRWLYDFLMVNL IDNWRUL QH XNOMXpX
L RSUHQLWLMH VLWXDFLMH RERQYLRQO L K INARISAHDAERRM DY O |
priznanja WHQLNX X REOLNX QDJUDGD L SRKYDOD SRWLpH QD
]JDGRYROMDYD LJUDA@HQD SRWUHED ]D DILUPDFLMRP YODVW
RVLP QMHJD VDPRJ XNOMXpHQR MH L GUXaWYR NRMH JD R
NRMRM QXaQR SUHWKRGH PRWLYL L SRWLFDML 2 QMLKRYT
autori D QDMEROML SRND]DWHOML VX UDGRYL XpHQLND NRML

A=D XVSMHK X OLNRYQRP L]JUD&DYDQMX QLMH ]JQDpDMQR VI
UpRWUHEOMDYDWL OLNRYQD SRPDJDOD L PDWHULMDOH YH
XVPMHULWL ND SRVWL]DQMX ]DGDQLK OLNRYQLK FLOMHYLE

SUHYRGQLN VWU SUHPD a4aDEDQ YHUDBMAQDN
LQWULQ]LPQX PRWLYDFLMX PRJXUH MH SRYHUDWL L HNVWI
SUHPD *ODWNL SRYH]XMX HNVWULQ]LPpQX PRWL

|IDGDWDND V SRVOMHGLFDPD GR NRMLK M Hkrephdh@laFLPD VV
SRYUDWQLP LQIRUPDFLMDPD L QDJUDGDPD NRMH X VDPRP ]
GREUH RFMHQH QR PRJX AHOMHWL L PDWHULMDOQH QDJ
VLPEROLpNH QDJUDGH GUXaAaWYHQH QEIBDGHDWR yGLIJ D GHHAN
L VXU SUHPD *ODWNL LVWLPpX NDNR VX QDJUDGH
]D SRVWLIDQMH NYDOLWHWH SULOLNRP XpHQMD VWRJD LK |
QHJR NDGD VDP o oW N tydbajhiti Xre@tidra. W
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6. TEME | MOTIVI

+UYDWVND HQFLNORSHGLMD OH N \djhisujg ot k¥oNstaklD Y RG 0
SREXGX NRMD pRYMHNRYR SRQDADQMH XVPMHUDYD SUHPD
XPMHWQRVWLPD PRWLY MH RELOMHAMH VOLNDUVNRJ LOL
PLWRORANL ELEOLMVNL DO HadstohalnM MohagrafSkR MmatM HURL S HM
WDNRYyHU RELOMHAMH REOLNk XNUDVQH QDPMHQH OLNRYC

SUHYRGQLN SUHPD &4DEDQ QDYRGL PRWLYH NDR
LIDJLYDMX MDpPpDMX MHXVP MHDOQWNDRMAL XK BUBIYRGQLN SUH
ODUWLQRYLU LVWLpH NDNR VX X] RSUH L OLNRYQH VSR\

PLPEHQLFL XVSMHAQRJ XpHQMD L LJUDA&DY D@WeRoui@d NRY QR
zahtijieva od LNRYQLK SHGDJRJD SR]IQDYDQMH XpHQLNRYLK PRW
RQDNYD XpHQLNRYD SRQDADQMD 8 OLNRYQRPviruHEH,.NX SRV
OLNRYQL L NRPSR]JLFLMVNL HOHPHQWL NDR PRWUWLNnL SRWLI
SUHPD yRUNR X VYRP RNYLUQRP -lkavR dgDjR X SUHG
REUD]JRYDQMH QDYRGH VOMHGHUH A.UR] RGDEUDQL PRWLY
Dakle, ne motiv zbog motiva, nego zbog likovnog problema postavljen&ma¥ QRP MHGLQLFF
*UJXULU -DNXELQ VWU SUHPDWRQRRLIU X. 0D
radu 2PHWDQMH GMHpMHJ OLMVRLYPHR 8l DYNARY ' M DOOHDNAW P RW LY L G N
QHNL PDQMH SRORAQL ADEORRQNLIYWDQMKRGDR EFERMRQ@V NN QP
DXWR VUFH SWLFD NL3d3D SDKXOMLFH«A'LMHWH UH pHVWR
6 XQFH NRMH LPD RpL L XVWD NXiUX V RNUXJOLP SUR]JRURP
EURMD WUWDOMIDL ®RYWUWNL R GREDUMWMHKWMNWD 3 .ODULOHOMNRER
SUHPD 7XyDQ LVWLpH NDNR RGDELU PRWLYD QDM|]
NRMLPD tUH VH REOLNRYDWL *UJXULU -DNXELQ ive SUHPD
GLMHOH QD PRWLYH L] GMHWHWRYH RNROLQH PRWLYH L]\
KUYDWVNH SRYLMHVWL L KUYDWVNH NXOWXUQH L QDURGQF
likovne i kompozicijske elemente kao poticaj te motivefere nevizualnog. Huzjak (2002,
SUHPD yRUNR X] WHPX WRpPpNH L FUWH X UDJUHGX Q
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YMHYHULPMHJ UHSD WH XprotRcigU HHFERNDZB QU LNODEHPD vyl
X] LVWX WX WHPX SVMH ®GIIMAHH LA BSWLYMUMXNIDMHGQR A6
NRPELQLUDWL ED& NDR L WHKQLNH SUL pHPX X] SR]QDYL
NUHDWLYQD OLNRYQD GMHOD QD @aWR MH XpHQLNH SRAHON
najradije odabU X VPDWUD VH GD VX WR RQL NRML X QMLPD EXGF
UHpHQR SUL pLMRM UHDOL]DFLML VX XVSMH&aQL ,VWR WDN
djece za motive koji ih i ne zanimaju prigodnom motivacijom, osobnom deraonsm,
]DQLPOMLYLP QDVWDYQLP VUHGVWYLPD LWG 3 yRUNR

Suprotno odmotiva je tema kojaX XaHP VPLVOX J]QDpHQMD R]QDpDYD
SULND]DQRJ PRWLYD +UYDWVND HQFLNORSHGLMD OHNVLN
definira kao predmet, osnovna misao usmenog izlaganja (razgovora, govora, predavanja),

SLVDQRJD WHNVWID AQWSVUY HORDHDNDGD aNROVNH |]DGDUH LOL
]JODQVWYHQRJ NQMLAHYQRJD ND]JDOL&A&QRJ OLNRYQRJ JO
HPLVLMH SUHGPHW VDGUAaDM aA4WR JD REUDYXMH QHNL DX
prema%RALpHYLU WHUPLQ WHPD LPD aLUL SRMDP JGMH
JRYRUL R NRQNUHWQLP SUL]J]RULPD LOL GRJDYDMLPD D RE:
OMXGVND VYDNRGQHYQLFD GMHpPpMH LJUH L VOHIPOR QWRaAL
WHPDWVNR SRGUXpMH UDGD D QD]JLYDPR LK UDGRYL L] PDa
S3RG QMLK XEUDMDPR QHRELpPpQH PRWLYH NDR &aWR VX QH
ALYRWLQMVND ELUD WH GUXJL PR WatiV dobivadjd jasrfe RdretiRice ]|DN O NV
L] WHPH OLNRYQRJ GMHOD WH VX X PHYXVREQRM NRUHODF

6.1. Vizualni motivi

A*OHGDMXUL WHNVWXUX VOLNH WDNR PRAHPR GRALYMHWL
9LGRP PRAHPR QDGRPMHVWLWL GR @réthbdng Rikti& ikBshaNM R VP R
RGUHYHQRP WHNVWXURP D L GRGLURP PRAHPR X RGUHYH

SRWSXQL GRALYOMDM VYLMHWD RNR QDV RGa§ B009HL7G REL W L
SUHPD 7XyDQ

13Reprodukcija- LJUDGED YL&H SULPMHUGBNHODY R UNRSILDU D QNVRY XRRRADYDQMH
VOLNH FUWHAD RUQDPHQWD
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9L]XDOQL PRWLY MH VYH RQR d4WR PRA&HPR YL]XDOL]JLUDV
X YLIXDOQH SRWLFDMH XEUDMDMX VH XPMHWQLpPpND G
QDNRQ XVPMHUHQRJ SURPDWUDQMD XPMHW @dajcNrebhjic M H O D
REXKYDWLWL QSU VLWXDFLMX GD GLMHWH QDFUWD XPMH
prezentraoWDNR aWRYIIDRMHIDOHULMX OQRJL DXWRUL LVWLpPpX X
V XPMHWQLpPNLP GMHOLPD SUH&hR01%H fépddukcije i ori@nalHP D 7 Xy
XPMHWQLpND GMHOD YD4ADQ VX VDVWRMDN RNROLED X NRM
VDVWRMND X GUX&aWYX SRVWRML QHUD]XPLMHYDQMH ]D UHC(
RGUDAaDYD X PQRJLPnj& Réprdelkei, idvar@eDsivBrnost ili fotografija kao
YL]IXDOQL PRWLY JDKWLMHYDMX PHWRGX DQDOLWLPNRJI Sl
zahtijevaju uvjerljiv prikaz nekog motiva itedefinicij** 9H®@®D XpLWHOMD NRML VH
motiva i potLFDMD X QDVWDYL X VYUKX PRWLYDFLMH NRULVWH
SULVXwWQD MH IRWRJUDILMD RGUHYHQRJ PRWLYD LOL MH VD
3HWUDD SUHPD aDEDQ QDYRGL NDN&ely djgtDOQD PR
SRPDaH GD NUR] UD]JJRYRU R QMHPX XVYRML OLNRYQH YUHG
L SUHSR]QDYDQMD RVQRYQLK OLNRYQLK SRMPRYD D VDPR
L PLVOL /LNRYQL LQWHUHVL L SRODMDMDIQKB R R @ &MNHV PIR
QD QHAWR aWR VH YHU GRJRGLOR ALSHN SUHPD 7XyD¢
VWYDUDODpPpNL LJUDADYDWL NDG LP MH GDQD VORERGD GD |
QDpPpLQ NDG LK YRGLNDGLKRIBRXOBUDYR QD LQGLYLGXDOQR L
je potrebno stvoriti prostora"r® DWHULMDOQR RNUXAHQMH NRMH XNOMXp.
LIERUD PDWHULMDOD WH QMHJRYX VWDOQX GRVWXSQRVW
ra]OLpLWLK OLNRYQLK PDWHULMDOD L WHKQLND L PRIXUQRV
7XyDQ %XWLQD SUHPD 7XyDQ QDYRGL NDNR V
razvoj vizualne percepcije, osim vida i dodira, proprioceptivho osjglilosjetilo vlastitog
WLMHOD L NLQHVWHWLpNR RVMHWLOR LOL RVMHWLOR UDY!

6.2. Likovni i kompozicijski elementi kao motiv i poticaj

ASBPMHWQRVW QLNDGD QH SULPD VYLMHW N DMouktiAn TID MH QD
8MHYLU

14 Redefinicija- GUXNpPLMH IRUPXOLUDWL SRVWRMHUOX GHILQLFLMX GUXNpLMH
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. D Rto&glasovi ili slova povezani premdUDPDWLpPpNLP SUDYLOLPD pLQ
UHpHQLFX WDNR L OLNRYQL HOHPHQWL WRpPND FUWD EI
QDpHOD UDYQRWHAD NRQWUDWMNXULUWHDPPIQLFX. QHXQMBDRY Q
.UHA&R QDYRGKDNOODNRMH]LN pLQH OLNRYQL HOHPHQWL
QDpHOD VLQWDJPH 6YDNL MHORRBJIRGILMHOITHRBP@B W ¥ LAALHRV W
od njh V MHGQH VWUDQB G R&LYIHVDWDPRH LJUDADYDPR RQR

Pristup likovnom djelu3 H L @i NDR OLNRYQH HOHPHQWH QDYRGL
WRPND WHNVWXUD YROXPHQ /LNRYQL L NRPSRJLFLMVNL H
dvije razine. 3BUHPD 4DEDQ A1D SUYRM UD]JLQL QDOD]H VH O

sebi apstraktina QHYL]XDOQD D NDNR EL LK UD]XPMHOL SRWUHEQF
OLNRYQLK HOHPHQDWD KvizdkinupToQH né pridjéiX akiothitsigngvi,
NRQWUDVW WRSOLK L KODGQLK ERMD NRPSR]JLFLMD VWUXI
8 SULUXPpQLNX ]D QD VWIbY® RNH-HHEHMARDB)hapddiv WD Y H
kako se likovni i kompozicijski elementi kao motivi pstDM pHVWR NRULVWL OLNF
(primjerice o igri osnovnih boja, o boji koja je od ljubomore posivjela, o crtama koje su se
SUHVNDNDOH L VXGDUDOH SUHWYDUDMXUL VH X WRPpNH L
stvaranju jer se u potpunosti EDFXMH OLWHUDUQRVW L] VDGUAaDMD

likovni problem s motivom.

6.3. Nevizualni motivi

AYXQNFLMD XPMHWQRVWL QLMH SRQRYLWI(PMLKIEQRMO HIR Q'
Huzjak 2006 : 7

NevizualniVX PRWLYL NDNR LP LPH ND&@H QHYLGOMLYL GIL

RSLVXMH SRMDP QHYL]XDODQ NDR UD]OLpPpLWL RVMHWL
PLULVL GRGLUL WH RVMHUDML L VO *RY RUdgladiti:RIKAOLND Q N
li se ritam u glazbi, tempo u glazbi, dinamika u glazbi, visina tonova u glazbi, glazbeni kontrasti
LOL JOD]JEHQL REOLN A9DVLOLM .DQGLQVNL L 3DXO .OHH
glazbom kao nevizualnim poticajem. Takv8 ¥ WUDNWQD UMHEHQMD SRaHOMQI
ADEORQVNWIDAVWIOR. BIH]XOWDWRP SULPMHULFH L]JUDaDYDQM
IDOHQWLQRYR VOLNDMX QHSULKYDWOMLYH aDEORQH VUFD
*RVSRGQHWIUWHPD 7XyDQ QDYRGL GD VH GMHFD OLNRY
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VOXaDQMD JOD]JEH 1D DNRRQHPRIVORXBEDE WNWBOE K] SRARVIH
XpLWHOMD GMHFD VSRQWDQR SMHYDMX FUWDMX X] JOD]E
VDGUADMH SRVWLA&H UD]JYLWDN VHQ]JLELOLWHWD ]D PHOR
SRYH]LYDQMHP JOD]JEH L OLNRYQRVWL WUHED VOXa#d WL VDP
pozitivhe rezultateMnogi autori govore o rijetkoj uporabi nevizudininotiva zbog manjka

]1QDQMD L VWUXpQH OLWHUDWXUH &DEDQ LVWLpPpH NDNF
HPRFLMD L]D]YDQLK SXWHP VYLK RVMHWLOD LVNOMXpXMXil
SULPMHU LVWLQD ieha.Dakle,@dviA&8ni oWkt oddbku nevidljivo,

RGQRVQR LQGLYLGXDOQL GRALYOMDM SUDWHUHJ HOHPHQW!I
LQGLYLGXDOQR JD GRALYLR WH X NRQDpPQLFL SUHQLR QD V)
BiOLU %DOLU aLPUDN L .LVHOMDN LVWLPpX NDNR QHYL]>
XQXWDUQMHP VYLMHWX L SRWDNQXWL YHUX NUHDWLYQRVW
L VYRMH HPRFLMH D QDMpH&UGL OLNRWHK LV IRREEIRY RPN [ . GXH
A'MHpML OLNRYQL UDGRYL RELOXMX HOHPHQWLPD VYMHVQ
WDNR SUR]JRU X RVMHUDMQD vWDQMD GMHWHWD 2YL UDGR
WDNR]JYDQH QHYLGOMUYH RWVIDNRIRWRHERBDAXD]DWL RQR
LOL QD GUXJL QDpLQ LJUDJLWL 3ULURGQX aHOMX GMHFH
WUHEDMX SRWLFDWL QRYLP PRIJXUQRVWLPD L]JUD&ADYDQMD
RWNULYDQ@QMWMDXU %LOLUVWU SUHPD 4aDEDQ TUDGLFLRQLEL
ASURPRYLUDOD?® MH G3DEORQVNR OLNRYQR LJUD4AaDYDQMH G
SULOLNX L]JUD]JLWL VH XQXWDU OLNRYQRJ WHNVWD RQDNR N

6.4. 2V M H U Dr\izudIBi Roticaj

A1HYL]XDOQL SRWLFDML PRJX RWYRULWL YUDWD SUHPD XQ.
WH SUX&LWL EROMX PRJXUQRVW GMHWHWX GD RWNULYD |
UMHPQLNRP D X QHNLP VLWXDFHRMRPIDRQ D ODWQ® DIDLIR BKEEE
ALPUDN L .LVH3PMDN

.DGD JRYRULPR R RVMHUDMLPD L HPRFLRQDOQRP UD]Y
RVMHUDML VX NDR L GW MNHD B RHSIRVAQY RAHQOERP Qdligokakd FL ML S
je slobodQR PLAOMHQMH QHAWR @&WR WUHED SRVHEQR XYMHAED
GDQDV ALYLPR X YL]XDOQGRIKUNKM BEMHQRPXRNRUWLAMRZRNUHWL
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VWUDQD XQLAWDYDMXiUL QDP VSRVREQRYV WaNWRs® #ij¢gav UDF LM
L RQ SRPpLQMH UHDJLUDWL VDBdRz&QIF VYWWRBGREQRHVYIH YUX
PRIJXUQRVW VDN XS Ofdac)d¥h, dkrétkord YBI PDRMWB L PDQMH YLGLPF
VPR ODNR SRGORA&aQL PDQLSXODFLMDPD %LOLUO %DOLU aL
HPRFLRQDOQL UD]JYRM XpHQLND XWMHpH QHYL]XDOQR SRWL
kojim otvaraju duh, raY LMDMX PDaWX L GXJRURPQR VWYDUDMX XVPI
RVREQLK HPRFLMD D WR MH SXQR YDAaQLMH RG QMLKRYLK
.LVHOMDN QDYRGH NDNR X OLNRYQRP LVND]JLYDQMX
GRVORYQWN HQDAHWDWDQMH VX]D NRMH SUHGVWDYOMDMX WX,
DSVWUDNWQH JQDNRYH OLQLMH SUHPD JRUH ]D L]JUDADYDQ
QHIJDWLYQLK HPRFLMD D QMLKRYR L]JUDADYD@dudie MPRFLML
VHEL L VYRMLP HPRFLMDPD NUR] VDGUADM VOLNH DOL L NU
UDGH LVWUDALYDQMH REIMPFOW@HGCGRWLFONMQNY® GMHpMt
L UD]JYRM HPRFLRQDMIQFD SVY.X PiHjRaVAi§dn¥ da bojom naslikaju
RVMHUDMH SUHPD PDMFL A«GLMHWH OMXEDY GRAaLYOMDYD
LQWHQ]JLYQRP aXWRP L FUYHQRP ERMRP VPMHAWHQLPD X
uporabom boja koje su sinonimzaofild QH HPRFLMH L HPRFLRQDOQD VWDQN\
PLU L VLIXUQRVW aWR die@totoy Hikabji® ERMRRHQDpPIL GLURND SO
ERMH NRMD VLPEROL]JLUD VPLUHQRVW D NRMD VYRMLP RE
bijelo poleV FUYHQRP WRpPpNRP GLMHWH NDAH GD PX UMDNR NXF
VHQ]DFLMD RVMHUDMD 6HEH VYRMX QXWULQX GLMHWH Y
LIPHYyX GYDMX WURVWUXNLK VORMHYD ERMD I&RcCijiGMHFD X
YDQMVNLP VYLMHWRP L XpH GD OMXGL L VLWXDFLMH L] QM
%%LOLU %DOLUO ALPUDN L .LVHOMDN %R\DW]JLV L 9D
smatraju kako djecpozitivne emocije povezuju sa svijetlim boja dok negativhe povezuju s
hladnim bojama. Dakle, ukoliko s& M HW H V& R ¥ (pNiititiiRa PRaAH VH XYLGMHWL G
VWYDUQRVWL L XQXwbuQML VYLMHW GMHWHWD WH HPRFLI
NRPXQLNDFLMVNRJ VUHGWWY\W HQRHDy XNBDINHRQWND GL %HODPD I
%DOLU ALPUDN L .LVHOMDN FUWH& MH QDMLVNUHQLML
ODN&H MH L RVRELWR YDAQR V GMHFRP SRUD]JJRYDUDWL R C

5Senzacja ODW VHQVXV ARVMHUDMpu UD]XPp L VHQWLUH RVMHUDWL RVMFE
GRJDYDM

16 Fiksacije su trenuci u kojima oko InU X M H S U RIEflR3ACI S ivipomicanja oka dok putuje na drugo
mjesto prikupiti nove informagj 3ROLU +X]MDN
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iotome ] ERJ pHJD VH MDYOMDMX L NDNR VH LVND]XMX 2VR
PHYXVREQRJ UD]XPLMHYDQMD YDabDQ UD]JJRYRU R WRPH LP
likovha ekspresija povezuje s opisivanjem emocija i njihovim intenzitetom, kao i s

razmLAaOMDQMHP L UD]J]XPLMHYDQMHP UDJORJD QMLKRYD QDV\
HPRFLRQDOQH SLVPHQRVWL 3 %LOLUOU %DOLUO aLPUDN L .LVF

9LGRYLI SUHPD 7XyDQ QDYRGL NDNR RVLP IL]JLpNI
aspekiasvRM RGQRV V OLNRYLPD L] SU LD LORWUMHEXUIQ R D JA W IR
Takvi FUWHAL QDVWDMX VSRQWDQR L VQDADQ VX QRVLWHOM

FUWHAD PRJXiH MH L XEODADYDQMH HPRFLiRGR Q@K WHEN
QDYRGH NDNR GMHFD X FUWH& VOLNX L VO XQRVH RQR a&WR
X]QHPLUXMH A OLNRYQD L]JUD&DMQRVW PR&H ELWL YDAQD
RGQRVQR XpLQNRYLW QD pLIQWR MM E D ¥ MidpE &R E RR LM

LOL VWUDKD 3ULWRP OLNRYQL L]JULPpDM SULGRQRVL XEODA&
%LOLU %DOLU ALPUDN L .LVHOMDN 3UHPD 6DORYH\ ¢
i razumiju svoje  MHUDMH ODN&H UH NRPXQLFLUDWL L LVND]DWL \
NRMD QH SUHSR]QDMX LOL SRJUHAQR SURWXPDpH VYRMH L
UMHAHQMD SUREOHPD EH] REJLUD QD VYRMHulagasivh@t N W X D C
L WHANRUH X RGQRVLPD V YUAQMDFLPD 2DWOH\ L -HQNLQV
MH AJODYQL XYMHW ]D UD]XPLMHYDQMH UD]YRMD HPRFLMD
ELRORANL NRQFHSWL L YLGOMLY RPARIKREXAMXD O R G LIV B DM XE [
PHYXVREQX NRPXQLNDFLMX D VDPLP WLPH L QDpLQH QD N
LQGLYLGXDOQRVWL L NXOWXUH3® 2DWOH\ L -HQNLQV

6.5 ORWLYL ]JD RVYMH&G&WDYDQMH GMHFH

Tanay SUHPD )DUNDA ]D UD]JOLNX RG RSUHQLWH F
motive na :PRWLYL ]D RVYMHaAWDYDQMH SURVWRUD PRWLYL ]L
RVYMH&AWDYDQMH NRQWUDVWD SRYU&GLQD PRWa MaiviD RVYM
]JD RVYMHAWDYDQMH NRQWUDVWD L ULWPD ERMBYRPRWDGURD
UDGD MH OLNRYQL MH]JLN NRML VH RVYMH&GWDYD X SURFHVLI
XVSRUHYLYDQMD OLNRY Q Xk IHGDHWPHHYIDWKD X FPpRWPLFINRRXQLFL

vizualnim znakovima.
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-PRWLYL ]D RVYMH@PWRDX IEQWH SXURRWYRBED V NOXSDPD GMHPp!I

-PRWLYL ]D RVYMHAaAWO YD QMH WWRRARRMDX SURVWRHdX VWRO
WLMHOD X SURVWRUX NDR EDpYH ]D YLQR LWG

- PRWLYL ]D RVYMHAWDYDRRMHX N\RQWLU \WUWREY SFRRNRAKED WU
SMHapbQb REDOD L PRUH

-PRWLYL ]D RVYMHAWDYDQMH NRRYXUBRWDX RIEV®D L NNBX ILHQ VW X
NLAREUDQ KDUPRQLND QHERGHUL LWG

-PRWLYL ]D RVYMHaWDYDQMWMND R RRQWRU DX VGIX D U MWIND) IEGRHA BX
NHVWHQL NURYRYL NXuD X QL]X

7DQD\ SUHPD YyRNOMDW X PRWLYLPD |]D RVYMHAaW|
SURVWRU V NRMLP GLMHWH GROD]L X GRWLFDM XpLRQLFI
NQMLAQLFD V SROLFDPD L NQMLJDPD YHOLND NXWLMD L V
GMHWHWX PRA&H GDWL RVMHIUDM G Xt@a iQuiprostotul RiiNrBrivae. E O L]
]JD QDVWDYQL VDW SRpLQMH RGOXNRP aWR QMLPH Aa8HOLPR S
SUREOHPH LVWR WDNR L]JERURP WHKQLNH RGOXpXMHPR VH
]DGDWND )DUND a jer za saNnadtav8 likbve kulture navodi motive tradicijske

NXOWXUH SROMH LOL OLYDGD DNR VX XpHQLFL RGUDVOL >
NDR aNULQMD LOL NXWLMLFD V QDNLWRP .DR QHNLeRG EURI
VH VWROLFD X UDJUHGX RYFD PDKXQD XGDUDOMNH EDDY
RYRM JUXSL PRWLYD VX QMLKRYL REOLFL QMLKRYD GHEOWN
PRWLYD |]JD RVYMHaAWDYDQMH NRQWWNXWWD X3 R XR&LXQ 6 UNHWDO
PRUH 6YDND RG WLK SRYUaL Q D-koRKaviom BRNKIN RRRUMMOtDIMAY X N R C
]JD RVYMHaAWDYDQMH NRQWUDVWD L QL]D SORKD 7DQD\ QDEL
*RYRUHUL R PRWLY L PHonirBst&RiVitrhi bof VoM @dvhBl narodnu umjetnost

L QDEUDMD PRWLYH SRSXW WNDQLQH X ERML QDURGQH WR
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7. LIKOVNI TIPOVI DJECE

A6YDNR GLMHWH MH XPMHWQLN QR SUREOHP MH NDNR RVW
GLMHWH VDP FUWDR NDR 5DSKDHO QR NDG VDP RGUDVWDR
FUWDWL N P&olGRiddddoy H 3

aXSDQpLU L +XGRNO Ligovne stratgije Oiko@nNtddovi djegazmatraju
PRIXUQRVWL VWYDUDQGMNHPH NRY|QLH LWLDLGRYDNRYQLK WLSIH
OLNRYQLK VWUDWHJLMD 'MHpML UDGRYL PRJX VH UD]JOLNR
$XWRUL +HUFHJ 5RQpHYLUO L .DUODYDULYV SUHPD 7X
PRYMHN LPD RGEIHYH QEDRWDNR L GMHFD 5D]JOLNH PHyX RV
QMLKRYLP OLNRYQLP UDGRYLPD WH VH QD RVQRYX WLK UD
,QGLYLGXDOQH UDJOLNH WLMHNRP UD]J]YRMD GMHFhRa SULND]
WLSRORJLMD SRMDP MH X UDJYRMX OLNRYQRJ L]JUD&aDYDQM
OLNRYQRP LJUDADYDQMX SRMHGLQRJG@od HRArtavars, 199D, UODYD |

'XK L =XSDQpLp 'X K SUHPD &X S Diéljirelia utiec@i RN O L Q
GLMHWH WDNR &WR XYD&DYD QMHJRYH RVREQH NDUDNWHU
SRMHGLQRJ GMHWHWD /RYULI QDYRGL NDNR LQGLY

VSRVREQRVWL RYLVH R PHYXVREQR PI DRGMGFRMX NHRG/A HSRIMH. @
subjekta, a oni mogu biti uvjetovani vanjskim i unutarnjim razlozima. Karlavaris (1988, prema

/IRYULU LVWLpH NDNR V RE]JLURP QD SRVWRMDQMH RGU
razlikovati mnoge kombinacije likovnih tipd XpHQLND 1H SRVWRMH VDPR GY/!
YHO PQRJH NRPELQDFLMH RYLVH XSUDYR R WLP VSRVRE
.DUODYDULYV SUHPD '"RNX]JRYLUO ALYNRYLU NRG VYD
OLNRYQLK WLSRYDMMMDXQHHSRQWRRXHPLVWL OLNRYQL WLS C
YUVWD OLNRYQLK WLSRYD LPD PRUD hRe 8éba KthiD MiremaL JOHG
tome LQGLYLGXDOL]JLUDWL L RUJDQL]JLUDWL VDW OLNIRYQH NX
2016) smatra da likovni tipovi ptaju vidljivi tek poslije peteill@aHVWH JRGLQH VWDURVYV
VH RGVWXSDQMD QDMYMHURMDWQLMH SRMDYH MRa NDVQLM
SXQR UDQLMH A/LNRYQL W IsGdreMinitn Dka@rinvifek@hid, Qfinitétd SUHP L
SUHPD OLNRYQR L]JUDADMQLP VUHGVWYLPD L SUHPD NDUDN\

SUHPD aXSDQpLU L +XGRNOLQ
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7.1.  Likovni tipovi djece uvjetovani likovnim sposobnostima

SUHPD /RYULU SROD]JHUL RG RVQRYQLK OLNRYQLK
NRPELQDFLMH OLNRYQLK WLSRYD 6 REJLURP QD RGQRV X
SULND]XMX UD]JOLNXMHPR YL]XDOQL L LPDJLQDWLY®L WLS
NDNR YL]XDOQL WLS UDGL QD ED]JL SURPDWUDQMD L UHDOC
LPDJLQDFLMH ,PDJLQDWLYQRP WLSX YL]XDOQL GHWDOML C
QHUHDOQL 7XALORYLU QDYRBRMWLL D OQINRVLFUDEA R YWDL
QHSRVUHGQH RNROLQH OLNRYQL L]JUD] VH WHPHOML QD W
LI UD] UHDODQ .RG LPDJLQDWLYQRJ WLSD QDYRGL VOMHG
PDAWRYLWLP PRWLYIDPQD RRWRIEYLH WG DOQKHIRPHNLYDQ QDpLQ?3
+HUFHJ 5RQpHYLUO .DUODYDULYV SUHPD 'RNX]JRYLUO aLY
djece uvjetovane likovnim sposobnostima na vizualni tip, intelektualni tip, ekspresivni tip,
senzitivni tip, WLS YL]XDOQRJ SDPUHQMD DQDOLWLpPNL WLS L VLQ

A9L]XDOQL WLS MH GLMHWH pLML L]JUD] WH&AL GD PX OLNRY
LJUDADYDMX PRWLYLPD L] RNROLQH ,PDJLQDUQL WLS MH
QHRpHNPRWQLYLPD WM QDNORQMHQR MH PDAWL ,QWHOHN
QD YL]XDOQRP SDPiHQMX GRN MH HNVSUHVLYQL WLS GL
HPRFLMDPD B6HQJLWLYQL WLS MH GLMHWH plLidiée Mo L]JUD]
PRWLYLUD QHRELpPQLP SRWLFDMLPD $QDOLWLPNL WLS MH C
D VLQWHWVNL WLS MH GLMHWH pLML VH L]JUD] WHPHOML
.DUODYDULYV SUHPD 'RNXJIRYLU 4LYNRYL{

7.2.  Likovni tipovi djece uvjetovani uporabom likovno-LJUD&ADMQLK VUHGVWDY

S3UHPD +HUFHJ 5RQpHYLUO .DUODYDULV "RNX]JRYLU
djece uvjetovane uporabom likowio] UDADMQLK VUHGVWDYD GLMHOLPR QI
tip, NRQVWUXNWLYQL WLS LPSXOJLYQL WLS SURVWRUQL WLS

]JID GMHFX NRMX VYUVWDPR X NRORULVWLpPNL L JUDILD
VYRMX OLNRYQX JUDYX QD ERML L RGQRWDRII RPP HWXD DML
REOLFLPD L VYLMHWOR A WDPQLP RGQRVLPD /RYULI F
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SUHWHAQR RVODQMD QD XSRUDEX ERMD XJODYQRP LQWE
izvedeni dobro odabranim plohansugestivnim bojama RGQRVLPD 2VMHUDM ]D NR
varirati od osjetljivosti za topao ili hladan, do osjetljivosti za komplementarni ili tonski.

*RYRUHUL R JUDILpPNRP WLSX GMHFH NDGD JUDILpNL WLS |
PR4AH L]JJOHGDWL NBPR EREDO@RYL{ID GMHQDYRGL NDNR VH QM
XSRUDEL FUWD L GLMHWH VH QDMEROMH L]JUDAaDYD OLQHD
SULVXWQL L JUDILpPNL HOHPHQWL NRML GDMX RR&RIK&OLFX NR
P Hy Xov@im tipovima djeceLVWLpH NDNR UH JUDILpPNL WLS GMHWHW
PRGHOLUDWL PRWLYH NRML RG QMHJD |DKWLMHYDMX L]JUDa
LOL DQDORJQL VDW =D NRORULVWL p NZraxi b&§arGaNM pikdzaw D QDY
QMLKRYH PHYXVREQH RGQRVH NDR a4WR MH PRWLY SLVDQLF

/IRYULU SUHPD UHDOL]DFLML LJUD]D QDYRGL NRQVV
. RQVWUXNWLYQL MH WLS GLMoinwaspdredd te njegol iptaDaboly tdgaH O M L
GMHOXMH MDVQR L JHRPHWULMVNL &a4XSDQpLp L +XGRNOLQ
QDYRGH UDVSRUHYLYDQMH OLNRYQLK HOHPHQDWD DOL XN
velikoga ka malome, od cjelinD GHWDOMX ,PSXO]JLYQL WLS UDGL QHSR
GDMH QHYDAaQLP GHWDOMLPD NRMH RGDELUH VXEMHNWIL
AL P S XO]Lteelj liMdinBg izraza je spontanost i trenutna invencija, likovni izraz djeluje

labinR GLMHWH YL&H SR]JRUQRVWL GDMH VYRMLP UHDNFLMD
FMHOLQL L PHYyXVREQLP YH]DPD OLNRYQLK HOHPHQDWD 3 7

*RYRUHUL R QDpLQX LQWHUSUHWLUDQMD REMHNDWD X Ol
dekorativnL WLS A3UYL VKYDUD ]DNRQLWRVWL RSWLPNRJ SUR
razvijena orijentacija u prostoru. Dekorativni tip radi s velikom mjerom osjeta za odnose boja,

]D GHNRUDWLYQH HOHPHQWH NRML PRJX EKoWliLuradadRL&aO MH Q
GHNRUDWLYQRJ WLSD PRaAH GMHORYDWL VKHPDWVNL GY|I
axXsSDQpLp L +XGRNOLQ /IRYULU QDYRGL NDNR S
VH LJUD] WHPHOML QD SULND]X SGRVMRWIDNRYY@ROD]JUIJIDMER
QD YL]IXDOQL RVMHUDM 'HNRUDWLYQL WLS RSLVXMH NDR Gl
PUOMH WH MH QMHJRY LJUD] EH] VLIXUQRJ YL]XDOQRJ RV
temelj likovnog izraza deko/ LYQRJ WLSD QDYRGL XS$SIRNPIEPN R O ROV & RS
likovnih elemenata, likovni rad je dekorativan te dijete rado ostvaruje zadatke poput

RUQDPHQDWD /RYULU QDYRGL NDNR UDJOLNXMHPR GY

dekorativnemonunentalni i intimnalirski, narativni tipovi. Kada govorimo o motivima,
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SURVWRUQL WLS GMHWHWD XVSMHaQLMH FUWD VOLND L PF
UDVSRUHG REMHNDWD NDR @aWR MH QL] NXuD X XOHRNH .IRHG (
SULND]DWL RELOMHP ERMD L NRORULVWLPpNLK PUOMD

7.3.  Likovni tipovi djece uvjetovani osobnim kompetencijama djeteta

SUHPD NDUDNWHULVWLNDPD O-WOQRYMPINUDNWNDENRMHE B HF
likovni tip, spor likovni tip, pedantan likovnitS SRYU&DQ OLNRYQL WLS DNV
SDVLYDQ OLNRYQL WLS 3UHPD 'RNXMIKQ LEBANINRYLISUMH G LAV
UD]JYLMHQX PRWRULNX UXNH SD FUWHAL L]JJOHGDMX NDR Wi
dovoljnoraz OR PRWRULNX WH VH X UDGX SULPMHUXMX QHVSU
NDNR PRWRHKLDINNL WLS SUHWHAQR VH RVODQMD QD WHKQ
LIYHGHQL SRQHNDG L UXWLQLUDQL 3'LMHW&nWidn&Jd¢YLOR P
L PHYyXVREQH RGQRVH 1HVSUHWQL WLS LPD QHGRYROMQX
PRWRULpPpNX RVMHWOMLYRVW WDNR GD RGDMH XWLVDN QHSH
QLMH GRYROMQR UD]YLOR PIRAISIRINO P RIW RUWNIX LWEHR K ¥ VL@
/IRYULU 7XAaLORYLU QHVSUHWQRJ WLSD WDNR
WHKQLpNRJ WLSD NDR GLMHWH NRMH QLMH GRYROMQR UL
QDQRVL ERMX Q 8e 86261 Qd&3pr¥tnoétVpiRlikBvnom ]UDAD D@ MBEHUL WLSF
GMHFH NRML WDNRYHU VSDGDMX X VNXSLQX XYMHWRYDQX
EUJL OLNRYQL WLS VSRUL OLNRYQL WLS SHGDQWDQ OLNRY
( RSLVXMH EU] OLNRYQL WLS NDR GLMHWH NRMH EU]R |
ILQRUX OLNRYQRJ LJUDADMD GRN MH VSRU OLNRYQL WLS G
OLNRYQL WLS MH GLMHWH NRMH VYMHWWRDUM @ NMXY BpWXR
SRVWLJQXuUuD D SRYU&ADQ OLNRYQL WLS MH GLMHWH NRMH V

IRYULU SUHPD PRIJXUQRVWLPD DNWLYLUDQMD XpHQLDpI
QDYRGL L RSLVXMH VO M H &tdidmPutzivai paSidanitip deterd. NG P R
MH WLS GLMHWH NRMH X UHDOL]DFLMX VYRJ UDGD XODA&H
VXJHVWLMH L |DGDWDN WH JD QDVWRML a@&WR SULMH RVWY
RGOXpXMOMDUBWR. A& NDNR aHOL SULND]DWL 3 /RYULU
.DUODYDULYV SUHPD OLKDOMHYLU QDYRGH DNWLYQ
XQRVL FLMHORJ VHEH X YHOLNX GR]X WUXGD WUS§ XJXH&OQ LYNDD
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QHGRVWDMH PRWLYDFLMD WH GROD]L GR VSRURJ RGDEL
UH]XOWLUDMX SROX]DYU&G@HQLP OLNRYQLP XUDWNRP 3URPD!
LIUD]D PR&HPR ]DNOMXpPpLWL GD ALQGDMXGREMQPHK M R i LXNGIR
GREUR L PRUDMX VH SR]QDYDWL NDNR EL VH ODN&H UD]XP
RPRJXULR XSUDYR X WLP RNYLULPD VWDODQ L RSUL OLNR
VOXpDMHYD MDYOMDMXYHWH KN RRNRYDQEKMW LEESRYD NRMH XplL
ostvarivanja individualizacije u nastavi.

Slikal 'MHpML XUDGDP/uahnithRGLQBlka2 'MHpML XUDGDN JRGLQD ,PDJL

Slika3 'MHpML XUDGDN JRGLQD Sliga@D @ HWMhNAUW GH N JRGLQD 6LQW
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Slika5. " MHpML XUDGDN JR G L Q Slika & QMHHOVH-.NXVMXDEOIN. WLIERGLQD HNVSUF

Slika7. " MHpML XUDGDN JR G LQ Blika 8.U B H/pNIL XWLISG D N JRGLQD NRORUL\
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Slika9. ' MHpML XUDGDN JRGLQ%ika MR I M WNILIX XWD & Q MpMizighiRie L Q D

Slika1l. " MHpML XUDGDN JR G L @lika 15 UMRH/PHAVR UXQU DS DN JRGLQD GHNRUD
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8. LIKOVNI MATERIJALI, PRIBORI | TEHNIKE

Likovho- WHKQLpPpND VUHGVWYD L OLNRYQH WHKQLNH QDYRC
RORYND XGQOMHAR WMBSHUD DNYDUHO JOLQD GLGDNWLPN
QSU SDSLU ALFD LWG NRMHWWHL XBDRLD X DMNWQOQNK WHKQI
likovnoj umjetnosti kako bi realiziralo zadatak likovne kuitH L SXWHP OLNRYQRJ L]
VWYRULOR GMHOR PDQMH LOL YHUH VORAHQRVWL -DNXELQ
OLNRYQH WHKQLNH SRGUD]XPLMHYD VYHXNXSQRVW SUDNW
RGUHYHQLP PDWHULMDO LPDVIU SRIPRWD WOLMERYDRAD WD $XWR
.DUODYDULYV SUHPD %RAaLpHYLU VPDWUDMX NDNR
QLMH PRJXuD EH] PDWHULMDOD L QMHJRYH REUDGH =ER.
REUDGRP RGJRYDUD Watérkhll si D3Nd¥nalLdveDstva za rad u likovhom
vwybDuDODawyYyXxX D GLMHOLPR LK QD FUWDpPNH VOLNDUVN

, YDQpHYLU SUHPD .ROXQGaLu QDYRGL FUWHA& NDR
LIUDADHWGMWYRB VYDNRJ XPMHWQLND *RYRUHUL R FUWDpPNLF
.ROXQGaLu SRG FUWDpPNLP WHKQLNDPD PLVOL QD ROF

IORPDVVSHU R WXKBHN WHNIDLWYWK A ODYLUDQL WX ali kek®j@LpHYLU
LIQLPQR YDAQR GD PDWHULMDO NRMLP VH GMHFD VOXaH Q
EDUDWDWL V ODNRURP 7R VH RGQRVL QD VYH FUWDpPNH L V
NDR 8WR VX @&NDUH SUH&H pade, Welikvigdzyrbot idritkdorOadaGrébdaM H W D
REUDWLWL VDP XpLWHOM

-DNXELQ SUHPD 5LPDF LVWLpH NDNR GLMHWH LV
PRIXUQRVWL NRMH PX RQR QXGL 'RVWXSQRVW UD]OLpLWL
likovniP LVWUDALYDQMHP L VWYDUDQMHP GRN VDPD UHDOL]
PDWHULMDOD L QMHJRYH REUDGH 6YDNR XPMHWQLpPpNR GMF
Prema autorima Herceg i sur. (2010, prema Rimac) u metodici likovne kulturg thkb V H
LQWHUSUHWLUD SULPMHUHQRVW PDWHULMDOD GMHFL L X F
X RVQRYQRANROVNRP REUD]JRYDQMX PRJX NRULVWLWL VOL
djeci lako pokrivanje podloge na kojoj oblikuju svoju likovrieju koju pretvaraju u djelo.
SRWLFDQMH VORERGQRJ OLNRYQRJ L]JUD]D WUDAL RGUHYHC
motorike prstiju ostvaruje se radom s materijalima koji ostavljaju tragove tankih crta, dok se
PRWRULND SUVWLM Xmgla®@lidarsdRyplagtélinX, 8rRouMageRslanog tijesta)

L NDALUDQRERW SMHUADD X WRP VOXDPLWMXMXWUWLHED ELWL RGJ
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9. ,*5%$ .%$2 ,175,1=,y12 027,9,5%$1% $.7,91267 8
NASTAVI LIKOVNE KULTURE

A1DMMDVQLML ]Q DAND]RK @ReEnAdEi UnDoge GIkasieimogla bi upravo biti
VSRVREQRVW GD VH EXGH GMHWHWRP GD VH QHWNR PRaH
QRYR WR MH YLAH YUVWD SRQRYQRJ RWNULUD 6WROMHWC
GRND]H ]|D QHOWRK GWRDSUDYR ]QDOL FLMHOR (BaibhéyHPH YR
1988:165)

Lester i Maudsley (2007, prema Karin,2017) igru definiraju kao proces koji je
dobrovoljno odabran, osobno usmijeren i mpfi pQR PRWLYLUDQ ,JUD MH YR
instinktima LGHMDPD L LQWHUHVLPD QD YODVWLWL QDpLQ L]
SRN®OLDYGHILQLUDWL SRMDP LJUH D PQRJH GHILQLFLMH XNO
D QHNH XNOMXpXMX YUVWH LJDUD 5XELQ lua&iqregik@EHUJ
QDpLQ SRVHEDQ VHW SRQDADQMD NDR NRQWHNVW *|QF« L
NDNR LJUD WUHED XNOMXpLYDWL VDPRVWDOQX LJUX NRMD :
lokomotornu igru, konstruktivnu igru, sociodralN X LJUX MH]JLpQX LJUX L LJU
.OMXpQH NRPSRQHQWH LJUH VX PRWLYDFLMD ]D GRVWL]D
LQWHUDNFLMD OQRJH LJUH XSUDYR ]JERJ VYRMLK HOHPHQL
QD XVYDMDQMH QRWMILXD|QBOQIMIMR YPMHELEOMDQMH NUHDWL)
UD]PLAOMDQMH WHPHOML VX RGUALYRJ UD]JYRMD 3RWUHEQ]I
QD UuUD]YLMDQMH NUHDWLYQRVWL PRWLYDFLMH ]D XpHQMH
maGLK WH NRML RWYDUDMX PRJIJXUQRVWL GD SRMHGLQFL V
SURVSHULWHWX A2GJRMQR REUD]RYQL VXVWDY LJUX GHIL(
se smatra temeljnom pretpostavkom normalnog rasta i razvoja djece. Nelpo&d U H
SULKYDUHQD GHILQLFLMD XPMHWQRVWL V RE]JLURP GD MH
SULURGH D SRWUHED ]D XPMHWQR&UX VH RELPpQR QD]JLYD
XPMHWQRVWL QDNRQ QDYRYHQMD GHIL QtaH luMjétndsVuskb K X J U >
SRYH]DQH MHGQD V GUXJRP 9H]D L]PHYyX OLNRYQLK XPMHW
X REOLNX MHGQH WHRULMH NRMD VWYDUDQMH XPMHWQLPN
SRULYD ]D LJURP 3 +XL]LQ2@m7:17) SUHPD 30HAD

2 XWMHFDMX LJUH QD UD]JYRM X RYRP VOXpDMX QD UD]YRM
NDGD OMXGL SRVWDQX VYMHVQL WRJ YHOLNRJ XWMHFDMD
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VKYDUDWL QMH]LQX XORJX X QDVWWDYL %RDYRGL GD SUMP
DNWLYQR DQJDAaLUD VYH VYRMH PRJXUQRVWL WH VD |DGLY
DQWLFLSLUDMX QMHJRY SVLKLpNL L W MazOodregs@ahjaUKagYRM , J
VORMHYLWD GMHNRY WIYRWUXINHQED VREDD NDR SURGXNWX ND
PRIXUQRVWL QRVL SRUXNH R UD]JYRMX SVLKLPNLK IXQNFLM|
QDpPpLQX RGUDVWDQMD L GMHWLQMVWYX %RJQDU SUHP
ANR®RUD ELWL SURAHW LJURP ,JUDEUPDRYHK®RIPN X UXRF-RINMXX XM |
QD DNWLYQRVW XpHQLND D V WLPH XWMHp&LL R\W MH. IQBI\E@RIM
bez igre. Sgrom se upoznajemo od malih noguionajeuznasdbPaaLYRWD ,JUD SUH
SULSUHPX ]D 4LYRW A,JUD SRMHGLQFX SRPD&H X VDJULMH
YODVWLWLP LGHQWLWHWRP ,JUD SRPDaH UD]JYRMX GMHWH
]QDQMD L YMHAWLQH oRigY faiviih sves svdjeHGofp® &spbkte: kognitivni

LJUD |IDKWLMHYD UMHADYDQMH SUREOHPD SODQLUDQMH
LQWHOHNWXDOQX UDGR]JQDORVW KHXULVWLNX LOL RWNUL
MH]LPpQLXDSWWD¥XQNFLMD LJUD MH SURVWRU YHUEDOQLK LQ!
MH]LPQH NRPSHWHMHPRRYRQDOWRFLWMD®RM VOLNH R VHEL
VDPRNRQWUROH VDPRUHJXODFLMH UD]YRM PRWLYDFLM
VRFLMDOL]DFLMD GMHWHWD UD]JYRMHP VRFLMDOQLK YMtE
SVLKRPRWRUQL UD]JYRM JUXEH L ILQH PRWRULNH UD]JYRM
XORJX NRG GMHFH V QHGRVWDWFLPDDDONRWHODHBIQRP UD]Y
SUHPD '"RQpLU

A8 LJUL GLMHWH &8LYL L WUDJRYL WRJD &LYRWD GXEOMH R
NRML RQR MR& QLMH PRJOR XiL JERJ VOR&HQRVWL &LYRWOQI
QLMH QL&WD GWXBRIGHVRMGLMRW QHPD QLNDNYH VDPRVWDO
QRVL VWUXMD &LYRWD X LJUL MH GLMHWH YHi RGUDVWDR
UDVSRODA&H VY &KWMLUShBMH DR Badn, 2017 : 33)

Djeca kroz igru pr& WDMX ELWL RSWHUHUHQD QRYWHDRWARHIHIR AVHD/ R
pbLQ LJUH 7R MH MHGDQ RG ELWQLMLK UD]JORJD ]DawWR EL
koristiti. Nastava likovne kulture vrlo je pogodna za ovdkaW LS QDVWDY HitiL PRaH

zabavnomkreativnom i konstruktivnom.
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10.4,9271, 3526725 6/2%2'12* 95(0(1%

A«VXaWLQD MH XDWRRMW XAYWHR RYMHN LVWRYUHPHQR RWXYyX
QHpHJD QDLPH X WRPH &d&WR RQ RWXyXHWHURNEH VBPD RG V
SUHPD 2VOLU

Svijet postaje globalno selo u kojem s jedne strane postajdiko bdiski jedni s
drugima dok se s druge straveYH YLaH UD]JOLNXMHPR L XGDOMDYDPR 0C
VYRPH UDGX S BIGboQrd MijgrReRmlAdiprostor kreativnog djelovanja RS LV XM X
fenomen vremena kao veliki market gdje kupac s polica odabire sigdijajeksponiraniji,
PDUNHWLQANL QDMGRWMHUDQLML SURL]JYRG D GD VH NYDO
SDA&QMH OODGLPD VH QDPHiUH QDpPLQ SURYRYHQMBgY ORERG
NRQ]JXPHQWL L QD WDM GkapujusvejOKpeativnodt PaltiMne WURjelGvanje,
SRVWDMX VDPR VXGLRQLFL L SURPDWUDpPL VDGUaDMD
(QFLNORSHGLMVNRP UMHpPQLNX SHGDJRJLMH L] SRMDF
vrijeme u kojem je pojedinac potpuno sloBdQ L NDG YULMHPH PRaH LVSXQN
SUHPD YODVWLWLP 8HOMDPD D QH SUHPD ELOR NRMRM L]JYI
SRWUHEL 3 .DQLAD 5RVLU SUHPD yXQRYLU
DXWRUD NRMK SRNX@DYDWL SRMDP VORERGQRJ YUHPHQD ¢
VDVWDYQLFD 4aLYRWD GMHFH L PODGLK 7R MH YULMHPH SR
YMHAWLQD PHYXVREQRJ XYDaDYDQMD VXUDGQMH NUHDWIL
YULMHPH SRIJRGQR ]D PDQLIHVWLUDQMH UD]OLPpLWLK REOLI
YULMHPH LPD VYRMX SUR&GORVW VDGDaQMRVW L EXGXUQF
XpLQNRYLWR LVNRULVWLWL MHU MH RQRL GICRVEDENJ Db LAREK
UD]JYRMD GMHFH PODGLK SD pDN L RGUDVOLK?3 5RVLIU

VORERGQR YULMHPH GHILQLUD NDR YULMHPH X NRMHP
L GXaQRVWL SUHPD RELWHO MIHGQIRFQL YOURGXMHHE XN ROH RQ R
LVSXQLWL DNWLYQRVWLPD SUHPD RVREQLP AaHOMDPD L ]D
VNORQRVWL L UD]YLMDQMD VSRVREQRVWL 60ORERGQR YUL
PRYMHND MHU VH X QMHWPHNUUD{DNRKMEURWRMHUDYDMX QMH
KRELMLPD ]DQLPDQMLPD L DNWLYQRVWLPD -DNRYLU <
YULMHPH NDR YULMHPH X NRMHP MH PODGL pRYMHN RVOREF
RG QMHJD WOMAHNDREIDLWLMH RNXSLUDQ SRVORYLPD NRMH
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VDP QLMH SUHX]J]HR SRWSXQR GREURYROMQR %DaLu :
2007)definra VORERGQR YULMHPH NDR ELWDQ IDNWRUD NRML X
pojedinca. Ono ne djeluje u cijelosti samostalno i stoga se iskazuje dvojako: kao prostor u

NRMHPX VH SUHODPDMX LOQWHUDNFLMH ELUD X QDVWDQNX L
UD]YLWDN L VDPRRVWYDUHQMH S3UHYLARURNRYSBWHPD 0GHIQ
slobodno vrijeme kao vrileme aktivhog odmora, razonode, pozitivha razvoja, socijalizacije,

KXPDQL]J]DFLMH L VWYDUDODpPNRJ SRWYUYLYDQMD OLPQRVV
SULGDMH pHWLUL ELWQD R¥YDW HANMO®R WWR ERIGX VPR INVHRPYHV
NUR] NRMH pRYMHN VSR]QDMH D ]JDWLP L RVWYDUXMH VOF
REOLNRP OMXGVNRJ aLYOMHQMD MHU QRVL HOHPHQWH VW
karakter, a treba g RYHVWL X YH]X VD VWYDUDOD&GWYRP 3 30HQT
OLOLAD 3URURNRYLU %WURMQL DXWRUL EDYLOL VX
VORERGQLP YUHPHQRP WH GR&aAOL GR |IDNOMXpPpND NDNR VH N
viiHPH NRMH MH LVSXQMHQR GRVDGRP L GRNROLpDUHQMHP
VLQRQLP |]D GRNROLFX PHYyXWLP X DQDOLWLpPNRP VPLVOX S
i dokolice. Slobodno vrijeme je vrijeme izvan obveznog rada, a dokolica pgd?dzMHYD aLUH
SRGUXpMH VORERGQRJ YUHPHQD X NRMHP VH RVRED SRV
LQWHUHVLPD ,0LAaLQ SUHPD %XGLPLU 3ROLUO 0O L &
GHILQLUDMX GRNROLFX NDR YULMH PtHdz& sanBdieRIGOStRGoMD L JU X
VH pRYMHN RVWYDUXMH L GMHODWQR SRWYUyXMH NDR VOR

A.DR KXPDQRVW LOL OMXGVNR GRVWRMDQVWYR SULWRP Y
VYDNRJD pRYMHND NDR VDPRVWDOQH L VIbBRWYWHGKRYLWH
DNWLYQRVWLPD ELWL RQ VDP D QH LQVWUXPHQW QHNRJ G
GUXJLK IXQJLUDWL NDR VYUKD ]D VHEH(FIBischét, NMZPR)VUH GV W

OOLQDUHYLU 9 L *DMJHU 9 UjDa/ Sdb@iNog M@ndna KRozR G U H
SRYLMHVQL SULND] 5D]YRM PLVOL L UDVSUDYX R ]JQDpHQM >
DQWLpPNH *UpNH 'M P@itkas R® QROGLYRP MH NUDMQML FLOM UL
XSUDYR VORERGQR YU L MrHRstbtelInporminje Kaky miDiXMgostanje

RSDVQL DNR MHGQD JHPOMD QH ]QD &WD iH VD VORERGQLP
NDR L $ULVWRWHOD VUHUD SRVWRML VDPR X VORERGQR
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QHGRNROLFD VKYQiIMB WH GRNRGQIOARH QD SXNX EHVSRVOLF.
VFKROH R]QDpDYDOR MH VORERGQR YULMHPH GRNROLFX
R]QDpDYDOD L YULMHPH SRVYHUHQR XpH @ddbitofiloddsRQ VW Y HQ
ANROX VUHGQMRYMHNRYQD VFKRODVWLFD ©3 *XUHYLU
*UD]JLD SUHPD OOLQDUHYLU *DMJHU WXPDpL WH]X
VWYDUDODaAWYR D VORERGQR MH YWVH MH BH PFRONMRDNVDWYN 8 R Md
PR4A&H UHDOL]JLUDWL D GRNROLFD MH LGHDO NRML QLMH PR.
UDGRP ,GHDO MH SUHWYDUDQMH VORERGQRJ YUHPHQD X V
SUHPD %XGLPLU LNGaV bhdnhijeMeDeN&RImardhjy Imégu se provoditi u
SULURGL NRG NXiUH LQGLYLGXDOQR LOL NROHNWLYQR ,]0
RG PRJXULK DNWLYQRVWL VORERGQRJ YUHPHQD NRMH VOX
bitna stavka slobodniDNWLYQRVWL YDAaQR MH JRYRULWL R IXQNFLM
SDVLYQRJ QDpLQD RGPDUDQMD -DQNRYLI SUHPD 00LQ
NDR YULMHPH L]YDQ REDYH]D NRMH VH SURYRGL EH] RGL
besposltom i plandovanjem, za razliku od slobodnog vremena koje je termin sa sbainlo
SHGDJRANRP NRQRWDFLMRP

A$NR VH VORERGD VKYDWL NDR VSR]QDMD L SULKYDUDQMF
RQGD MH pVORERGDY VDPR GUXJR QD]B8K]LDVIGAIDY RXYROHWQ R
VSR]QDMD JUDQLFD QXaQRVWL RVYMHaAWDYDQMH OMXGVN
VSRVREQRVWL pRYMHND GD SULURGX RpPpRYMHpL L GD QEC
EODJRGDSWHWDRYLU *3 OLUSUHPD 2V

.DGD JRYRULPR R VORERGQRP YUHPHQX PODGLK NUR] GR

osobito usmjereno na pojedine aktivnosti slobodnog vremena i njihovu ulogu u procesu
RGUDVWDQMD PRAHPR |IDNOMXpLWL GD V ¥ n&SihgdEdn@®pQH DN
GD VH PRJX NODVLILFLUDWL QD UD]QH QDpLQH RYLVQR R |
NRMH LVSXQMDYDMX X AaLYRWX PODGLK X VORERGQRP YUHF
SUHPD OOLQDUHYLU *MJHUWP RESURP®DPQIDLKHRWW Q]JUDAL
,OLaLQ SUHPD OOLQDUHYLUO *MJHU A3UHYI

vrijeme prije i nakon svega, bar kad su u pitanju djeca i mladi, pedagogijski problem. Mladi
SUHGVWD Y O MdDbyopudH QXMW OMXGVNRJ GUXAWYD NRMD

17 SubpopulaciaMH SRGVNXS SRSXODFLMH DNR GLMHOH MHGQR LOL YL&H GR(
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LVNXVWYD WUD&H LQWHQFLMDOQL QDSRU GUXAWYD NDNR S
EHVPLVOD LOL PRJIXiULK GUXaAWYHQR QHSRAHOMQLK SRQDA&D
ucjelini- WUHQXWDpPQR NDR GUXAWYHQX RSDVQRVW L X EXGXi

SUHPD OOLQDUHYLU *DMJHU ,OLALQ SUHP|
LVWUD&LYDQMLPD WRJ SUREOHPD SULVWXSDOV VG H B O B YR
WRJ RGVMHPND YUHPHQD L V SROD]LAWD UD]JOLpPLWLK UL]Lp

slobodnog vremena na njih.

HaywoodL VXUDGQLFL SUHPD %XGLPLU QD VOMHGHUL G

slobodnog vremena mladih:

1. Slobodno je vrileme preostalo vrijeme (dakle, sve ono vrijeme koje preostane nakon rada i
REYH]D NRML PRUDMX ELWL ®RPLQDQWQD NDUDNWHULVWLN

2. Slobodno je vrijeme aktivnost (zadovoljstvo u igri, rekreaciji).

BORERGQR MH YULMHPH IXQNFLRQDOQR RGQRVL VH QD
REUDJRYQH WHUDSHXWVNH NRPSHQ]JDWRUVNH LOL IXQNFLI

4. Slobodno vrjenH NDR SUDYD VORERGD LPD ]D FLOM SRVWL]D
VXEMHNWLYQR MH RELOMHAHQR L NDR WDNYR XWMHpH QD N

“DQNRYLI SUHPD %XGLPLU GLMHOL IXQNFLMH VOR
L UD]YRMN&vbd @GR WMHIGDQ RG RVQRYQLK pRYMHN Ratitka SRW U H |
VWDYND VORERGQLK DNWLYQRVWL IXQNFLMD DNWLYQRJ RG
'UXJD IXQNFLMD NRMD VOXAL ]D VWYDUDQMH XJRGQRJ UDV
IMHQH DNWLYQRVWL XNOMXpXMX GRUDE WD @ HULX NXCOPWDHUXH
X NLQR LOL ND]DOL&WH SUDUHQMH WHOHYL]JLMVNLK SURJU
RG ]JDEDYQLK DNWLYQRVWL 8 DNWLYQRVWL QDPLMHQMHQH
SRGUXPMD NXOWXUQREUDREWDHRORIRI PRUDOQRJ IL]LpH
LQIRUPDWLYQRJ SROLWLpPNRJ WHKQLPNRJ .OMXpDQ IDN
NYDOLWHWD SUHGVWDYOMDMX JGUDYVWYHQR IL]JLPNH DNWL
slobodnih akLYQRVWL NRML XNOMXpXMX JOD]JEHQH L OLNRYQH G
SRVMHULYDQMH XPMHWQLpPNLK SULUHGEL .UR] pLWDQMH SX
SUDGUHQMH WHOHYL]LMVNLK SURJUDPD P DRQWILHAQNRMNDLM X RWH-
SRGL]DQMX NXOWXUQH VYLMHVWL XpHQLND WH VWMHFDQM)
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OOLQDUHYLU L *DMJIHU QDYRGH NDNR SURVWRU VORI
LIYRULAWH QHSULKYDWOMLYLK SRQDaD®MPLIAGRNMHW®YOQIR Y W{HX
L]IQLPQH YDAQRVWL MH SRPDJDQMH PODGLPD X VWUXNWXU
XNOMXpLYDQMH X NUHLUDQMH SURJUDPD 9RYVHQMH EULJI
]JDEDYRP DOL L ]D PQRJLP DNWLY QR abzdv®i iNsRjlilrhevitlG U &D Y D
L ILJLPNL QDSRU 3UHYLALU SUHPD 7YDURJ LVWLpH
L SRpPHWNRP VWROMHUD *ODYQD NDUDNWHULVWLND
odgoja i obrazovanja : pokret ZXPMHWQLPpNL RGJRM L SRNUHW QRYH |
XPMHWQLpNL RGJRM YDabDQ MH X SHGDJR&ANRP VPLVOX R
VORERGQR LJUDADYDQMH X HVWHWVNRP SRGUXpMX 'MHORY
ideje o boliem upoznEDQMX VSRVREQRVWL LQWHUHVD L SRWHQFLM
SUHPD 7YDURJ JRYRUL R SRMDYL AQRYLK &@NROD?:
REUD]JRYDQMD GRAOR MH GR RVOREDYDQMD VWYDhogODpNLK
UDGD L RWNULYDQMD A8 QRYRM ANROL NRMD WUDAL NYD:!
]ODQMD SUR&AHWR NRQWLQXLUDQRP DNWLYQRA&AUX QHL]JEN
SRQDADQMH 3 )XGXULU SUHPD 7YDURJ

10.1.1zvannastavneaktivnosti i kreativni odgoj

%RJQDU SUHPD O0OLQDUHYLU *DMJHU QDYRGL
ANROVNLP XYMHWLPD MHGQD MH RG QDMYDAaQLMLK ]DGDuUI
polaziti od potreba djeteta, ali istodobno i od potrdbd Y UHPHQRJ GUXawyYD X NRMH
predstavlja osnovnu polugu razvojdJ HDWLYQH RVREH SUHGVWDYOMDMX ]C
VYDNH JHPOMH L VQDADQ pLPEGDRLN X 8DHPOMXOGRQRAMYDU *
JRYRUL R NUH D WLINnAdsko) asdbinNiCkizalitets tniverzalna i svojstvena svim
OMXGVNLP ELULPD NRMX SRMHGLQFL SRVMHGXMX X UD]OL
RVQRYD MH ]D UD]JYRM VYDNRJ GUXaWYD A8ORJD aA4NROH X
izuzetno H ]1QDpDMQD &4ANROH NRMH QD SUYR PMHVWR VWDYH
EXEDQMD PQRAWYD QHSRWUHEQLK pLQMHQLFD LPDW UH VPI
L pHVWR aWHWQH ]D UD]JYRM XpHQLND NDR L prefeHORJ G
OOLQDUHYLU *DMJIHU
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ODUWLQPHYLUO SUHPD % XGLPLU QDYRGL NDNR VX
SRWLFDMQH |]D VDPRDNWXDOL]DFLMX XpHQLND L VDPRVWD (
UDJYRM VYDNRJ SRM H GLWEFDIMGNRHEARH Y I WWNVRH p XSYDODJRYHQ
VD VYRMLP SRWUHEDPD &4HOMDPD L |DQLPDQMLPD XpHQLFL
DNWLYQRVWL 8SUDYR MH GREURYROMQRVW XNOMXpLYDQI
aktivnostima i SRERGQRP YUHPHQX A&4NROD RGJDMD V FLOMHP G
VDGUADMD L L]YDQQDVWDYQLK DNWLYQRVWL VYRMH VORER
VPLVOHQLMH L NYDOLWHWQLMH ,]YDQQDVWDYQH heL]YDQA&L
QDYLNH L VSRVREQRVWL WH SUXAaDMX PODGLPD SURYRYVHC(
NYDOLWHWDQ QDpLQ 1DMYLAH GREURELWL LPDMX XpHQLFL
SUREOHPD OOLQDUHYLUO L %UXVW S UirvenbastavhiB L P L U
LIYDQANROVNLK DNWLYQRVWL NRML QLMH VDPR X SUXACL
XNOMXpLYDQMH a8WR YHUHJ EURMD XpHQLND X UD]JQH DNWL"
WH VKYDWLWL QMLKRYX YDAQRVW AIRHDDUWQW HRFGCIRWML B!
UDGRVQR RWNULYDQMH VYLMHWD RG VWUDQH GMHFH RWN
L HNVSUHVLMH LPDJLQDFLMH L LQWHOHNWD 7R VH GRJDYD
QHXURWLPQLK SULWLNWDKRY R GUDA/@®MK |D SUHXUDQMHQLP
unaprijed. Upravazato izvannastavne aktivnostlijei SUHPD VYRMLP RELOMHAaAML
UD]QRYUVQRVW GLQDPLPpQRVW RVORERYHQRVW NUXWLK QI
ocjena, strad L GU ,PDMX YHOLN SRWHQFLMDO ]D UD]JYRM XpHC
SRWHQFLMDO QLMH GRYROMQR LVNRUL&AWHQ X @8NRODPD 3
DNWLYQRVWL pHVWR VH SULOD]L IRUPDOL]takb&dobnopLWHO N
QHPDMX LQWHUHVD |]DQLPDQMD L VNORQRVWL L]YDQQDVW|
UHGRYQH QDVWDYH L &aWR MH MR&a JRUH GRGDWQH QDVWD
GDURYLWLK XpHQLND SRQPXORINHPRJIJXDQRNVMQP P BWROHML
XpLWHOMD UHGRYQRP VDWQLFRP &dWR QH ]DGRYROMDYD U
SURJUDPH UDGD WDNYLK VNXSLQD UHODWLYQR MH PDOHQ L
i potencijala kojiizvanna®d Y QH DNWLYQRVWL LPDMX ]D XpHQLNH SRJR)
NUHDWLYQRVWL 3
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AaNROD NDR SRWLFDM

30L VPR NDR OMXGL NRML WUD&H QHAWR WR LPDMX X VYRM
VPMHURYLPD RVLP X VWVYddaW@RMX ADQORRB ]BA\R RS EEWRY P R
1964 : 93)

aLPLu X ]ODQVWBERRP PDVPQINWHOMD X @GRWRELUDC
PQRJH VWXGLMH NRMH JRYRUH R PRWLYDFLML X a&NROL LVV
RG ELWHELNDPED SRGL]IDQMH PRWLYDFLMH X aNROL S$WPF
SRGLAH PRWLYDFLMX X da8NROL XVNR MH SRYH]DQR V UD]YL
SRVWLIDQMH DWPRVIHUH NRMD SULURGQR PRWLYkdJD XpLW
UDYQDWHOML L XpLWHOML |[DMHGQR GMHOXMX QD aAaNROVN X
RSWLPLVWLpQLMD -DVQD 5HOMD SUHPD )UDQLUQ S
ANROVNRJ R]JUDpMD QD GMHpMH HPMRALMHR WMHWNMB OLD NRJ RN
NYDOLWHWX PHYyXOMXGVNLK RGQRVD X aNROL NYDOLWHW:
SURJUDPH L HNRORJLMX ANROVNRJD RNROL&AD A'RELYHQL L
ANROH YROH LUL X aNROXUDNQRL/PNVAMIRE NRAQWRISDGD aWR MH >
L YLAHJ L QLAHJ X]JuDVWD QDMEROMH VH RVMHUDMX QD QDV\
RSX&a&WHQRVWL L DNWLYQRVWL $XWRULFD ]JDNOMXEXMH GD
problema u komunikaciji na relaciji odrasla osch ODGD RVRERPXWHOQMNNRG VW
XpHQLND NRML NDNR RGUDVWDMX WDNR L aHOH EROMX
UD]XPLMHYDQMD ]D QMLKRYH SUREOH&®H)?2 5HOMD SUHP

A.DG X]PHP X RE]JLU PRMH SRJOHGH QD 4LYRW WUHED GD |
PDQMH WR VH EBUKoMIH, RWMBOHDP 3

'RPRYLU SUHPD )UDQLU QDYRGL NDNR XpHQLN L R
SRVMHWRGMNRWOBER GRODVNX VWMHpX GRMDP R RSURM DWPR
XpHQLFL QDVWDYQLFL L DGPLQLVWUDWLYQL GMHODWQLFL
SRIJLYDMXUH L SRGUADYDMXUH RVWDOH reoBtiMsukas(R0ODIP LV N O N
SUHPD )uDQLuU VPDWUD GD VH SRYH]DQRVW XpHQLNLEL
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SHUFHSFLMD R SULSDGDQMX LOL EOLVNRVWL -dbazGWd&XJLP RV
NOLPD XWMHpPH QD LQGLYLGXDOQH UH]J]XOWDWH L XVSMHK X

.DGD JRYRULPR R RSWHUHUHQRVWL aAaNROVNLP SURJUDPRP
LOQWHUHVLPD GMHFH 0OLQDUH $lbliodho Vijévhé Hrladiht prostoX UD G X
kreativnog djelovanjd LVWLpX QHNH RG QHJIJDWLYQLK IDWNWRUD
SURJUDPLPD L |IDKWMHYLPD RNROLQH V MHGQH VWUDQH L
UHDOQRVWL2V GUXJH GRYRGH GR QHSULPMHUHQLK QDpLQ
WUHEDOR ELWL SUHGYLYHQR ]D UDG QD RwjRIEk@IRaRuUUDV W X
YODVWLWRJ L SRJLWLYQRJ ALYRWQRJ VWLOD 7RPH SULGRQ
VH RpLWXMH L]JPHYyX RVWDORJ L X QHSRVWRMDQMX RGJRML
2 NXOWXUL SURYRYHQMD V OrReEmRa®DER Hovotl HeizeH<e svadi N R O D
RUJDQL]DFLMX L SURYRYHQMH QHNROLNR REOLND L]YDQQD
=DNRQ R RVQRYQRP L VUHGQMHP aNROVWYX 11 EU $
D NRMH VX pHVWR RJdimKadrovekimh iRmateBjanin) DiFdtiMa pojedinih
ANROD 7DNR XPMHVWR SRQXGH DNWLYQRVWL ]D NRMH VX X
RQH DNWLYQRVWL ]D NRMH LPDMX XYMHWH yYyHVWR VH GR
XpLWHOML VWORPNRL SRISKKPMDYDMX VDWQLFX D QLVX GRYRO
AGRGLMHOMHQX LP DNWLYQRVW 1HULMHWNR VH WDNRY
VXGMHORYDQMHP X SRQXYyHQLP DNWLYQRVWLPD ]JERJ SUH
programa, ne moglX QMLPD VXGMHORYDWL O6WDQMH X VUHGQMLF
LIYDQQDVWDYQLK DNWLYQRVWL X QMLPD pHVWR VH VYRGL (
Takva organizacija i ponuda ne odgovara raznolikim interesima i potrebama mladih, a ako
NHPDMX RGJRYDUDMXUX NYDOLWHWQX SRQXGX QL L]YDQ al
SURVWRU VORERGQRJ YUHPHQD RVWDMH RWYRUHQ ]D VYH (
Gajger, 2008 : 50)

10.3.Metode rada i interesi djece uzvannastavnim aktivnostima

8pHQLFL VDPRVWDOQR ELUDMX L]YDQQDVWDYQH DNW
QMLKRYRP LOQOWHUHVX L DILQLWHWLPD 1D VDWRYLPD L]YDQ!
VYRMH LGHMH DNWLYQR VXGMHOXMX SRWLFDQL VX QD L
WLPVNL UDG 3HMLU 3DSDN L 9LGXOLQWUHEDUGQGPSERPMHWN X
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godine upoznati s programom rada izvannastavnih aktivnosti kako bi se mogli opredijeliti za
RQX DNWLYQRVW NRMD LP QDMYLaAH RGJRYDUD RYLVQR QML
EL XpLWHOML NRML YR @Gudrab 5l pslaMiQiRa/o\tjeloViphidr Edu Ltijeldddn] J
JRGLQH 6YDOLQD L VXU SUHPD 3HUOD 8 UHD
DNWLYQRVWL SULPMHQMXMX VH UD]JQRYUVQL REGLFL UDC
LVWUDALYDpPpNL tipDoddjnsobrardvadgVvi&rp,Ndrenska nastava i drugi aktivni
GLGDNRHWRRBLPpNL REOLFL 1DVWDYQL SODQ L SURJUDP

=DGRYROMDYDQMH XpHQLpNLK LQWHUHVD MH SULRULWH
LIYDQQDVWDYQLK DNWLY QR20Y8,Lprefbl Rerlad, 2020% Iyha j& plro@GX O L Q
GMHWHWRYD GMHODWQRVW NDR WDNYD SULVXWQD MH .
izvannastavnim aktivnostima. Ona se koristi u oblicima individualnog rada, rada u paru ili
VNXSQRJ UDGD .DR HOMRGAQUDAERM®D XSMHWHWD NRULA)
LIYDQQDVWDYQLP DNWLYQRVWLPD ]DKWMHYD GREUX SULS!
LJUH PRaAH ELWL VSRQWDQR GMHFD MH PRJX RVPLVOLWL L
PRA&H LPDWRMIL WIHO&HR®L SRVWLUOL X QDVWDYL 8pLWHOML E
XJUDVWX VSRVREQRVWLPD LQWHUHVLPD L SRWUHEDPD Xbp
NRQFHQWUDFLMD L SDaQMD XpHQLND SR]JLWLYQL VWDYRY
DNWLYQRVW GMHFH X RGQRVX QD GUXJH REOLNH XpHQMD P
GMHFH ,JUD XpHQMH pLQL |DQLPOMLYLP SDVLYQL XpHQLFL
XpHQLND V WHaANRUDPD WH GR LJUDADMD GROD]H QMLKRYH

'"MHFD LPDMX SULURGQX SRWUHEX ]D LVWUDALYDQMHP L RV
DNWLYQRVWL SRWUHEQR XNOMXpLWL SURMHNWQL UDG UD
VDPRVWDOQL LVWUDALYDpPNL UDG 9DOMDH]]BGRYBWW L]DJDO
VNXSLQDPD L VXUDGQLpNH REOLNH UDGD MHU WR XYHOLNFE
HPRFLMD PHYX XpHQLFLPD 3HMLU 3DSDN L 9LGXOLQ QDYRC
WUHEDOR XNOMXpLYDWL &WRLYSERM pDXYYOUHWH QX X RFRGE.OWIN DQXRpP
WH SRWLFDWL UD]JYRM GMHpMH NUHDWLYQRVWL L GRSXVWL
SHUOD QDYRGL NRPXQLNDFLMX NDR YDAaDQ IDNWRU
aktivnostima. Kvalitetna i pozbt YQD NRPXQLNDFLMD L]JPHYX pepmaWHOMD
XJRGQRP UDJUHGQRP RJUDpMX pLPH VH SRWLpH VWYDUDODZE
WUHEDMX SRVMHGRYDWL NRPXQLNDFLMVNH YMHaAaWLQH NDR
XNOMXpMHOBROMWOMDQMH LQWHUDNFLMD SR]JQDYDQMH VLWXI
QbDVWDYD RGYLMDOD awR XVSMHaQLMH . YDOLWHWQD NI
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LIYDQQDVWDYQLP DNWLYQRVWLPD EH] RE]JLUD QROM,R NRMX
prema Perla, 2020, 15).
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=$./-8y8$.

36YD VX ELUD VWYRULOD QHAWR L]QDG VHEH D aHOLWH OL
ALYRWLQML QHJR SUHYODGDWL pRYMHND aWtR. Mpta®DMP XQ
WR WUHED GD EXGH pRYMHN ]|D QDGpPRYMHND SRGVPLMHK
pRYMHND D PQRJR MH WRJD X YDPD MR& FUY %LOL VWH N
majmun od bilo kojeg majmuna. A onaj koji je od vas najoildM L WHN MH SXNR GYRMV)
ELOMNH L VDEODVWL $ ]DU YDV MD SR]JLYDP GD EXGHWH E
I1DGpRYMHN MH VPLVDR JHPOMH 9D&D YROMD (Ni@zsthe, QDGpPRY
1955 : 10)

Likovno-vizualno ob]RYDQMH VXGMHOXMH X NRQVWLWXLUD
IRUPLUDQMX NXOWXUH VXYUHPHQRJ pRYMHND %RVQDU
odgoj i obrazovanje ispunio svoje odgojfd EUD]RYQH FLOMHYH XpLWHOML L
trebali biimatiuYLGX FMHORNXSQX NRPSOHNVQRVW REODVWL OLN
cilleva odgoja i obrazovanjg2o RJQDU L ODWLMHYLU SUHPD '"HIJPHpL
ANROVNRP VXVWDYX QDYRGH NDNR VH YL&H SDAQMhM SULGD)
FLOMHYL IRUPXOLUDQL X REOLNX ARSUHQLWLK IUD]D3 ,VWL
UDGX RGJRMQR GMHORYDWL QD GMHFX L PODGH PHYXWLP |
L JROHP QHGRVWDWDN MDVQRUH RNKHR GB RAVRYLRO MLQORVI PIR DX |
XVPMHUHQMD ]D VXVWDYQR L XVWXKUDMBEHDR RGIRMRIR 5N K &
LVWLPpH NDNR REUD]J]RYDQMH SXWHP XPMHWQRVWL QH VOXal
XPMHWQRVWL VDPH YHUQDQ®WYRY 6 RAIDDIPWMBUNDBGEWR MH
MDpDQMH RVREQRJ PLAOMHQMD VWMHFDQMH PRUDOQLK N
ASPMHWQLpPNL RGJRM SULGRQRVL REUD]JRYDQMX NRMH REM|
sposobnosti i ®RIXUXMH GLQDPLpQLMH L SORGRWYRUQLMH RGQF
XPMHWQRVWL 3 6PMHUQLFH ]D XPMHWQLpPpNL RGJRM 81(6&2
UD]YRM VSRVREQRVWL RSDADQMD GRALYOMDYDQMD YUHC
VHQ]LELOLWHW XpHQLND SRWUHEQR MH XWMHFDW-L SODQV
REUD]RYQRJ VXVWDYD NDNR EL VH RQ SRWLFDR L UD]JYLMDR
NDR VUHGVWYR NRMLP VH XWMHpH QD odgombebvexodxhomVHQ]LE |
SURFHVX LKD&pLXNWpHO/MOM SRWDNQH RGUHYHQH HPRFLMH
QbsuDYL GREUH VPMHUQLFH ]D GDOMQML WLMHN VDWD M
uspjehom koju nazivamo motivacijorf.D & Q R V W jé@Mziod prethostavke da raznolike
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SRWLFDMH GMHFD PRJX SHUFLSLUDWIWUHPYL ]| XWDRHHNRDNXWIL QL
SUHYRGQLN SQHPW L QORDYUL LG X] RSUH L OLNRYQH VS
QDM]QDpDMQLML VXBEAWWMSNWHIAD@RL XIpHEHVIOLE L]JUDADYDQMD X
XpLWHOMD NRML VH GRWLpX WHPD PRWLYD L SRWLFDMD X
PRWLYH 9L]XDOQD PRWLYDFLMD NUR] OLNRYQR GMHOR GMH
likovhe wednote 3HWUD p SUHPD aDEDQ OQRJL DXWRUL
QHYL]XDOQLK PRWLYD ]JERJ PDQMND ]QDQMD L VWUXpQH O
SUHPD %LOLUO %DOLUO &LPUDN L .LVHOMDN tvoriti Vit p X NDN
SUHPD XQXWDUQMHP VYLMHWX L SRWDNQXWL YHUX NUHDWL
VHEH L VYRMH HPRFLMH D QDMpHauL OLNRYQL RGJRYRU QL
7DQD\ SUHPD )DONWDR]OLNX RG RSUHQLWH RVQRYQH SR
PRWLYL |]D RVYMHaAWDYDQMH SURVWRUD PRWLYL ]D RVYMH
NRQWUDVWD SRYUAaLQD PRWLYL ]D RVYMH&GWDYDQMH NR
RVYMHAWDWLQOMMWINR ULWPD ERMD PRWLYL ]D VSR]IQDMX
LOQGLYLGXDOQLK NDUDNWHULVWLND QXaQR MH ]DDEhHEMHNW L
L =XSDQpLBUHPD aXSDQLpLU +XGRN O Lli@vnitipovQdaxdijeljehH NDNR
SUHPD VXEMHNWLYQLP OLNRYQLP IDNWRULPD DILQLWHWX
NDUDNWHULVWUNXER G@REGRRWILHIUL GD VX LJUD L XPMHWRQF
drugom. A H]D L]PHYyX OLNRYQLK XPMHWWRQRNVN@WDL YV KLYIJH @ B UXMRHE ¢
WHRULMH NRMD VWYDUDQMH XPMHWQLPpNLK REOLND aHOL
LJURP 3 +XL]LQJD SUHPDRDRXXXHAaD SUHPD OHQGHA& ,YF
LVWLpH NDNR VH Gald) khd/itd umjethDstiGvbhabez ¥urhd, ddtvarenje

NRMH WHAL MHGLQRDOW LRYWWYDWL VHE$®UHPD % XGLPLU

LI YDQQDVWDYQH DNWLYQRVWL L]JQLPQR SRWLFDMQH ]D V
LVWUDALYDpPpNR XPpMIQORINWHOQGDUMIYRM VYDNRJ SRMHGLQRJ
ERIJIDWVWYR L SULODJRYHQRVW LQWHUHVLPD 8] VYH WH GF
SRORADMX X RGQRVX QD RYWDNODB MO VREYOR PLNHGN XIMLAV L

"AkonamjesDOR GR QDadH EXGXUQRVWL DNR @8HOLPR GD RYD SC
MH VWDOR GR NYDOLWHWH ALYRWD OMXGL QD SODQHWL R
XORJX X ALYRWLPD VYLKH8&R&MMHGIOGD.BD L NXOWXUD

53



LITERATURA

1. $QWRQpLU =QWHUHVL GMHFH, @plomekaMdB Edukadijsie R E L
UHKDELOLWDFLMVNL IDNXOWHW 6YHXpLOL&WH X =DJUH
%DELU 7 Nastavnik kao motivator GLSORPVNL UDG 6YHXpLOLAWH
u Osijeku, filozofski fakultet, endf VNL MH]JLN L NQMLAHYQRVW L SHGD
3. %DELU - ORU L JUDQLFH RGIJRMOLS®K&RAVNW MFEH®YHXp
Strossmayera u Osijeku, Filozofski fakultet, diplomski studij filozofije i pedagogije
%DOLU 1 8PMHWOQLpPNR . RdpredafRI3OX), \84856.
%DUNRYLU O0Obitelj i odgoj GLSORPVNL UDG RGVMHN ]D X}
6YHXpLOLAWH X =DJUHEX
6. Beljan, A. (2017).. RUHODFLMD L]PHYyX PRWLYDFLMH L NUHDW
izrazy diplomski rad, studij likovhe kutUH RGVMHN ]D OLNRYQX XPMHW:(
J. Strossmayera u Osijeku
7. %H]LU & Jeliodgojpotreban? SUHJOHGQL UDG 7HRORANL pDVR
Vol. 23 No. 1, 1725.
8. Bognar, B.(2015) YRYMHN BRIGIRHWG QL UDG adopmsRGilopdljt RIOHG
odgoja, Vol. 22 No. 2,37.
%RALpHYLU 5D]YRM GMHpEHIORPVMADUDG 6YHX™LOLAW
Puli, fakultet za odgojne i obrazovne znanosti
10.Budimir, 1. (2017). 8ORJD VORERGQRJ YUHPHQD X aadJHYHQFL

adolescenataNeobjavljeni diplomski rad. Zagreb: Odsjek za pedagogiju Filozofskog

N

©

fakulteta u Zagrebu

11.Bukowski, C. (2009)Factotum SURL]JYRYyDp 7KH %RRN 6HUYLFH =DJ

12.Burja, M. (2015).Hegelova filozofija samosvijesti i filozofija odgpjareglednirad,
Odjel za izobrazbu XpLWHOGMBRMLWHOMD =BGUXpLOHWWRBLPpNL R
131-149

13.yRUNR O 7HPH L PRWLYL X QDVWDYL OLNRYQH NXOV
interesa GLSORPVNL UDG RGVMHN ]D 8pLWHO MMNMHW W XG
Zagrebu

14. yXQRYLU ' Slobodno vrijeme djece i mladiNeobjavljeni diplomski rad.
=DJUHE 2GVMHN ]D XpLWHOMVNH VWXGLMH 8pLWHOMYV

54



15."HJPHpLG . Pozitivha orijentacija u odgojudiplomski raddislocirani studij
X 60DYRQVNRP %YURGX XpLWHOMVNL IDNXOWHW 6YHXp
16. 'RQpLU $ 'LGDNWLpPNH LIUMHYNADDVWDX L6YHXpPpLOLAWH -
X 2VLMHNX )LOR]JRIVNL IDNXOWHW ostWpédagddije® Dy DUV NR.
17.'XMPLO O 2GQRV pRYMHND VSUDP ALYRWLQMD L HI
GLSORPVNL UDG 6YHXpLOL&WH - - 6WURVVPD\HUD X
GLSORPVNL VWXGLM HQJOHVNRJ MH]JLND L NQMLAHYQRYV
18. 'XNLU " 7). ORWLYDFLMD L GHPRWL®SDRPWDJDJRBHGVHXpL
'REULOH X 3XOL RGMHO |]D LQWHUGLVFLSOLQDUQH WD
19. 'XNX]JRYLU ALYNRYLMHPpML FUWHA& NDR VUipléGnskirddR NRP X Q
6 Y HXpL O LCoWwild u-Rul) FAKultet za odgojne i obrazovne znanosti
20. ) DUNDa& . Tradicijska umjetnost u kontekstu likovnih motiva u nastavi likovne
kulture GLSORPVNL UDG GLSORPVNL VYHXpLOLaAQL VWXGL
I medijske umjetnosti YHXpLOLAWH - - 6WURVVPD\HUD X 2VLMH
21.)UDQLU 0O Utecaj stila nastavnika na odgojrabrazovnu klimudiplomski rad,
6YHXpLOLAWH - - 6WURVVPD\HUD X 2VLMHNX ILOR]RI
(QJOHVNL MH]JLN L NQMLAHYQRVW L SHGDJRJLMD
22.FUDQNRYLO ' 3UHJUDG = §gDFONBORSHGXMVNL,UMHpPQL
Zagreb: Matica hrvatska
23.Glatki, A. (2018).3RWLFDQMH LQWULQ]JLpQH PRWLYDFLMH ]D plL
GLSORPVNL UDG RGVMHN ]D MpNXVH® MW N B YWHX K GQ MaHN K |
24.Huzjak M. (2005.Y0dgoj, misao i smisao L] YRUQL pODQDN RIOWMIRGLPNL
XpLWHOMVND DNDGHPLMD =DJUHE
25.+X]MDN 0 3ROLHZalfude o objektivhoj znanosti i subjektivnhoj umjetnosti
, JYRUQL |QDQMWE¥HWHOWDWNDL. IDNXOWHW =DJUHE

26. , yDNRYLU . Estetika u nastavi glazbene kulture u primarnom odgoju i
obrazovanju GLSORPVNL UDG RGVMHN ]D XpLWHOMVNH VWX
u Zagrebu

27., YDQNRYLU ®BRYH]DQRVW RRSERYOMNMR®D ®MHFH SUHGAN
OLNRYQRP NUHDWIEAYQRADE SUHGGLSORPVNL VYHXpLOL
RGJRM L REUD]JRYDQMH XpLWHOMVNL IDNXOWHW X 5LM|

28.-DQpHF 0 Uloga estetike u modernoj umjetnostreddiplomski studij
flo]RILMH ]DYUaQL UDG 6YHXpLOL&A&WH X 5LMHFL

55



29. . DOLQLU . Uporaba igre u nastavi povijestdiplomski rad, diplomski studij
SRYLMHVWL L ILOR]JRILMH 6YHXpLOLaAWH - - 6WURVVPL

30. . OD-UDWUWLQRYLU2BHWDQMH GMHpMH valdipldRskiQd&l,) VWY D L
LOQWHJULUDQL SUHGGLSORPVNL L GLSORPVNL VYHXpPLOL
REUD]JRYQH |]QDQRVWL 6YHXpLOLAWH - - 6WURVVPD\HL

31.Klarin, M. (2017)3VLKRORJLMD 6&MMKpMOB LAWHH X =DG U X

32.Kolar, D. (2017).0dgoM L REUD]RYDQMH XpHQLND V WHANRUDPL
obrazovanju GLSORPVNL UDG RGVMHN ]D XpLWHOMVNH VWX

33.. ROXQGAaLU 9DpLQ UDGD SUHPD SURPDWUDQMX NDR YL
LVWUDALYDQMH X, dSBQORBONRMUQBY VRGYWIMHN ]D XpLWHO!
IDNXOWHW 6YHXpLOL&AWH X =DJUHEX

34. RPHVDURYLU 3 RWLFDQMH HPSDWLMH NRGdiN@k$KLND UD
UDG GLVORFLUDQL VWXGLM X 6ODYRQVNRP %URGX
Strassmayera u Osijeku

35.Krehula, J.(2018).3RYH]DQRVW &A@NROVNH RFMHdpdmiskiXgdHQLNRY
RGVMHN |]D XpLWHOMVNH VWXGLMH XpLWHOMVNL IDNXC

36..UXaLu 9 8PMHWQLPANULRREBRWR L]INVRRX LV QXERAK,WYHQL
Zbornik radova simpozija Umjetnik kao pedagog pred izazovima suvremenog odgoja i
REUD]J]RYDQMD 6YHXpLOLAWH -RVLSD -XUMD 6WURVVPD)\

37.Kustura, N. (2020)lspitivanje i analiza temeljnih odrednica rada i djelovanja plesnih
pedagoga u HrvatskofGLSORPVNL UDG RGMHO ]D SHGDJRJLMX C
SHGDJRJLMH 6YHXpLOLaAWH X =DGUX

38./RYULU 9 5D]JOLNH PHyYyX OLNRYQipPmegkiLradr fkuRdd z& M HF H
RGJRMQH L REUD]JRYQH |QDQRVWL 6YHXpLOL&WH - - 6

39.LovULO = 3RWLFDQMH HPRFLRQDOI®ORU &A@IYRIMD BFHQRIhL
J. Strossmayera u Osijeku, filozofski fakultet ,preddiplomski studij pedagogije

40.Majcen, M. (2017)0HWRGLND QDVWDYH OLNRYQH NXOWXUH 60
nastav predmeta Likovna kultura GLSORPVNL UDG GLSORPVNL VYHX|]
NXOWXUD DNDGHPLMD OLNRYQLK XPMHWQRVWL 6YHXp

41.Marcuse, H. (1985)(URV L FLYLOL]DFLMD )L ORizdneN/iitdg¢, WUD ALY
Zagreb

42.Marinac, A. (2019.0RWLYDFLMD L PUHAQL DODWW WX NXL UHMHX

Fakultet za odgojne i obrazovne znanosti, dislocirani studij u Slavonskome Brodu,

56



6YHXpLOLAWH - - 6WURVVPD\HUD X 2VLMHNX yDVRSL
Foo2ramaVol. 3 No. 3, str. 788

43.0DWDVLGO '"/LNRYQL SURMHNW X UDGX MipbM3KiFRIP SUHG?
6YHXpLOLAWH X 5LMHFL XpLWHOMVNL IDNXOWHW X 5LM

44, 0DWXOLUO 73UHYODGDYDQMH VXNRED L]JPHYX ]1QDQMD
Bioetika - primjer integracijskog modela odgoja i obrazovanja, izvorni znanstveni
PODQDN )LORJRIVND LVWUDA&LWDQMD 9RO 1R VWU

45.0HQGH&E % ,YRQ + 3180DF/1l,y., 327,&%-, .52= 352&(6
ODGOJA | OBRAZOVANJA SUHJOHGQL pODGQipaNVoD DN MVW1AD ,DGHL
122.

46. 0LKDOMHYLU ,GGHQWLILNDFLMD L UDG V OLNRYQR NUHD"
UDG LOQWHJULUDQL SUHGGLSORPVNL L GXPQREHONMWMYV N
IDNXOWHW 6YHXpLOL&WH X 5LMHFL

47.Mikecin 1. (2020)Filozofija kao znanost slobode,]YRUQL pODQDN )LOR]RIV]
Zagrebu, 355

48.0LANRYLU 0=QDpDM L PRIXUQRVW HVWHWVNRJ RGJRMD
procesu LIYRUQL JQDQVWYHQL pODQDN SULOR]L ]D LVWULI
Vol. 20. No. 12 str. 449461

49.00LQDUHYLUO 9 L *DSMbébbo vABjeme mladikh prostor kreativnog
djelovana. +DFNHQEHUJHU ' L ODUWLQpLO - 8U OHyX
Ernestinovo: 2003. JERUQLN UDGRYD J]QDQVWYH®RRJ VNX
sudjelovanjem, 43 2VLMHN +%$=8 =DYRG |]D JQDQVWYHQL L XP

50, 00LQDUHYLUO 9 OLOL&AD = SiobdRinbRijer¥ niaditbu procesima
modernizacije + usporedba slavonskih gradova i Zadra, [ YRUQL J]QDQVWYHQL
PEDAGOGIJSKAISNUDALYDQMD 9RO 1R

51.Nietzsche F. (1983)ako je govorio Zaratustravladost, Zagreb

52.Nietzsche F. (1999)$17,.5,67 352./(72 .5&09% bblideka sapiens
Zagreb

53.2VOLU - +XPDQL]JDP RWXVYHQRJ PpRYMHND ior MHO X *
znanVWYHQL pODQDN .DWROLPpNL ERJRVORYQL IDNXOWH
ogledi 2950.

54.3DXaLu ' 0Odgoj, kultura, uvjetovanjediplomski rad, odsjek za filozofiju,
JLOR]JRIVNL IDNXOWHW X 5LMHFL 6YHXpLOLaAWH X 5LMHI

57



55, 3HMDNRYLUO #6QDWDL PRJIJXUQRVW VXYUHPHQRJ SULVWX.
SUHJOHGQL pODQDN 6YHXpLOL&WH - - 6WURVVPD\HUD
pedagogiju

56.Perla, V. (2020). ,]YDQQDVWDYQH DNWLYQRVW IntefriradiN ROV N R
preddiplomski i diplomskk VYHXpLOL&AQL XpLWHOMVNL VWXGLM 6Y

57.Platon (2013).' U & D D&eta (10000), Beograd

58. 3 UDQMLU TPRFLMH L GRALYOMDML X QDVWiplofskSUHGPH
UDG S$NDGHPLMD OLNRYQLK XPMHWQRWALkultGra,SORPVN
6YHXpLOLAWH X =DJUHEX

50.5DJXa& - .RPSHWHQFLMVNL SURILO VWUXpPQRJ VXUDC(
XPMHWQLpNL Eiplédhsk OdalP ddsjek za pedagogiju, filozofski fakultet,
6YHXpLOLAWH X =DJUHEX

60.Richter, M. (2015).Metoda metafore u nasti likovne kulture izvorni znanstveni
bODQDN 6YHXpPLOL&WH X =DGUX 2GMHO ]D QDVWDYQLpI
12 No. 2 str. 11825

61.Rimac, K. (20199 8SR]QDYDQMH WUDGLFLMVNH N XdpMmhiskiH NUR]
rad, odsjeck za 0ddRMLWHOMVNL VWXGLM XpLWHOMVNL IDNXOW

62. ADEDQ $). Zastupljenost nevizualnih motiva i poticaja u nastavi likovne kulture
RG GR UD]UHG D QR\VSDRYPQYH A NUP@GH RGVMHN 1D XpLWH
fakultet, Sveb LOL&AWH X =DJUHEX

63.aLPLUO ' 8ORJD UDYQDWHOMD X PJR\R UWQLLU POV W Y IHD H
1DSUHGDN yDVRSLV |D LQWHUGLVFLSOLQDUQD LVWUD
No. 2, str. 227248

64. ANRULUO * 3HMRYLUHYR SUmRBdiaQMWRQPH KOGBDEADN 6YHX
Zagrebu, Filozofski fakultet Zagreb

65.7UR&W 1 6DPRSURFMHQD NRPSHWHQWQRVWL VWXGHQTLC
VWXGLMD ]D L]YRYVHQMH Q D& MSEDYR-H VONLULN RND@H X XLOMHXQ
6YHXpLOEB&GWH X 5L M

66. 7XyDQ . Raznovrsnost vizualnih i nevizualnih poticaja u likovnim
DNWLYQRVWLPD V GM Hdifomsi8 thil 6dseiR2a ddybjiteGski Etudij
yDNRYHF XpLWHOMVNL IDNXOWHW 6YHXpLOL&AWH X =DJ

67.7XaLORYLU 'MHpMH OYNBFQRAWNWR SRWDNQXWR SURPDW
diela GLSORPVNL UDG 6YHXpLOL&WH -XUMD 'REULOH X 3

znanosti

58



68.Vidmar, V. (2019).Primjena likovnih tehnika u izvannastavnim aktivnosti@dsjek
za vizualne i medijske umjetath. Akademija za umjetnost i kulturu u Osijeku

69. 9RODUHYLU Nesloboda slobode )LOR]RIVND LV W34 BifokofsRiQMD VW
IDNXOWHW 6YHXpLOL&WH - - 6WURVVPD\HUD X 2VLMHDN

70.9XNDVRYLU Bedagogija =DJUHE +.= AO0,3

71.9XNHOLGO 1 , QWHUHVL GMHFH V SRUH P HdigorskiPrad,] VSHN\
edukaciiskcetUHKDELOLWDFLMVNL IDNXOWHW 6YHXpPpLOL&A&WH X

72.aXSDQpLuU 7 +XGRNxavQe strategije i likovni tipovi dece aNROVNL
YMHVQLN pedaydgiSkuMedriju i praksu, Vol. 65 No. str. 3Rl

59



POPIS SLIKOVNIH MATERIJALA

© © N o g s~ w DN E

Slika1, '"MHpML
Slika2, '"MHpML
Slika3, '"MHpML
Slka4, ‘"MHpML
Slka5 '‘MHpML
Slka6, ‘MHpML
Slka7, ‘"MHpML
Slka 8, '"MHpML

XUDGDN
XUDGDN
XUDGDN
XUDGDN
XUDGDN
XUDGDN
XUDGDN

XUDGDMRORRGIVOLDLpNL WLS

Slika9, " MHpML XUDGDN
10. Slika 10, ' MHpML XUDGDN
11. Slika 11, MHpML XUDGDN
12. Slika 12, MHpML XUDGDN

JRGLQD
JRGLQD
JRGLQD
JRGLQD

YLIXDOQL WLS .DUODYDUL

LPDIJLQDWLYRMYUWELS .DUOD
DQDOLWLpPNL WLS .DUODYL
VLQWHWLPNL WLS .DUODYI

JRGLQDUOIDYWHOWNW XD ORUWHKDS/R.Y U

JRGLQD

HNVSUHVLYQL WLS .DUODY

JRGHQPHJIUDNIXYUNL WLSSUHPD /RYULU

JRGLQD

JRGLQD

JRGLQD
JRGLQD

NRQVWUXNWLYQL WLS

+HUFHJ L VXU

+HU
LPSOX]LYQL WLS +HUFHJ I
SURVWRUQL WLS +HUFHJ L
GHNRUDWLYQL WLS +HUFH

60



